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It is with immense pride and joy that I extend my greetings to all readers of this year’s edition of Swaram,

the annual magazine of Delhi College of Arts & Commerce. This publication is more than a record of the

year gone by—it is a reflection of our collective journey, aspirations, and the evolving spirit of our college
COmMmunity.

DCAC has always believed in education that transcends the boundaries of the classroom. Our focus lies not
only on academic excellence but also on shaping individuals who are empathetic, innovative, and socially
conscious. The contributions featured in this magazine mirror the energy, imagination, and resilience of our
students and faculty alike.

I take a moment to appreciate Swaram for capturing the voices and visions of our college with clarity,
creativity, and depth.

As our nation advances with the goal of becoming Viksit Bharat, it is heartening to see young minds stepping
forward with a sense of responsibility, purpose, and commitment to inclusive growth and progress. I am
confident that our students will continue to carry forward this balance as they step into diverse roles and

responsibilities.

I congratulate the editorial team and all contributors for bringing together such a thoughtful and engaging
edition. May DCAC continue to grow as a space of learning, dialogue, and meaningful action.
Wishing you all a fulfilling and inspiring year ahead.

Prof Gajendra Singh
Hon’ble Chairman, Governing Body
Delhi College of Arts & Commerce

University of Delhi

Dear Students, Faculty, and Alumni,

As we bring another academic year to a close, I take this opportunity to convey my warm regards and
heartfelt appreciation to every member of the Delhi College of Arts & Commerce family. This year has been
one of steady progress, collective effort, and meaningful engagement—inside classrooms, across departments,

and beyond the campus.

In the midst of changing times and growing expectations, our students have continued to push boundaries,
think critically, and express themselves with clarity and confidence. Their participation in academics, cultural
initiatives, and social causes is a testament to the holistic education we strive to provide.

This edition of Swaram is a celebration of that spirit. It captures the thoughts, voices, and visions of a
community that learns not only from textbooks but from one another. It is a space where words meet
purpose, and creativity meets conviction.

I commend the editorial team, contributors, and everyone involved in bringing this magazine to life. Your
work brings the spirit of the college alive in these pages.

As we move forward, let us continue to uphold the values of inclusivity, inquiry, and collaboration that define
DCAC. Here's to new beginnings, deeper learning, and the pursuit of excellence in all that we do.
With best wishes for continued growth and success.

Prof. Rajiv Chopra
Principal
Delhi College of Arts & Commerce
University of Delhi
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Message from The Editorial Team
Dear Readers,
Salutations and warm greetings!

We welcome you all to the latest edition of Swaram, where the pages rejoice in the music of
the words, where photographs speak a thousand words, and where the art meets the dream of
the artist. It gives us all, immense joy to present to you our labour of love, crafted with
passion, by the humans of Delhi College of Arts & Commerce.

In the bustling corridors of our college, amidst the chatter of the students, shaping a life that
they love with different experiences, Swaram emerges as more than just a magazine. It
becomes our collective voice, our canvas, and our legacy. Each word, each photograph, tells a
story of a life, that has started to breathe, and is experiencing the surroundings of a futuristic
life that awaits each one of us on this journey.

Yet, beyond the ink and paper lies a deeper narrative- one of camaraderie, resilience and
passion. Swaram is not merely a publication, it is our love, oozing out with the cherished
memories of our shared experiences and aspirations. It is a testament to the power of
collaboration, where diverse voices unite to formulate a collective voice for their ideas,
opinions, perspectives and emotions.

To our dedicated team of editors, designers, resource persons, and contributors- we extend
our hearty wishes and warm gratitude. Your passion, creativity and unwavering support have
brought Swaram to life. Together we have created something that is truly special- a magazine

that not only informs or entertains but also inspires and uplifts and we sincerely thank you

for that.

To our readers, thank you for joining us on this journey. May the pages of Swaram ignite
your imagination, and leave an impression for passion and creativity in your hearts.

With love and sincerity,
The Editorial Team of Swaram
Delhi College of Arts & Commerce
University of Delhi
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He held the seeds with careful hands,
Planted them in quiet lands.

Watched over tender roots below,
And dreamed of all that she would

grow.

Through storms and sun, he gave his
best,

To guard her bloom, to let her rest.
With every leaf, her beauty grew,
Each blossom bright, each season
new.

He tended her soil, softened the
ground,

Guided her vines as they unwound.

In every petal, every thorn,

He saw the child he’d once adorned.

One day she bloomed, a sight so rare,
Her laughter light as morning air.
Then someone came to take her hand,
To lead her toward a distant land.

He felt a shift, both joy and ache,

A bond he'd nurtured now to break.
Yet pride held firm where sorrow
stayed,

In all the growth his hands had made.

Now in the quiet, he stands alone,
His heart a garden overgrown,

His joy rooted 1n every year,

That brought her close, that held her
near.

The gardener paused, his work now
done,

Watched as she left, his precious one.
Though roots were his, her branches
free,

He smiled and whispered, “So must it
be=

- MUNAZIR MEHDI
BA (PROG)

Wind winnows the world into
whispers,

a skeletal hand scraping against
twilight.

Road ribs rise—

a spine of stones cracking under
frost’s fist,

Each step a tooth bitten clean.

Sky swells with a bruise of blue,

clouds churn charcoal in their bellies.

Trees, those harrowed harbingers,
scratch symphonies into the air—
their limbs linger like questions
unasked

Breath curdles, a smoke of ghosts,
fingers grow brittle,

frozen reeds in the mouth of a river.
Ahead, the horizon burns cold—

a white fire licking the edges of dusk.

The road hums hollow,

a hymn of solitude sung through
SNOW.

But beneath the ice,

roots tangle, dreaming of thaw,

the ground beneath whispers,

"Keep walking."

- DIVYANSHU MEHRA
BA (HONS) ENGLISH
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Clutched in the cages of oblivion
Undermined through shrieks all
hidden

As mere commodities,

They snatched us in,

To be served on plates and played to
sins.

Small, big, powerful all alike,
Kneeling under humanity’s forgetful
pride

Forced to surrender identities and
make peace,

There’s a limit that’s crossed, crossed
with ease.

Our silence 1s the inability to
communicate in language,

But our cries of pain, fear and rage
Are hardly to be taken as the absence
of courage,

For courage is the i1dea to quench
someone’s hunger

While our hopes all asunder,

For the wrath that is the thunder,

Is lying under.

Dungeon like, the settlements haunt
each alike

Dark, deserted and deplorable,
Exploring the depths of insanity,
Playing with blood and bones
through eternity.

Eyes shone bright,

For that one sliver of life,

That I deserved well in all peace,
But the softness of my meat;

won against my resolute heartbeat.

All of us of all colours,

Stacked as 1if plastic was more
precious

Our breaths stuttered in shelves

And a shelf life tagged to us,

We couldn’t recognise ourselves.

Why could claws not hurt,

And why were snouts masked,

Why were some debeaked while some
left sitmply to bleed?

How exotic will our death make a
menu and a meal,

That will leave a scar forever to heal,
That never understood the pain of
the nib,

One went inside the eye, the other
inside the cheek,

Pleading for a death that came super
sleek.

Just not the horn snatch, not the
cutting in pieces please,

Let me tell you how to kill me,

And you will win, for my soul will
release.

In silence I saw the dance of the
dreaded,

For dreaded were thoughts and
actions

An existence that colonised in
fractions,

The billions of our likes who could
never speak,

For not that they couldn’t, but were
meant to be weak.

- GUNCHA SHANDILYA
BA (HONS) HISTORY

Waiting a yes, in the end, a cornered
place sidelined I stood

Toppling and shivering in the
shimmer of my hood

To huddle the built coward and raise
up I stood

When finally I decided to sail through
all my woods.

Fortunate I felt, a slip of good karma
on me ~ paused my thought

whispers of tough voices and looks
flood in all.

A moment passed, my eyes glued
onto the cockpit of the room
Aspiring and determined, I looked to
acquire 1t a fine day till

“Not meant for you!”, a whisper loud
enough to terrify it all

With heavy giggles thumping on my
ears

Meekly I asked, “Why so?”

The reply landed me straight from the
moon to land

Thoughtlessly it came, “It's not about
children ~ you know!”

Huddling myself tight and bold with
tears under control
The barriers are still in the role

A long way I thought I have come but
all it was, 'twas just a start

The counterparts I thought were like
me, decided not to rise up

Firmly I committed myself to prove
my might

Not for myself but the long-awaited
pride.

Years of commitment 1t took,
nevertheless,

the structure decided to rupture.

The giggles transformed to claps, like
a cool shade thus it felt

The seat ~ five yards apart took fifty
years of me

Ripped off my youth and the
shimmer of my hood.

However,

Long-awaited patience bears fruit
peaceful it felt, on the face...

But hold on ~ Is it a real fruit?

The fruit ascribed to be sweet turns
sour on me

Opens my wounds to bleed when,
when post five decades

Another youthful eyes, tangled hair
in a long white skirt

Trembles her hands and feet with
louder whispers following her,

Looks dreadful to raise up and
decides to be cornered.

My long sigh of relief transmits to be
an Alas!!

The thought chilled my nerves ~ the
barriers are still in a role.

- SHRISHTI SHISHODIA

BA (HONS) POLITICAL SCIENCE




A dog looks around in the tall street,
all shops and stalls

And some vegetable vendors,

A warm, smelly piece of flesh sticking
out of its mouth, hungry

And some half-desperate thing.

Warm air, the faint buzz of men and
women nearby

“How much for this?”

“Twenty bucks, half kg,

Nothing for free.”

Murmurs of stories sitting on the
breaths, calmly

Waiting for a mouth-to-mouth,

A loose liberty

“How sad, didn’t your son turn
south?”

The sky all glistening with its white-
yellow lanterns

Ghosts of a Renaissance Past,
Against a blanket of orange-purple,
frantically hiding, something, or
someone

How cosy do you have to be to fall
asleep?

Cries a child with snot on his face
“How dare my ice cream melt™?
The dog stares

Quiet stays.

Growls, a daring gut.

Footsteps shuffling, finding homes
And some lost,

An immortal boozer, in a city of
dreams, lying comfortably

On the side of the road, one hand on
his face,

Blocking headlights and street lamps
Routinely.

The dog barks,
“How tired do you have to be to fall
asleep?”

A clock on my wrist, defeated,
dispirited

Birds soaring from a neem tree to a
pipal,

Searching, finding, looking for
Making a home out of somebody
else’s ruins.

In unity, the chaos of a world,
multiplied, undefended

The oneness of one,

A land, a home, a city

But also four glass walls with a
window, a mirror and no doors,

but a roof, yes, a roof,

Also a dove with a sword
also a burst of colours: black, blue
and yellow.

My homeland, a stretch, far across
the edge of the skyline

They say you better not stroll past
that dare you plummet,

My homeland, a dog on w(h)ine
Racing to a bought-off victory.

A bouquet of envelopes with a
hidden letter

A woman bargaining at a
fishmonger’s,

A bird on her nest, breeding

A creature, hungry.

- PURNIMA PRADHAN
BA (PROG)

They said:

it 1s the little things that make you feel
alive,

I didn't realize it,

until I paused

and started living with myself,

instead of just surviving.

So I sat under the shelter of the sun,
in my lawn

alone with my thoughts,

with songs in my ears,

I let myself breathe at the mercy of
the sun,

I felt the rays hugging my soul,
giving my body the warmth it was
deprived of,

and I felt the pressure evaporate,
finally granting my heart some room
to breathe.

I know I can always come back to the
sun

because it will continue to make me
feel alive

on the days I feel lifeless,

and not expect anything of me in
return.

It is these ten minutes that have
convinced me

that every following minute 1s worth
living,

and that on the nights I wish to give
up,

I have to be my own sunshine,

which just needs to learn to radiate,
from behind the clouds.

- SRISHTI KARKARA

BA (HONS) JOURNALISM
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It 1s the soft hiss of something unseen—
the way dusk dangles from a thread,
its silk unspooling into the hollow of hills.
The air hums heavy,
a sigh stretched taut between now and never.

Underfoot, the earth crumbles like secrets,
stone murmurs to stone
in a language older than echo.
A crow spirals, slicing the sky with a wing of ink,
then vanishes—
a smudge on the edge of forgetting.

Shadows grow roots where light falters,
the air gathers shapes:
a hand, a whisper, a breath caught mid-sentence.
The road does not end.
It simply folds into itself,
like the way your name
1s said by no one anymore.

- DIVYANSHU MEHRA
BA(HONS) ENGLISH

O~deathnO’ deatif,<wuve-eomeyet ‘again
Once before when I was eleven
And now when I'm of age and strong
You took a toll on me, alas I'm withdrawn

For years I wept and consoled my heart
This 1s life, for me... just a start
What matters 1s the memory of the departed
As long as I live they won’t be forgotten

Betore-ltemgl-lcarmed toiaccept this 4ruth
That some would stay longer than I'd do
While some will be gone before my time

I hope my love for them will help me survive

But O’ death, O’ death, you hit me again
Least when I expected, my cruel friend
You took someone that I thought would stay
You tortured me again when I strived to be
brave

- SMIH MARTIN TETE
BA(HONS) ENGLISH
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Many dismiss outrightly, while some
ask me inquisitively

Do we still have inequality? Are
women still treated negatively

It =s* et~ gborts—theslaws:
representation or employment,

It is about the position, I can't express
explicitly

“You are just exaggerating issues for
your own sake and enjoyment”

Is what I hear from multiple voices
simultaneously.

But if the voices could hear their
voices

They could feel at least some of the
vices

Stepping out of home feels like
entangled in a labyrinth of glances
Glances- that penetrate to burn my
soul like the fires of hell

Glances - that aim at robbing my
confidence and thwarting my stances
Glances - that question my character,
comment on my sanctity and tag me a
rebel

Yes, I am nominally equal, but shall I
ignore these breathtaking instances
that are real ?

Grown up listening that a woman 1s
thez—torchbeater.,_. oL=respect—="11%=a
household

That a woman should follow the
ideals even if they are age old

That women are great as they wear
badges of sacrifice

But then, is disrespecting the so-called
torchbearer of respect wise ?

Isn’t this feigned respect just a way to
limit these goddesses of compassion
Which makes them give up their
dreams and passion

Where does this respect go when all
the abuses are named after women

Is this respect just another form of
disrespect that we nicknamed as fun
No, I am not your Messiah of
sacrifice neither I am the goddess of
compassion,

In whose domain lie all sins forgiven
Yes I am nominally equal, but do
these notions allow me independent
action ?

No love survives without respect is
what I believe

The voices scream slogans of their
respect for women

But whom to deceive?

Love is just in the ear and respect is
what I only hear

Cause the voices just become louder
and sabotage,

Sabotage my position and make me
fear

Fear the loss of my identity - which
once real but now becoming a mirage
So I get love but with a position that
somebody else might steer

Yes I am nominally equal, but is that
the life I could cheer ?

Lesgot slaws. et SlosT =iio="ithe
normalization of staring-business

I got respect, but lost to the deception
of its infinite limits

At last T got love, but lost to the
“mirage of self” that I now witness.

- DEVYANSHI VERMA
BA (HONS) JOURNALISM

I heard of a trip so grand,
A chance to wander with my friends
But my father’s “NO” was a stern

reply.

“waste no time on such useless
things”

He clipped my hopes, broke my heart
Just like years ago, when I was
promised things

that never came.

I stayed behind,

With silence heavy, caging my mind.
As rules can’t be defied and

orders can’t be opposed.

But I've been there, with my family
before

on a quiet afternoon to a quite bliss
amidst the noises of Delhi people

a gentle peace in the heart of the
country.

I walked in the greens of Lodhi
Garden

where the tombs stand still, so cold,
so high

like rules at home, I can’t defy
Each step I take, I think of care,
But none that’s warm — just fear to
bear

The lotus sat in the quiet pond,

It’s petal soft and roots held fond
It stayed alone, just like my heart
Wanting freedom but held apart.

Noises were a distant hum,

Laughter and chatter, I couldn’t
dream,

Their joy felt far, like a world apart,
Something not meant for me.

So, instead I turn to my only solace
Each note I played, each tune I knew
Only music could fix me now.

The garden felt both kind and stern,
Like lessons taught with no return,
But in the calm, I found a space

To breathe, to think, to find my
peace.

I closed my eyes and felt it

A world of freedom, bright and
vibrant

nothing like the greys of my world.

Though my father’s love still feels far,
I hold onto hope, a distant star

For one day, I'll find the love I seek
And they will offer the trust

He could never secure on my soul.
For their heart,

I will find the care my father never
knew.

Lodhi Garden, old and wise,

Saw my unshed tears and heard my
muffled cries.

It whispered back,

“ though paths are hard,

But you’ll find your way,

As for every night turns into day.”

-DOLLY
B COM (PROG)
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Ashna Garg | BCOM (HONS)

Pinterest. The social media app that feels the most private. The one comfort space
for Tara. The perfect mosaic of soothing images filled her phone screen as her
swollen eyes looked for any and everything that would take her mind off of the
lipstick she found in her boyfriend’s car. Luckily the app too, was curated to her
needs, soft pictures and coping quotes were what it recommended. Amidst the
collage of gardens, outfits, pets and posts, emerged a single photograph.

“Liminal Spaces” were what the internet called these abandoned rooms, seemingly
leading to nowhere, void of any sign of life. “Cool” thought Tara, finally finding her
interest piqued. The dim light of her phone turned bright, leading her to an article as
she clicked on the ‘pin’, illuminating her face in the process. Squinting as her eyes
adjusted to the vivid glow of her phone, “the Backrooms are usually portrayed as an
impossibly large extradimensional expanse of empty rooms, accessed by exiting
reality” she read.

Learning more and more, digging deeper and deeper, the image Tara found to be
“calling” to her just a few hours ago started to scare her. The rooms themselves were
not scary, with the exception of, of course, the sewers. Rather it was their unsettling,
ambiguous space that wasjust “wrong”. They almost created an eerie feeling of
familiarity. Sighing, Tara finally put her phone down, feeling tired but also partly
relieved that she finally stopped thinking about Ayaan for once. Her grief came in
stages, denial, anger, bargaining, depression and acceptance. The miss had just

passed stage one. “I better sleep now” her hands pulled the duvet close.

Green fields and an unusually blue sky. And why is
everything so colorful, so saturated?? Where even am 17777
Tara moved forward. Wind rushed through her hair,
adrenaline flowing through her veins, except she was just
walking? The grassland turned into hills, moving and
bending right before her eyes, like a master craftsman molds
a lump of clay into a perfectly symmetrical dish. Some
might call it absurd, but Tara felt it to be rather natural. Her
eyes opened to the soft glow of the sun hitting her curtains.
6:00 AM her phone read. “Was all that just a dream?”.
Feeling too tired at the moment, she decided to postpone

her questions until later as she went back to sleep.

“Lucid dreaming” in big blue letters popped on the once
black screen. “So that’s what it was, a Lucid dream.”
Fascinated, Tara started reading up, absorbing all the
information she could find on the topic, from its frequency
to the tools one can use to start controlling it. Curiosity
fueled her to consciously almost “practice” this

phenomenon.

The visions started to grow more vivid, allowing Tara to
craft her own dreams. She was the “architect”, the
“creator”, the “God” of this newfound world. The impact
of this newly

discovered hobby started to show through the tired sighs
that left Tara’s mouth every time she woke up, the eyebags
manifesting on her profile out of nowhere, and the
noticeable expression of disinterest constantly present on
her face. As days turned to weeks, on the surface she
seemed to be getting better, recovering from the breakup,
moving on. And maybe she really was. At least she wasn’t
focusing on Ayaan anymore. She had found a new hobby to
keep her busy. Her imagination took inspiration from
anything and everything around her. Though mostly i1t was
things she used to see on the internet. Elaborate dreams
were what she created. The hobby almost turned into an

obsession.
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The
REINCARNATION

Suryansh Sachan | BCOM (PROG.)

The narrow alley was dark, and the air
was thick with an unsettling stillness. Sati
quickened her pace. She had stayed
longer than intended at her pregnant
aunt's house, and now the village clock
had struck ten. The night was heavy, its
silence broken only by the rustling leaves
and distant cries of a lone dog. A sense of
dread gripped her; the shortcut through
the alley seemed like the quickest way
home, but something in her gut told her
to turn back.

Suddenly, four figures materialized in the
shadows—Tarak, Tripur, Bhasma, and
Kami.

Their faces were obscured by the night,
but their eyes gleamed with malevolent
hunger.

"Where are you going in such a hurry,
beautiful?" Tarak sneered, his lips curling
into a wicked smile. "The night is still
young."

Sati's heart pounded in her chest, but she
managed to keep her voice steady. "Move
aside," she demanded, "Let me pass."

Tripur laughed, a chilling, guttural sound
that sent shivers down her spine. "Why
the rush, darling? How about we
accompany you?"

DCAC/SWARAM/2024-25

Fear and rage coursed through her veins
in equal measure. She turned on her heel,
ready to flee, but before she could take a
step, they closed in around her like a
pack of wolves. Her screams ripped
through the night, but the village
remained asleep, oblivious to her cries.
Within moments, 1t was over. Sati's
breath faltered, her body collapsed to the
ground, and her eyes—wide with pain
and fury—stared unseemingly at the
starless sky above.

The village awoke the next morning to a
collective gasp of horror. Sati’s murder
sent ripples of shock through the tight-
knit community. The police dismissed it
as yet another tragic statistic, closing the
case without a single arrest. Her death
became another grim story told in hushed
tones, a wound that festered with every
passing day.

Yet, the gods seemed to have other plans.
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A few days after Sati’s funeral, her aunt gave birth to a son. The villagers murmured
about fate’s strange play, whispering of karmic circles and divine retribution. The
boy was named Shiv. From the moment he opened his eyes, there was something
different about him—an inexplicable depth, as though he carried the weight of
lifetimes. His mother noticed how he would gaze into the distance as if remembering
something far beyond his years.

Shiv was no ordinary child. Growing up, he seemed to know things no one had ever Eventually, Shiv gave in to Nandu's
t.aught him. He became fiercely protective of the Won.len in the village, and by the pleading and agreed to accompany him to
time he was a young man, he had taken up the humble job of an auto- .
rickshaw driver near the local girls' college. But Shiv did more Suyasha’s  house. When they arrived,
than just drive; he taught the girls self-defence techniques, Suyasha slammed the door in their faces.
adv1smg. them to stay s%fe. His prgsence beca}me a Shiv knocked persistently until she finally
comforting shadow, a silent guardian watching over

opened it, looking annoyed.

them.
One day, as Shiv stood with his friend Nandu, a "Shtv, him to bring me some chocolates,”
small crowd of girls gathered around him. He was she demanded, "Or I'm done with him."

demonstrating the use of pepper spray. "Never
walk alone at night," he warned, "And always
keep this with you." With a grin, Shiv returned to Nandu. "Just

buy her the chocolates, man. She’ll be fine in

Nandu snickered, "Bro, you spend all day : "
. ) . two minutes.

giving free advice to the girls. Can't you

see I've been waiting for some attention

too?" The two friends chuckled, bought the

. chocolates, and delivered them, leaving
Shiv laughed, "What's the problem now,

Nandu?" Suyasha appeased, for the time being.

"It's Suyasha," Nandu sighed. "She
hasn’t replied to my messages for three
days."

"Maybe because she’s tired of your
daily drama", Shiv teased.
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Yet, even the newfound joy of marriage could not soothe the restlessness in Shiv's heart. One
night, as he stared out into the darkness, Shakti came up behind him, placing a gentle hand on
his shoulder. "Shiv," she asked softly, "Are you hiding something from me? Tell me the truth."
Days later, Shiv’s life took a new turn. While passing the Vishnu temple, he
saw a girl, Shakti, praying with deep serenity. As she exited the temple, a Shiv turned to face her, his expression grave. "Yes," he whispered. "There is something I've
group of thugs cornered her. One of them, leered, "Looking quite colourful never told anyone. I am... I am Sati."
today, aren’t we?"

Shakti’s eyes widened with shock, disbelief mingling with tears. "Sati? The girl who was
Though fear flickered in her eyes, Shakti maintained a calm front. murdered twenty_five years ago? How...? How is this possib]e?"

"Let me go. What do you want?"

Shiv, sensing danger, wasted no time. "Get lost," he growled, "Or I'll make
sure you regret the day you were born."

The gang leader sneered, "Who do you think you are?" 7 d y
Without any warning, Shiv’s fist shot out, striking the man in the jaw. The
thug staggered and fell, clutching his face. "If you don’t leave now, no one

will be left to count your bones," Shiv threatened.

Seeing their leader down, the others hesitated and then bolted. Shakti
exhaled, relief washing over her face. "Thank you." she said, "You saved

w
=

me. Who are you?"

Shiv smiled, "I'm Shiv. I drive an auto around here. Let me take you
home."

And so it began—a routine of daily meetings at the temple, conversations

that stretched long into the evenings, laughter that felt like music to their Shiv’s voice trembled as he spoke, "It wasn’t just murder—it was rape and murder. I was reborn

ears. It didn’t take long for love to bloom, and soon enough, they were as Shiv to avenge my death, to ensure no woman in this village ever suffers the same fate again."
married, with the blessings of their families.

Shakti took a deep breath, her resolve hardening. "Then this is our fight now, Shiv. I stand with

"

--- you.

And so, Shiv was no longer alone.
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With Nandu's help, Shiv had already dealt with three of the four men—Tarak, Tripur, and
Bhasma. Only Kami remained.

Shiv set a trap, luring Kami to an old, abandoned Shiva temple on the outskirts of the village.
The temple was shrouded in darkness, the air thick with a sense of foreboding.

Kami’s voice trembled as he shouted into the void, "Who are you? Why are you doing this? Let
me go!"

Amidst the shadows, Shiv’s voice emerged- deep and haunting, repeating Tripur’s taunting
words from that fateful night, "Why the rush, darling? How about we accompany you?"

Kami’s face drained of colour as the memory of that night resurfaced, a night that had come
back to haunt him. In his desperate attempt, Kami lunged at Shiv, but his attack was clumsy,
driven by fear. Shiv deflected the blow, sending Kami sprawling into an ancient fire pit.

Nandu arrived just in time, tossing a gun to Shiv. But Kami had grabbed a weapon of his own.
They fired simultaneously. Both men collapsed, mortally wounded. As Kami gasped for breath,
Shiv whispered, "After tonight, no one like you will ever be born in this village again."

Kami’s body hit the ground with a final thud, and Shiv felt his life slipping away. Nandu and
Shakti rushed to his side, but they were too late. Shiv’s eyes fluttered shut, his spirit leaving his
body.

At that moment, Shiv's mother arrived, her face etched with grief. A brilliant light emerged
from Shiv’s lifeless form—a divine glow from the deity Ardhanarishvara, merging into the
ancient Shivling at the temple’s centre. As dawn broke, the darkness dissipated, replaced by a
new light.

The next day, the entire village gathered at the temple. A divine voice echoed from the heavens:

T R Usa= ¥ a7 ¢adT: |
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And with that, the story of Sati’s rebirth and Shiv’s vengeance came full circle, a tale that
would be told for generations.
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"I could've had it all, I could've, If only-" the words coming
out of her seemed to fade out before they could even make
sense. She fell asleep with her face pressed against the
pillow and the pillow wet from the tears that fell from her
pufly eyes.

Desiree (De-see-ey-re) was discharged from the hospital
last week after a major event in her life. Things took a dark
turn for her after that and she could barely hold up the
weight.

Every morning she would wake up to a room full of her
medals and trophies in her display cupboard and every time
she would wish that she could just curl up inside her
comforter and forget everything that was hurting her
stomach, her chest, her heart, her body, and her soul. If it
was possible, she wished she could never ever wake up from
her bed.

She had to though because her mom had knocked on her
door thrice now and Desiree knew internally that she'll only
fall deeper into the abyss if she kept ignoring her
circumstances.

This morning she woke up with a blank face and sat up
straight, slid her slippers, and reached out to grab her
crutches inclined on her bedside table. She took support
from the crutches and slowly got up from her bed and
laboured herself to the window.

She opened the blinds and
slid the window to open it
and a calm breeze flew inside
her room and slightly blew
her tangled hair.

She stood there for a brief moment then she
let go of one of her crutches, the right one,
and slowly raised her hand up above her
head and then turned her wrist midway to
the opposite side.

It must've been the wind because she looked as elegant with the
sunrays kissing her cheeks as she looked on the stage when the stage
lights brought a glow to her face during the last performance of her
life. As the teardrops were falling down her pale cheeks, she
imagined herself sitting in the middle seat of the last row of the
dance theatre, watching a silhouette of her own, dancing in all of
her being.

The curtains were being drawn and the lights were dimming and then she
snapped out of it when she heard her mom call for her. She wiped her tears
and said to herself "it's going to be alright". She picked up her crutches,
walked to the washroom, washed her face and brushed her teeth, quickly got
a change of clothes, and went down to have her breakfast.

Her mother, who was quite worried, still insisted Desiree to hurry up or they might be late for
the doctor's appointment.

The doctors prescribed that she must visit the rehab centre 5 days a week after she was
released. The accident did take one of her legs, but it also took pieces of her heart that could
never ever be restored, repaired, or replaced even if she has the divine possibility of being her
happiest self in the future.
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College 1n mid-August began with a bombardment of information,
assignments, and realizations. While feminism was never an alien way of life
to me, encountering new faces and their words solidified my belief in the
movement and put forward testimonies of why it was needed in the first
place. As a student of Literature, I've always found classics of any country
very intriguing. But a question always remained in my mind: why are women

rarely, represented as powerful central characters? Well, given the society
that existed then, I know they were treated as mere cattle or commodities,
and very successfully traded like so. But what 1s more irksome 1s how the
seldom-given “Puissant Positions” for women were based on the sole pillars
of ideals such as chastity, virginity, and obedience (to men, of course). How
every woman existed in the male gaze, for the male gaze, and by the male
gaze. And we wouldn't be lying if we said that this does not sound too far

from reality today.

. 1
‘ EMINISM. Amidst this thought, the class started with the reading of the epic,

A Concept as Old as Air

Mahabharata, "Tale of Draupadi's Revenge." A presentation was hanging on
our heads. But the threat wasn't that, rather the employment of self-
legislation for the first time in our lives and an abyss of methods and

ﬂ. Draupadiqs Angry Hair ‘ information that still seem to be untapped. I opted to make a presentation on

a poem written by Priyanka Sacheti, titled "Draupadi's Angry Hair." The
-Aishwarya Sharma | BA (HONS) English - ; = personification of her hair in the title 1s a symbol of how every

inch of a woman 1s deemed alive and i1s simultaneously commodified in
society. The uncompromisingly patriarchal society that existed whence still
prevails like the big friendly giant, i.e., from the shadows, in the dark,
always lurking around, following you, but curses you when noticed, and
always, always watching. Women were, and are treated as second-class

citizens, or more brashly, as the “Property of Men”; First of fathers, then of
husbands. And if that wasn't enough, for some it even extended to sons. A
verse from the poem read, "The self that a man gambled away, the body that
men skinned for sport while a court rich in cowards watched, their mouths
sewn shut." Three things to note: One, putting Draupadi at stake diminishes
her to the status of an object. Two, she 1s harassed like a leaf on the ground,
one amongst many, picked by one, kicked by another. And three, the
members of the court are inert to her plights, like how society majorly reacts
to victims of sexual assault.




Her rights are almost non-existent.
And non-existent were the elders in
the court. She
amongst her "protectors." She is then

stood wunprotected

the reflection in a mirror which cuts
through the
righteousness that we cover ourselves
with every single night. Some might
disagree and say, "Women have every
right that men have; feminists just

blinding mirage of

hate men, and women 1n India are
treated as Goddesses." But my
question 1s, why aren't women just
humans? Why Goddesses? The answer
' commodification. The

Apotheosis of women is yet another

1S, again,

way of commodifying them.

To be able to put someone on a
pedestal, to restrain them to their
"place,’
the intricately

'

i1s one of the many bricks in
sadly
strong layering of patriarchy. And
even after 5000
narrative, women are still the
Goddesses; the
maledicted and lusted upon after the

created and
years of this
deities to be

rituals are completed.

Men and women are different; no
feminist disagrees about this. What
we want you to understand is that
neither 1s superior to the other.
Draupadi's parallel is still relevant
today when you think of how the
motivation behind the Battle of
Kurukshetra is awarded to her name,
where the totality of the scenario
revolved around two groups of men
fighting for Hastinapur. She was a
mere pretext to kill off one of the

enemies.

How today the soldiers of the one-
sided war of MenToo begin to care
for men only when women talk of
their experiences. How Draupadi was
made to put forward her blemish-free
character certificates to determine
whether she deserved the inhumane
treatment or not. How this still
prevails when the victims are
questioned more than their assaulters.
This is the saddening reality of our
society and a constant reminder of
what conspires in a society without

feminist ideologies.

But what 1s even sadder is that, if we start to write a list of similar situations
existing today, we could perhaps write another Epic about the desolate
doings of our society, encapsulated in the workings of the Assembly Halls of
Hastinapur.

To be able to put someone on a pedestal, to restrain them to their "place," is
one of the many bricks in the intricately created and sadly strong layering of
patriarchy. And even after 5000 years of this narrative, women are still the
Goddesses; the deities to be maledicted and lusted upon after the rituals are
completed.

Men and women are different; no feminist disagrees about this. What we
want you to understand is that neither 1s superior to the other. Draupadi's
parallel is still relevant today when you think of how the motivation behind
the Battle of Kurukshetra is awarded to her name, where the totality of the
scenario revolved around two groups of men fighting for Hastinapur. She
was a mere pretext to kill off one of the enemies.

How today the soldiers of the one-sided war of MenToo begin to care for
men only when women talk of their experiences. How Draupadi was made to
put forward her blemish-free character certificates to determine whether she
deserved the inhumane treatment or not. How this still prevails when the
victims are questioned more than their assaulters. This is the saddening
reality of our society and a constant reminder of what conspires in a society
without feminist ideologies. But what is even sadder 1s that, if we start to
write a list of similar situations existing today, we could perhaps write
another Epic about the desolate doings of our society, encapsulated in the
workings of the Assembly Halls of Hastinapur.



-Kashish Chauhan | BA (HONS) Journalism

BALANCING DRAMA,
/ LOVE, AND GROWTH

You don't see what's . .
d Does it sound familiar? Yes, because you

best for you!

have been a teen—or lived with one—you’ve
likely encountered this timeless conflict. The

Stop treating me
like a kid, Mom!

parent-teen relationship consists of irritation,
slammed doors, and uncomfortable family
meals. Yet, beneath the disorder exists a
connection rich with love, drama, and

development.

Let’s delve into this distinctive rollercoaster relationship and discover how parents and teens
can not only endure but flourish together.

Imagine waking up to find your body transforming, your feelings in overdrive, and a world that
appears increasingly complex. Welcome to adolescence. Add in academic stress, social media
demands, and the wish for independence, and it’s no surprise teenagers feel misjudged—even
by themselves. For parents, watching their once-small child evolve into an autonomous teen
can be just as shocking. The child who once clung to their leg now seeks space and
independence. It’s like observing a caterpillar change into a butterfly—except with more
stomping, brooding, and slammed doors.
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The Heart of the Conflict Teenagers desire : to
be listened to, not lectured. Parents, conversely,
want to guide without being overlooked. This disconnect frequently results in frustration and
the dreaded “silent treatment. ”

Picture this :- A teenager requests to go to a late-night gathering. The instinctive parental
reaction might be, “Absolutely not!” But what if, instead, they said, “Tell me more about the
gathering—who’s attending, and will you return home safely? ” Suddenly, a potential conflict
transforms into a discussion. Teens, too, can strive to appreciate their parents’ viewpoint. While
it may seem like their parents are ‘ruining their lives,’ it frequently stems from a place of concern
and affection. Freedom i1s the currency teenagers value most. They desire to make their own
decisions, whether it’s a daring fashion choice or a spontaneous TikTok challenge.

With freedom comes accountability. Rather than
prohibiting teens from managing money after
they’ve used their allowance on snacks, for
instance, parents can assist them in budgeting.
Real-world experiences like these impart lessons
that no lecture ever could.

ain't listening to all that!
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Parents naturally want to protect their teens from danger, but excessive surveillance can feel

constrictive. For example, constant nudges to study for an exam can foster resentment and

anxiety, often backfiring. Instead, parents could assist in establishing a study timetable and

then step back, demonstrating confidence in their teen’s capacity to manage their time. This

method not only diminishes friction but also enhances self-assurance.

A blessing and a challenge for both 1.e. social media
along with continuous connectivity has added a new
level of difficulty to relationships between parents
and teens. Instead of completely prohibiting devices,
families can collaboratively set limits. For instance,
establishing “tech-free” hours for all family members
—including parents—can foster opportunities for
meaningful interactions, whether through cooking,
playing board games, or simply having
conversations. Unexpectedly, parents and teens can
find enjoyment in spending time together if they

Finding Balance for teenagers might
be difficult as in friends frequently
become  their  whole  universe.
Sleepovers, inside jokes, and ongoing
group chats can leave parents feeling
excluded. The solution? Don’t
compare them with their friends—
connect with their interests. Whether
it’s inquiring about their favorite
meme or showing interest in a popular
band, genuine curiosity can bridge the
divide and remind teens that their
parents are on their side.

discover the appropriate activity. Whether binge-watching a beloved series, hiking, baking, or

debating which superhero movie is the best, shared interests present moments for bonding. Take

the anecdote of a mother who participated with her son in playing his most loved video game.

She amusingly lost, but the shared laughter reinforced their connection. It was not about the

game—It was about entering into his realm.
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One of the toughest aspects of raising a
teenager i1s learning to release control. Errors
are unavoidable, but they are also vital for
development. Think of Priya, a 16-year-old
eager to dye her hair purple. Initially hesitant,
her mother ultimately relented, stating, “It’s
merely hair—it will grow back™. Priya enjoyed
her new appearance (for a short time) and later
valued her mother’s openness to allow her to
make her own decision. Parents, as your role
changes, view yourselves not as captains

navigating the ship but as lighthouses ensuring  Teens require assurance that their parents
it arrives safely at the shore. Trust serves as the  prioritize their best interests, while parents
foundation of any robust parent-teen peed to trust their teens to make sound (or at

relationship. least sensible) choices.

M;'/" ¢

Picture your teen admitting they did poorly
on a test. Do you shout, or do you inquire
what happened and how you might assist?
Opting for the latter option cultivates trust

and guarantees your teen feels at ease

approaching you in future situations.

The parent-teen relationship resembles a dance—
sometimes clumsy, occasionally in tune, but always
significant. There will be disagreements and irritations,
yet there will also be joy, empathy, and profound
affection. Parents welcome the disorder because one
day, your teenager will mature and express gratitude for
your support throughout their journey (even if they
don’t acknowledge it immediately), and teens, extend
grace to your parents—they strive to do their utmost.
This expedition is not solely about enduring the teenage
phase. It’s about constructing a foundation for a lasting
relationship—flawed, yes, but incredibly beautiful.
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Grief is a bittersweet thing. It alters your memory, or shapes it—with memory
already being a touchy thing. It’s like it’s testing the waters, waiting to spread in
between the happiest of conversations, or over the smell of something old. A
flashback comes to me- a younger me putting on glasses for the first time, as |
fix my own now in my quiet, cold house. It seems I'm having a conversation
with grief. I never really liked her, and here she is, to remind me of things and
people lost. I want to be grateful to grief. I do.

Fourteen years have passed since I
got my first pet dog. I suppose that’s
time’s first victim—time and grief go
hand in hand, of course. I look at his
old toys, dusty now, but the chew
marks look like they were made
yesterday. I wish there were a way to
tell my dog how we talk about him
every day. Grief makes you develop
memory fields, and these reminders
are like time travel. The act of
remembering 1s a lonely and scary
one, but I suppose, growing up, we
must make do with these haunting
stories.

ol

There was colour in this house, not just
on the walls but on my family’s faces.
The turquoise on my walls has faded into
a soft slate blue; my five-year-old buzzcut
and bright dimples have turned into
ruffled salt-and-pepper hair and smile
wrinkles. I used to wake up every
morning, excited to write one of my
many fantastical novels. I've lost the
habit now because I’'ve mastered it, or at
least I think, ever since becoming a
professor. That’s the paradoxical beauty
of grief—it still finds a way to keep alive
what’s no longer present.

I cry for my mother as she talks about
how she’s forgotten the time she once
made for her hobbies, how driving has
become a chore as her bones ache. She
cries for me as she sees my childlike
wonder fading, and because the clothes
she picked for me no longer fit. Books I
once called my favorites gather dust;
bracelets from friends sit broken; more
black suits hang in my closet, ready for
someone’s funeral. This is how grief has
changed the passage of time.

I want to be grateful to grief; I do, as I said before, and sometimes, I think I am. Grief

1s certainly faithful to us, and I hope it continues to be, because I need these memories

to keep coming back to me. Grief teaches me how to love and how to sit with that love.

Perhaps, one day, grief and I will learn how to be friends.
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"Mai udna chahta hoon
Naina, daudna chahta
hoon, girna bhi chahta
hoon, bas! Rukna nahi

L chahta."

a satirical take

i

Definitely! Your first internship makes you want
to run, run away from that place as far as
possible. Didn’t get the reference? Let's rewind a
bit.

So, youre a first/second year in college, unaware
of the world outside. You spend your days
coming to college, chilling with your friends,
participating in fests, bunking lectures and what
not, when all of a sudden you hear about an
internship. Now, it’s not like you haven’t heard
about internship opportunities before, but
something about this particular internship is so
appealing that you cannot resist applying; almost
as if the internship is saying, "Pick me, choose
me, love me."

So, you send out whatever you have in the name of a resume, one that proudly boasts about
"Inter House Debate Winner" in the 8th standard under "Top Achievements," because why not?
After getting a favourable response, you get ready for the interview, unaware of how, just like
you, there are tons of people there for the rat race. The interview goes well—you think you’ve
aced it, impressed the interviewers, when in reality you did not even introduce yourself and went
straight to answering the very first question they asked.

Weeks pass, youre still awaiting the company’s response. The weeks might even turn into
months if you’re that unlucky, and just when you’ve given up all hope, the company remembers
that 1t actually has to hire interns and finally hits you up with the "How you doin’ card. But
let’s face it, the company is not Joey Tribbiani, and youre not some gorgeous woman about to

have the time of her life. It’s actually quite the opposite—you’re Gunther, and the company is
Rachel.

v Up Sidl Right? = j/

i N But none of that matters, because
2ople ﬁ the first few days are usually really
for - : .

fat bl fun and interesting. Remember,

e T

e

having friends at the office does not
matter as long as youre friends
with Raju/Sonu/Ramu Bhaiya who
brings chai and coffees to everyone.
If there is no such Bhaiya in your
office, then 1it’s better to make

friends with the coffee machine,
because it’s gonna help you pass

those 3 months.

Now, I know we grew up watching movies like Wake Up
Sid or The Devil Wears Prada where the main character
drastically transforms themselves and magically gets
promoted to a job at the same company after being a
clueless, helpless intern for months—but that isn’t
happening. A few weeks go by, and you start to realize
that real life 1s not a Karan Johar movie but is actually
Imtiaz Ali’s Tamasha where your boss is telling you to not
be "ordinary" while you're literally standing next to an
excel sheet.




After all this time, you’ll realize that internships are actually kinda weird. They expect you

to do job-level work for free or a minimum wage stipend. There might even be days when

you will be sitting idle the whole time with no work, contemplating your life choices. But

other days, the deadlines and
chaos might hit so hard that

you’ll find yourself sitting in
your cubicle, channeling
Walter White and muttering,
“I'm not in danger, HR. I am
the danger—of  missing
deadlines!” But you cannot
give up so easily. After all, it’s
just an internship, not the
end of the world! Get some
Monday motivation from
your mom, who calls you her
Raja Beta, and push
through.

Finally, the last day of your
internship arrives, and you
expect a grand surprise
farewell party with the HR
offering you a job at the

same company for your months of hard work and dedication. But all you get is samosa and
Frooti, and suddenly you’re Jordan from Rockstar thinking, "Itni si chutney mein 2 samose

kaise khau?"

L f.""‘f:-r
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But you know what? Maybe those 3 months weren’t that
bad. Maybe that one senior you secretly hate for being mean
to you has actually looked out for you in ways you cannot
even imagine. Maybe all those impromptu meetings and long
lectures were not that boring and worthy of crying over.

The same chair which had started giving you backaches in
the last month of your internship now feels like the most
comfortable thing in the entire world.

] ‘y"‘
-+

You’ll miss all this—the gossip sessions in the washroom, laughing too hard at the boss’
jokes, pulling out the deadlines, and most importantly, those endless cups of ‘chai. So
remember, your first internship isn’t just a job, it’s a chaotic rite of passage into the real
world. So, cheers to the stress, the drama, and the friendships that you’ll proudly tell
stories about because honestly—

"Bade bade shehro mein, aisi chhoti chhoti baatein toh hoti rehti hain."

Remember, if you can survive this, you can survive anything. MAYBE JUST NOT
ANOTHER SAMOSA.

Keep slay-ing!

A
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| Lavanya Singh Rathore | BA (HONS ) English

For me, personally, since childhood, Goddess Durga was a power symbol who
scared me from all fours. It must have been because of her powerful look, aura
or the stories that I heard. I remember seeing her standing victoriously on
Mahishasur, and the various references that surrounded it whenever crimes
against women took place, it felt like home and it felt that she was one force
protecting us women and we could take her form. To realise much later that

this divine form of Durga had origins that meant more than just being
powerful. In a society where even standing up for themselves is a huge feat for %
women, the entire existence of durga was a symbol of divine femininity that was 6/;

. . . . \\é
there to shut mouths who restricted women. My particular interest in Durga N/

stems from the fact that she is never shown beside a male deity, like all
Sarasvati, Parvati etc. who are mostly looked at as mere consorts. But the fact
that Durga stood all alone on that pyre, killed the buffalo demon and still
wasn’t satisfied goes a long way for the believers in her eternal strength.
Sometimes referred to as the goddess of war and strength, Durga brings great
respite when feeling downtrodden, not just for women without support, but for
everyone who draws strength from the fact that a goddess exists who did
everything on her own, for the sole purpose of the protection of this land and
stood bleeding among spectators who worship her for her effrontery.

According to Hindu mythology, Goddess Durga was created by the combined energies and
divine powers of the trinity of Hindu gods: Brahma (the creator), Vishnu (the preserver), and
Shiva (the destroyer). The name Durga in Sanskrit means ‘a fort’, signifying a place difficult to
penetrate or tame. This points to her nature as an unbeatable, invincible and inimitable goddess
who i1s never afraid. In most of her depictions, Durga appears riding a lion or a tiger. She has
between eight and eighteen hands, with each one of them carrying a different weapon. Some
depictions show Durga as a three-eyed goddess or Triyambake, in concordance with her
consort, Shiva, signifying equal strength as a man. Each one of the eyes represent a different
level. One reason why Durga is so celebrated is the fact that unlike other goddesses, who are
feminine and gentle in their appearance and exude a sense of calm, she is seen as a menace, as
threat to the forces of evil and hence someone to be afraid of. The Navadurga are the nine
epithets of Durga, also celebrated during Navratri and the auspicious Durga puja. They are
different goddesses that derive from Durga, and that represent her in several stories/forms. They
are nine deities in total, and each one of them has a separate celebration day in Hinduism. They
are Skondamata, Kusumanda, Shailaputri, Kaalratri, Brahmacharini, Maha Gauri, Katyayani,
Chandraghanta, and Siddhidatri.

Very apt to her role as guardian mother protector, Durga is multi-limbed so that she is always
ready to fight evil from all directions. Her bold pose is called Abhay Mudra, which symbolising
"freedom from fear." Her left eye represents desire, symbolized by the moon; her right eye
represents action, symbolized by the sun; and her middle eye stands for knowledge, symbolized
by fire.
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https://www.theproudhindu.com/hindu-gods/god-brahma
https://www.theproudhindu.com/hindu-gods/lord-vishnu
https://www.theproudhindu.com/hindu-gods/lord-shiva

Symbolical representation of Durga:

1.The conch shell iconises the Pranava or the mystic word Om, which
indicates her feeling the divine sound.

2.The bow and arrows represent energy. By holding the bow and arrows both
in one hand, Durga establishes her control over both potential and kinetic
aspects of energy.

3. The thunderbolt signifies strength in conviction. Just like a strong bolt of
lightning, Durga teaches us to take on any challenge without being afraid.

4. The lotus in Durga's hand, not yet fully bloomed, represents the certainty of
success but not its finality. The lotus in Sanskrit i1s called Pankaj, which
means "borne of mud," reminding us to not forget our real and spiritual
roots in this material world of lust and other enchantments.

5.The Sudarshan-Chakra, which spins around the index finger of the
Goddess, signifies that the entire world is submissive to the will of Durga
and at her command. This is her way of telling that ‘right always rules’.

6. The sword that Durga holds in one hand symbolizes knowledge, which has
the sharpness of a sword. The sword is shining, telling that knowledge is
free from all doubts.

7.The trident or Trishul is a symbol of three qualities: Satwa (inactivity),
Rajas (activity), and Tamas (nonactivity). Durga uses these to alleviate
physical, mental, and spiritual suffering.

The above observations tell us how Durga is the OG goddess of all times and
also answers as to why Navratri and Durga puja stir positivity in the entire
atmosphere, one of the reasons October is so loved as a month! The most well-
known narrative featuring Goddess Durga is found in the text called the Devi
Mahatmya, also known as the Durga Saptashati or Chandi Patha. This text is
part of the Markandeya Purana and is dedicated to the glorification of the
goddess and her victory against Mahishasura, it is a recommendation for the
audience to read it once!
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Keats once said, “Beauty 1s truth, truth
beauty—that is all ye know on earth, and
all ye need to know.” There’s a hidden
poetry most of us miss in our rush from
one moment to the next. To find beauty
here is to slow down, to look closely, to
listen. Truth 1s beauty, indeed—you find it
in the little corners, in the overlooked
details of our world, waiting patiently for
someone to notice.

It lies in the first light of a winter morning,
the dewdrops clinging to windowsills,
cleaning away the fog like nature’s gentle
hand. It’s in the laughter of children
walking to school, their hands intertwined
with those of their best friends, in the soft
whistle of a kettle as it boils tea, its warm
aroma curling into the corners of a dimly
lit room.

Beauty doesn’t exist solely 1n grand
gestures—Ilike a building adorned with
lights or an extravagant bouquet handed
to someone in love,/ It /exists 1n the
unnoticed, 1n moments - that don’t
announce themselves-but simply exist,'like
small, humble gifts ,wrapped 1in/ the
mundane.

Inta world constantly lurging “us to ‘want
more, perhaps. the most-radical act is to
pause, to.notice. The beauty we crave may
already surround us, nestled in the spaces
welve learned to overlook, To see it is to
realise that the“ordinary, the everyday, i1s
not ordinary at all. It 1s truth. And truth is
beauty

It resides!in ithe smell of old/books, the
warmth of" hands (eneircling a cup of
coffee, the ‘way a loved, one calls your
name like it 1s “theirs;” It’s-1n the space
between words, in/ the silences that feel
safe instead of empty, \in. the glances
shared that requireno€xplanation. ;

Perhaps the greatest beauty is in’ knowing
that nothing is ever truly-ordinary. Every
moment, no matter how-small, carries the
weight of existence—the quiet proof that
we are here, that we are part of something,
that we belong.



https://www.learnreligions.com/om-or-aum-hindu-symbol-1770511
https://www.learnreligions.com/the-symbol-of-the-lotus-449957

“There is more to Indian cinema than just Bollywood” — Anurag Kashyap

The feeling of film is indeed a beautiful one.

Films serve as a window to different cultures,
traditions and identities. In the vast tapestry of
Indian cinema, regional cinema has been a
testament to the country's cultural richness and
artistic diversity while giving voices to the
marginalized and challenging the societal
conventions. Regional films are significant not only
in terms of entertainment but also for the socio-
cultural influence they exert. They are often
powerful tools for commentary on political,
economic and cultural shifts, serving as a platform
for voicing opinions on social justice, gender
equality and environmental concerns, constantly
influencing and pushing the boundaries of
mainstream Indian cinema.

Language shouldn’t be a barrier for cinema.
Instead, the emphasis should be on the power of
storytelling, emotional depth and the ability to
communicate shared human experiences. Further,
the advent of subtitles and dubbing has made it
easier for films to reach wider audiences, as Bong
Joon-ho says “Once you overcome the one-inch-
tall barrier of subtitles, you will be introduced to so
many more amazing films”.
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Here are 2 few films to explore and dive into the realm®of Indian regional.

cinema: o St RTY

“We kids played football as long as we wanted because while
playing we forgot we were hungry” — Sudani from Nigeria.
Sudani from Nigeria directed by Zakariya Mohammed tells
the heartwarming story of a football coach who forms an
unlikely bond with a Nigerian player he recruits. It is
beautiful tale of humanity, compassion and uncondltlonal
love that transcends the boundaries of language, ethnicity and
racial differences. The film stands out for its heartwarming
narrative and touching, realistic characters. You will be left
with a warm smile, gratitude and maybe happy tears too,
every time you watch this feel-good drama.

]ANA ARANYA

(Bengali, 1976)

“Did your husband consume alcohol? Yes. How many times a week? & - o
Everyday. Before work or after work? Before work. Why? To bear the
stench of the gutter.” - Court

Court has to be one of the finest Indian courtroom dramas out there. It =« o « ,

. tionallv 1 d listicall ted with lid il Is bribery everywhere? It always was, father. There’s a

150 EXCEPLIONAtly layeded, featstically execuled wilhh - S0LC SQCIALL s 8 - CHEN Sanskrit word for bribe. It dates back to the ancient times.

commentary and satire. The film directed by Chaitanya Tamhane . w %% ‘. Bribery, sex, violence, drinking... they are all traditional.” —
. powerfully tackles the Indian judicial system through the Mumbai * * «« ° PRy ¢ Jana Aranya. Satyajit Ray’s masterful direction tells a story

session court trial of an aging singer, Narayan Kamble, who is accused i v SR that powerfully depicts what it means to be human in this

of encouraging a manhole worker to commit suicide through his folk = . * & ™% constantly changing world. Far less widely seen than his Apu

: SR Trilogy, Jana Aranya, which 1s the last film of The Calcutta
songs. The more I contemplate on the film, the more layers of injustice Trilogy by Ray, is a must watch. The film portrays the moral

are .revealed to me. Court offers .th.ought proyokmg exploration of ' 3 . g NCV dilemmas faced by Somnath, the protagonist and how
Justice and the. freedom of artistic expression. Throughout the BRRRRAN T ¥\ e | { i el industrialization impacts his emotional life as he enters the
narrative, the film, instead of providing easy answers, digs deep RS . e world of middlemen. I found Jana Aranya, to be the most
questions for you to ponder upon. : powerful and impactful film in the trilogy, with Ray’s
excellent documentation of the life in 70’s Calcutta. Like

) many of his works, Jana Aranya transcends its era,
maintaining its relevance even today.

ROTTURKAALL

(Tamil, 2024)

Kottukkaalli 1s a simple, slow-paced film on the complex
normalized realities of Tamil villages. PS Vinothraj showcases
silence as a form of resistance through Meena who falls in
love with a lower caste, resulting in familial outrage and
cleansing. The film is full of powerful visual moments,
metaphors and symbols specially the parallels created
between the rooster and Meena. Vaazhai, another brilliant
Tamil film released alongside Kottukkaalli, left a more
powerful impact on the audience. There are reviews stating
Kottukkaalli as boring and stretched film but that should, in
no way, stop a person to explore the powerful narrative and
thematic richness that the film has to offer. The film employs
no music and the craft, in its own 1s a reward. Kottukkaalli
does not conform to the conventional methods of storytelling,
it rather demands introspection and challenges the outdated
customs, traditional power dynamics and caste system




KUMBALANGI
VILLAGE NIGHTS

ROCKSTARS

VILLAGE ROCKSTARS (Assamese, 2017)

THE
JERSEY CHHELLO

SHOW

BRSSP (Malayalam, 2019)

]ERSEY(Telugu, 2019)

THE CHELLO SHOW (6 ujarati, 2021)
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brlngs a vivid tapestry of imaginations to the
mind. They say Kolkata treasures within the

. crooks of its Ghats and the hearts of its Streets,

Tagore’s favourite stories and Ray’s favourite
muse. They call Kolkata a woman clad in a
“Laal Paad’er Saree”, residing in the old narrow
lanes of Shyam-Bazaar where once, the tram
lines ran routinely. Writing protests and creating
slogans in a corner of the Coffee House, as the
youth stomps through the lanes of College
Street in defiance, they say the heartbeat of
Young Bengal resounds with a fervour that
drowns the faint murmurs of dissent.

A city as old as tlme 1ts very merrﬁr&;;-_.f:'__f:.

“They” are wrong. Ray’s muses died with
him. Tagore’s stories long forgotten; left in
the shadow of history’s turning, lost in the
rush of a new century. The characters and
ideals upon which Tagore wove his “Sonar
Bangla” now withers in forgotten corners,
their essence fading from the pages, much
like his vision, crumbling and dying in the
wake of reality. Artists, once the lifeblood of
creation, now starve in silence, while art itself
breathes in the poisoned air of black money.
The rebels are dead now, the rush of their
blood and drumbeat of their hearts are
drowned by the anguished cries of those who
are still enduring. There are only survivors
left now. But you don’t hear about them.
Their voices have become hoarse. Scratched
and bloody from the wails unheard. And the
women clad in a “Laal Paad’er Saree”? She
does not scream anymore. She is silent now,
just as the government was when she turned
to them, her voice lost in the same
indifference that ignored her cries. When the
red of her dress lay torn and scattered and
the crimson stain oozing from between her
legs paled, in the face of the darkness cast by
those who wronged « her, she ' stopped
screaming then. Because she stopped living
then.

They are all silent now—the Artists, the
Rebels, the Women. Or are they? Are they
still - waging the battles for justice, for
survival? Did you not hear them? Perhaps
not, for the “They” that speak of Tagore, the
Ganges,  “Roshogolla™,~ -the — Victoria
Memorial, and the “Laal Saree” have built a
wall, one that blinds you to the truth. These
voices weave a nostalgic tale, romanticizing a
city that has long since died in its “hollow
grandeur. How, then, can you hear the cries
of those forgotten when the echoes of a
popular folklore, blaring loud and clear,
smothers every protest, every plea? The
screams and the silence alike are swallowed in
the cacophony of a past that no longer exists.
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“They” say that Kolkata is a post-colonial
love poem, resting on some random cluttered
bookshelf. But the letter has long since faded,
consumed by the decays of time, its ink now a
ghost, stained with the blood of its own
people. What remains upon the shelf are not
words, but the rot of corruption, the rust of
extortion, and the poison of bribery, each
page a silent testament to decay.

Hollow grandeur can carry one only so far.
We stand on the brink today, long overdue to
plunge deeper, gaze with clarity, into the
truths that lie hidden. What “They” don’t tell
you 1s that the outline of her sacred ‘Alta’, are
her bleeding feet. “They” present the monsters
gliding in sleek, expensive cars, while the
innocent wither in the shadows of forsaken
alleys. The artist that “They” commercialise as
Kolkata’s culture are marking the strokes of
their brushes as a mark upon their soul,
hiding the monsters of his reality. My city 1is
dying, its pulse weakening, and my people are
starving, their spirits fading into the shadows
of a forgotten promise. The once-vibrant
streets now echo with silence, as the dreams of
a better tomorrow are-long swallowed by the
weight of apathy and decay. Only the whispers
of what was remain, and-the question lingers
—can we still rise, or have we forgotten how
to breathelife into the city that birthed us?




CLEAN ENERGY

TRANSITIONS IN INDIA:
An Opportunity Or A Challenge

Shrishti Shishodia| BA (HONS)) Political Science

Transitions ironically
are the only permanent
features of
economies.Transitions
of energy from bottled
sunshine (IITK, 2022) to
renewable sources are
a leveraging drift. The
global power sector is
kick-starting a new era
with coal and
petroleum being
pushed out of the grid
addressing the fallouts
of climate change.
India, the fifth largest
economy plays a
pivotal role amidst the
energy crisis posed by
external factors,
critical health
emergencies,
dilapidating
ecosystems, and
cascades of
anthropogenic actions
that call for an energy
transition to its
cleaner, affordable, and
accessible harness
through renewable
sources of energy.

What and Why ‘Iransition is the Requisile?

An energy transition occurs through a transformation and there is a shift in the pre-dominant
forms of fuels in an economy. There is a magnanimous transition in the energy sector towards
a cleaner fuel with a loosening dependence on carbon and coal. The need arose in the context
of the deteriorating climate and environment to realise the objectives of the Conference of
Parties (COP), Kyoto Protocol and other global platforms and promote socio-economic equity.
The power sector is under a high degree of transition of energy which requires employing
renewable sources of energy for which India is in the foreground.

The Status Quo in India

India has been a leading pioneer in the clean energy transitions, with landmarks like the Paris
Agreement 2015 and the push of covid 19 exacerbating the Indian outlook. The current
statistics presented by the International Energy Agency (IEA) show an interesting case in India
with a massive switch in the sources of energy consumption. Even today 51% of energy is
derived from coal, nevertheless, the switch to solar power, wind, and hydro energy is
tremendous.




The Indian growth has overachieved its prior
targets of COP21 to produce 407 of energy
from renewable energy. The optimism s
multiplied through the Indian commitment to
500 GW of renewable energy production by
2030 and 0 net carbon emissions by 2070
under Indian targets. (Kaushika and Kailash,
2023).

The imperatives are compounded through
initiatives  like  Faster  Adoption and
Manufacturing of Electric Vehicles (FAME)
expecting sales of 1.6 mn. EVs, the carbon
credit trading scheme (CCTS), promotion of
green infrastructure, green sovereign bonds,
etc (Birol and Kant, 2022) As per the Technical
Dialogue of the Global Stocktake COP 28, Indian
renewable growth is underway benefitting the
world (Governement of india, 2021). In the
present scenario, India is emerging for
corporates, finances, and multinationals in
Asia as a lucrative hub and presents a picture
of just transition’ (PIB, 2022).

‘The Prominent Challenges
Surfacing the Indian Iransition

The clean energy transition is not a cakewalk
and hence remains associated with multi-
pronged loggerheads alongside. The country is
crippled massively with air pollution, paucity of
water, and security concerns about energy.
The other strands include the financial clogs,
the liquidity crunch of discoms, the distortion
of tariffs, falling solar bids, frictions attributed
to coal mining, and the issues about supply
chains and quenching of finances being
unbridled in pan India.
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Besides, with shooting dependence on carbon
and coal for energy and electricity production
which is 427% of electricity is concurrently
dependent on fossil fuels. To supplant this, the
expected market size of ow-level carbon would
be $3000 cr. by 2030. The population and the
demographic | destiny of India till 2047 project
growing energy demands.

The current production of electricity remains
low at <20 GW levels. The production of green
hydrogen (an important alternative) remains
expensive and of low quality relatively as per
the ONGC.

‘The Way Ahead: Unleashing The
Opportunilies

As per Ember, a think tank on climate change,
the era of clean energy transitions is under a
humanizing transformation. The challenges
can be outgrown through policy formulations,
resilience and commitments, and capital
injunctions. Strategic investments in low-cost
energy plants like UJALA can be sought as a
solution (Government of India, 2021). The policy
interventions like greater investments in wind
energy plans raise capacities by 12% in Gujarat
and Tamil Nadu. The targets under the Indian
visionary seem formidable by 2030 increasing
the clean fuel usage to 70%, the development
of small modular reactors is another initiative.
The future projection presents interesting
results for India.

The opportunities remain huge with the Green
Hydrogen mission, aiming at 5.3 million tonnes
of electricity through green infrastructure. The
resilience and strong commitment has
strengthened supply chains, tariff moderation,
effectiveness and competitive exposure.
Nevertheless, long-term growth can be
guaranteed through socio-economic parity and
unjamming environmental hazards.

Conclusion

The global power sector which is ushering into
a new paradigm is supported by the Indian
economic ecosystem quite well. The Indian
economy presents a landscape of opportunities
and leveraging potential in clean fuel. The
contributions are enumerated by both primary
and secondary sectors of India. In the Indian
context, the transitions seem effective and
resilient, increasing their credibility, ushering in
the investment from the USA. The IEA expects,
‘India to become the third largest ethanol
producer by 2024". The present scenarios
present an optimistic portrait of a Committed
India” wherein the energy transitions are an
opportunity rather than a challenge, objected to
restructuring,  developing inclusive  and
sustainable development. (G20 New Delhi
Leader’s Declaration, 2022)
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I vaguely remember.

But I felt something near me, creeping under my skin, my body heavy,
huge migraine attacks, panic and silence filled the environment.
Nothing for one, two, three, four by five a lot shriek could be heard
from the room adjacent to mine. It was loud enough to make a person’s
ear bleed.
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Something jumped on my body and then jerked off. The voice barely audible “Meow”
then again a “Meow” but clearer this time. My body light and swift, mind relaxed and
stable. I observed my surroundings, my eyes took moments to settle in the only source of
the bright light of the lamp.

Beneath my arms something soft brushed off. “Kairo, good that you came I had another
nightmare.” I said looking at my cat.

“No, you didn’t.” My heartbeat only picked its pace.

This was the voice that I feared the most. But today it wasn’t just the voice alone, a figure
sitting right beside me. I wanted to cry, scream, fight but couldn’t. My body refused to
make any action as if surrendering in her presence. She scooted near me and smiled
sending shivers down my spine and vanished.

I woke up feeling the wetness of my pillow.

Getting down from the bed I saw my state in the mirror. Sweat beads covering my head,
red puffy eyes covered with dark circles, messed up hair and dry lips.
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In conclusion I looked like a complete mess. I sighed
and went to take a warm shower to relax my
unsettled mind.

All of my friends and family members think that I'm
mad or I lie for attention.

Strange isn’t it? We know yourselves better than
anybody else yet we crumble at the words of those
who haven’t lived a second of our life.

The world i1s filled with people who think they know

us.

“You look sleep deprived. Work i1s tiring you enough!” She said
while setting the breakfast table. Only if she believed me that it
isn’t just work but something else.

“Maa...la-st night I saw somebody sitting on my bed.” Maa
turned completely towards me and leaned her back on the table.
She examined my state and scoffed.

“The stories that you cook Kaya. Weren’t voices enough?” 1
licked my dry lips and spoke in a weak voice.

“I'm going to consult a therapist. It’s been months already, the
voices bother me so much and after last night’s incident I just
can’t any longer.

She looked at me disappointed. But 1 was more
disappointed. Rubbish! You don’t need a therapist.
There’s an Evil eye on you.

A lone tear skipped my eyes, Maa is superstitious or
maybe she’s just like how the society is- Full of
misconceptions!.
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“You'll not go see any therapist!” She was adamant but so was 1. “ I'll
go maa, I can’t let it affect my mental, physical and psychological
“health anymore. I slack at everything, do you see as Normal? If this
"..!:ontinues then definitely I would go mad. I need to go. I'll have to go.

can’t delay.”
- Before she could say anything I left.

“Dr. Shivalik Pathak — Family and Psychotherapist” I clutched his
card in my fist. There are still a few minutes left for our appointment
to begin. I took deep breaths to calm myself down and observed my
surroundings.

The room was elegant, neat and everything was kept systematically.
“The walls were painted sage green and the place where I was sitting a
-Illuge glass window opened to a small kitchen garden. Just beside my
couch a bookshelf was kept, I roamed my eyes to spot if it had my
favourite author. My eyes stopped at the topmost corner and without
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“Paulo Coelho, you also like reading him?” I flinched at the suddim
voice and turned.

“I’'m sorry. I didn’t mean to touch your stuff without permission but...
Im really very sorry.” -
My face turned red with embarrassment. I looked down, not g
able to face the man in front of me. ¥
“It’s okay Kaya, you can. And I should be the one to say sorry for
scaring you.” He spoke softly forcing me to look up. -

Dr. Shivalik Pathak was a handsome man in his late 20s .He smiled
warmly at me and asked me to sit.

He seemed to notice my nervousness and offered me some water which
I gulped in one go. Making myself embarrassed for the second time.
He chuckled and proceeded ahead “I love reading. Do you too?” I
didn’t utter anything.

Sensing my reserved state the man took a seat in front of me and kep
another glass of water before confirming that the things we will share
with each other will remain between us only “Confidential™ _f Ji
And with a nod he gave another reassuring smile. -



“I do. I like reading, it helps me to escape the reality. But it’s all
about perspective.” I said looking at the book in my hands.

“Right! It feels good to cut connections with the outside world and
being in the company of yourself. Perspective... he thought for a
while and asked ‘If appreance 1s more beautiful than the soul then
why would the soul rise to the sky after death and we bury the body
in the ground?”” This man right in front of me has said something so
cocky. I replied almost instantly “That’s your fantasy. No one has
ever seen a soul rising or has had any other evidence that it does.
It’s all in the mind Mr. Pathak”

Just as I answered he clapped his hands together and said in his
excited tone “Exactly!” Huh, he reacted as if he was waiting for this
answer only. Is he mocking me? Looking at my frowny expression
he cleared his throat to maintain his composure and said in his
professional tone “Well that’s for the later part.”

We talked about several things and soon I got comfortable until a
topic about our childhood came up.

“What’s the best thing about your childhood?” I realised my eyes
were filled with tears and again I heard voices.

“Papa...” That’s all what I said before bursting into tears. I cried and
cried and was happy that he let me do 1t. With hiccups I started talking
and he heard me patiently “He was the best part of my childhood. After
1s demise I can’t seem to figure out where my life is leading to. I can’t
focus on work. I hear voices that I can’t seem to comprehend until
yesterday. Maa doesn’t believe me, nobody else infact. I'm tired. I don’t
want to continue living like this. I'm tired!” I kept weeping. He stood up
and came to my side to pat my back. I continued to sob. “Parents play a
significant part in a child’s life. You mother lost her husband too and
she’s standing strong for you. She believes in you, she just doesn’t want
you to attempt taking your life again. Don’t be harsh on yourself Kaya.
Your father's demise has left an impact on you that is so strong that it’s
now empowering your brains and that’s how the woman or the voices
originated.

This phenomenon is called PARACOSM - happens due to a trauma
because of which we show a maladaptive behaviour.

And generally a person with suicidal thoughts tends to create a fictional
character in their head who can harm or kill them.

Like you said it’s all in the mind!”

Really was it all just a delusion of my head?

Did it mean nothing? The voices were not Papa? Feeling overwhelmed 1
started sobbing again. This time he held my shivering hands in his a
spoke ever so genuinely;

“It’s never too late. Meet yourself. Do what you love, experience what
you desire, live your life without the fear of judgement. Your journey is
yours alone and time to embrace it with unwavering determination and

boundless enthusiasm.”

You are a monochromatic soul with a colourtul heart.
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Department of Commerce

Vangati, the Commerce Association of Delhi College of Arts and Commerce, organized a
series of impactful events during the academic year. The year commenced with Gateway to
CommPFete on 5th April 2024, featuring renowned influencers such as Gaurav Khanna,
Mahima Seth, Chandan Singh, and Amit Om Malik. This was followed by CommFete 2024
(18-19 April), a two-day flagship festival celebrating music, entrepreneurship, and talent. On
2nd September, the Commerce Orientation provided freshers with comprehensive academic
guidance, while Teacher’s Day (5th September) honored teachers through traditional
ceremonies. The Vangati Orientation (13th September) introduced new members to the
association’s structure and achievements. Freshers 2024 (18th October) warmly welcomed the
incoming batch. In February 2025, the intra-society event Among Us fostered teamwork and
strategic thinking. Vangati also organized two informative seminars: SI-Global (21st February)
on overseas education and Skytech Awviation (28th February) on aviation careers. The
association successfully hosted EntreQuest (7th March), a business plan competition followed
by an interactive panel discussion. Additionally, a workshop on Management Accounting —
Practical with Excel was conducted on 21st September 2024, in collaboration with the Delhi
School of Economics under the aegis of IQAC.

Department of Computer Science

The department has organized an expert talk on “Introduction to AI” by Prof. Anil Singh
Parihar in the Department of Computer Science, Delhi College of Arts and Commerce,
University of Delhi on 15th October 2024.

Department of Economics

The Department of Economics, organized a series of engaging events during the academic
year. A Fresher’s Party was held on 7th October 2024 to warmly welcome the new batch,
featuring cultural performances, games, and a Mr. and Ms. Fresher contest. As part of the
annual academic activities, Eco Vision was conducted on 18th November 2024, comprising a
quiz and a debate competition centered on current economic and social issues. On 3rd March
2025, third-year students conducted a seminar on resume building, equipping juniors with
essential skills for crafting professional resumes tailored for internships. To promote informal
interaction between students and faculty, a departmental picnic was organized on 27th March
2025, fostering stronger bonds within the department.

Department of English

The Department of English, hosted a vibrant range of academic and cultural activities during
2024-25. Key highlights include Pantheon 2024, the department's annual literature festival held
on April 8, 2024, featuring a keynote address by Dr. Swapna Liddle and events such as a slam
poetry competition, book talk by Manjima Misra, dramatic monologue contest, photography
competition, and student band performances. On May 2, 2024, the ELA hosted "Dawning," a
farewell event for the outgoing batch, which was filled with speeches, performances, and
emotional exchanges. The department also held an Orientation Program on September 2, 2024,
welcoming the 2024-2027 batch with introductions to the course structure, faculty, and the
ELA’s activities. On October 22, 2024, the ELA released The Carrel Volume 6, the annual
literary magazine, with the Principal, Prof. Rajiv Chopra, presiding over the launch. The ELA
also organized a Fresher’s Welcome Party on November 19, 2024, followed by a Career
Workshop on March 18, 2025, led by Sanoujam Singh from Career Launcher, which aimed to
enhance students' critical thinking, reasoning, and professional self-presentation skills. In
addition to these events, the ELA hosted academic activities such as a Symposium on April 2,
2024, titled "Sahitya in Times of Crisis," which featured talks on colonial Indian literary
cultures by Professors Sumanyu Satpathy and Gautam Choubey. The ELA also organized
Feature Friday movie screenings, including Modern Times (November 8, 2024), Charulata
(November 29, 2024), Omkara (February 14, 2025), and Laapataa Ladies (March 21, 2025),
followed by engaging discussions.

Other academic events included reading sessions such as “Reading Indian Literature” on
November 27, 2024, and a session on “The Horrors of Partition” on March 6, 2025, which
explored the cultural and historical significance of Indian literature and the impact of
partition. The department also organized in-house lectures, such as Dr. Animesh Mohapatra’s
talk on "Old & Middle English Periods" on February 6, 2025, and Prof. Smita Banerjee’s
lecture on “The Renaissance in the West” on February 17, 2025. The Guest Lecture Series
included 1nsightful talks by Prof. Devender Singh on the Indian Constitution (January 27,
2025), Prof. Shyamala A Narayan on Indian Literature (February 10, 2025), and Prof.
Meenakshi Malhotra on women’s writing (February 13, 2025). These events fostered academic
growth, creative expression, and meaningful cultural exchange within the department.



Department of Environmental
Studies

The Department of Environmental Studies organized several key initiatives during the
academic year 2024-25. A seminar on "Revolutionising E-waste Management on the DCAC
Campus" was conducted on 14 February 2025, addressing sustainable disposal practices. This
was followed by a webinar on "Plastic Pollution" on 18 February 2025, which focused on the
global environmental crisis and mitigation strategies. Additionally, a "Disaster Management
Workshop" was held on 28 February 2025 to train students in effective emergency response.

Department of German

The faculty and the students from department of German participated enthusiastically in the
activities of the college during the academic session 2024-2025. The students took great
interest in poster making and learning with fun filled activities.

Department of Hindi
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Department of History

Itihasa — the History Association of Delhi College of Arts and Commerce under the aegis of
IQAC organised the 14th edition of the Annual Festival, Dharohar 2024, on 4th April 2024,
featuring events like Poshak Prastuti, Pratibha, Tasavvur, Kalakriti, along with a lecture by Dr.
Charu Gupta, and an exhibition and cultural evening. On 5th April, the Department
undertook an educational excursion to the Rakhigarhi site. A farewell for the Batch of 2021-24
was held on 14th May 2024.

Orientation for first-year students took place on 2nd September 2024, followed by a Teacher's
Day celebration on 5th September. A documentary screening on the French Revolution was
organised on 19th September, while a guest lecture by Dr. Archana Ojha on the colonisation
of North America was conducted on 22nd October. An online screening of The Last Emperor
was held on Ist November for second-year students, and a Freshers' Party, Parichay, was
hosted on 13th November. Sampada — the Heritage Club organised Harvest Harmony on 17th
January 2025 and an online screening of The Last Samurai on 25th January. A guest lecture
by Dr. Archana Ojha on "Shahjahanabad" was held on 17th February, followed by the launch
of the fourth edition of Itivritanta and the SHAKTI exhibition by Sampada. A National
Museum visit for first-year students was organised on 21st February, and a heritage walk to
Red Fort was held on 28th February. The Department also arranged a visit to Mehrauli
Archaceological Park on 7th March, and a movie screening of Jojo Rabbit on 17th March.
Under the Hidden in Plain Sight series, a presentation on All India Radio was held online on
24th March. Lastly, a guest lecture by Prof. Vipul Singh on "1492: The Untold Environmental
Stories" concluded the vibrant academic year on 27th March 2025.

Department of Journalism

The Department of Journalism at Delhi College of Arts & Commerce (DCAC) has
consistently been at the forefront of fostering academic, cultural, and social engagement. In
April 2024, in collaboration with the Public Relations Society of India (PRSI) Delhi Chapter,
the department organized Reelopedia, a reel-making competition aimed at raising voting
awareness with the theme "Value your vote — Vote for values." In May 2024, the Deeksha: A
Fond Goodbye Gala provided a memorable farewell for the batch of 2024, where Prof. B.K.
Kuthiala graced the event as the Chief Guest, offering words of wisdom to the outgoing
students. On May 8, the Viksit Bharat Ambassador Club hosted a morning run with Prof.
Yogesh Singh, Vice-Chancellor of Delhi University, and renowned figures like Saina Nehwal
and Rajkummar Rao, whose inspiring presence motivated participants. Journalism students
also participated in the World Environment Day Pledge Campaign in June 2024, pledging to
adopt eco-friendly practices.

In August 2024, third-year students had the enriching opportunity to visit the Panasonic
Lounge, where they gained valuable insights into technological advancements. Later that
month, the Devarshi Narad Media Studio was honored with a visit from university dignitaries.
The department also organized Nazariya, an event celebrating visual storytelling, and students



attended the impactful "Violins for Women" event at Akashvani Rang Bhavan. September
2024 was marked by a formal orientation program for first-year students, a heartfelt Teachers’
Day celebration, and a workshop on Adobe Photoshop, led by Dr. Gagan Gera. Additionally,
the department hosted a book discussion with S.P. Rawal, where students gained insights into
the historical experiences of the 1947 Partition.

In October 2024, students participated in visits to Akashvani Bhawan and engaged in thought-
provoking debates on national issues like Bahraich Bulldozer Action and fake medicines in
India. They also took part in "Halla Bol" on Aaj Tak, where they engaged in stimulating
discussions on pressing national topics. The department further hosted a sports journalism
workshop and partnered with Canon India for a photography session. In December, the
department attended SCREEN LIVE organized by The Indian Express, where Sharmila
Tagore and other industry stalwarts shared their cinematic journeys.

In 20235, the department organized a seminar on "The New Face of Public Relations" under
the aegis of PRSI, attended the World Book Fair, and participated in a Zoom session with Ms.
Ekaterina Volkova on photojournalism. The department also hosted a guest lecture by Dr.
Dilip Kumar on contemporary challenges in journalism. To further enrich students' learning,
the department launched a media literacy hub in collaboration with FactShala and actively
participated in campaigns such as ‘One Nation, One Election’. The year concluded with the
Bharatiya Sanchar Samaroho, further strengthening the department's commitment to
promoting dialogue and research in communication and media.

Department of Mathematics

The Department of Mathematics and the Department of Computer Science jointly organized
two expert talks to promote interdisciplinary academic engagement. On October 15, 2024, an
expert talk on the Introduction to Artificial Intelligence was conducted, highlighting its
relevance to mathematical concepts and computational applications. The session provided
students and faculty with foundational insights into Al, emphasizing its growing importance
across various scientific domains. Subsequently, on February 27, 2025, another expert talk
was held on the topic Facility Location Problems for Health Systems. This session focused on
mathematical modelling and optimization techniques applied to real-world healthcare logistics
and planning. Both events were well-received and contributed significantly to the academic
enrichment of the participants.

Department of Physical Education

At DCAC, sporting activities constitute not just a hobby, they are a way of life! The college
believes in the power of sports to instil qualities like discipline, teamwork, leadership and
resilience in an individual while fostering a healthy and active lifestyle. DCAC offers state of
the art facilities, export coaches, and a wide range of sports options to the students. We have
Athletics, Baseball, Basketball, Cricket, Football, Judo Shooting, Tackwondo, Volleyball
teams in our college. Various sports events and tournaments offer opportunities to showcase
talent and form lasting memories.

Department of Political Science

The Department organizes various talks, lectures, panel discussions, debate competitions,
quizes, essay writing competitions and other such knowledge events from time to time.

Department of Spanish

On April 9, 2024, an interactive session was held with Ms. Sakshi Jain, a Geopolitical Risk
and Intelligence Analyst at Adobe. Ms. Jain, who holds a B.A. (Hons.) in Spanish and an
M.A. in Conflict Analysis and Peace Building, shared her insights on how combining Spanish
with other disciplines can open diverse career paths. Students also presented poems on the
theme of "Peace," which were highly appreciated by her for their creativity and depth.

Library

The Delhi College of Arts and Commerce (DCAC) Library is a hub of knowledge, offering
students, faculty, and staff a comprehensive range of resources and services. Fully automated,
the library utilizes KOHA, an open-source software system, and RFID technology for
efficient book management and seamless transactions. The library’s digital entry system,
RFID-enabled cards, and self-circulation desk provide quick and easy access to books.
Furthermore, the library’s cloud-hosted DSpace institutional repository ensures that users
have convenient access to syllabi, question papers, and publications.



In the year 2024-25, the library added 1,020 new books, including departmental and donated
resources. It boasts a collection of 63,862 books and subscribes to 23 periodicals and 13
newspapers. The total expenditure on periodicals and newspapers was Rs. 1,15,194.
Additionally, the library introduced display almirahs for easy access to special collections such
as faculty publications, rare books, and dictionaries, while Wi-Fi is provided for free to users.
The e-resource room, equipped with 10 computers, offers access to the N-LIST membership, e-
journals, e-books, and databases, enhancing the digital learning experience.

Library activities have been designed to actively engage users. A webinar on "Research Ethics
and Academic Publishing" was held in February 2025, featuring guest speakers from Punjab
University and Ramanujan College. The library also hosted an orientation program for new
students, familiarizing them with library services and resources. Additionally, a book
exhibition allowed students and faculty to explore new books at discounted rates. To celebrate
Librarian’s Day on 12th August 2024, the library organized a bookmark competition, in honor
of Dr. S.R. Ranganathan. The library’s user feedback mechanism ensures constant
improvement, with plans to introduce a payment gateway for overdue fines and charging
points for laptops. With its continuous innovations, the DCAC Library remains a cornerstone
of academic success and personal growth.




NATIONAL CADET CORPS

The NCC Unit of Delhi College of Arts and Commerce (DCAC) had an eventful and
inspiring year in 2024-25, marked by remarkable achievements, national representation, and a
strong commitment to community and nation-building.

The enrolment process for the new batch was conducted in both physical and online modes
between September and November 2024 under the supervision of Col. Vinod Kumar Upreti,
CO, 7 DBN NCC. Cadets participated enthusiastically in an online webinar on 26th June
2024, commemorating the International Day against Drug Abuse and Illicit Trafficking. On
15th August 2024, the 78th Independence Day was celebrated with patriotic fervour, with Lt
Gen V.K. Chaturvedi hoisting the National Flag.

DCAC NCC cadets proudly represented the college at the prestigious Independence Day
Camp 2024 at Red Fort, where JUO Sachin Kumar and JUO Rohan Singh interacted with
dignitaries, including the Hon’ble Prime Minister. The Tree Plantation Drive at Bhatti Mines
on 7th September and the Cleanliness Drive on Gandhi Jayanti displayed the unit’s
commitment to civic duty. A milestone was achieved on 22nd October with the raising of the
Senior Wing (SW) Company at DCAC.

The Army Attachment Camp (AAC) in November saw Cadet Mohit Kumar and Sgt. Manik
Singh Chibb undergo rigorous military training. JUO Sachin Kumar represented DCAC in
the Advance Leadership Camp in Agra. NCC cadets also contributed to a Blood Donation
Drive with AIIMS and attended the culturally enriching EBSB Camp.

JUO Sachin Kumar, CSM Naman, CPL Arryan V.S., and Cdt Mukul Kumar participated in
the Gujarat Trek. Educational visits to Akashwani Bhawan, Doordarshan, DRDO, and NCC
Bhawan expanded cadets' awareness of media and defence sectors. Prof. (Capt.) Bhupinder
represented Delhi Directorate at RDC 2025, contributing to Delhi’s Runner-Up Trophy win
and earning the DG NCC Medal. The unit witnessed inspirational visits from Lt. Tanmay
Mittal and Lt. Raman Jangra, and hosted impactful events like Shaurya 2025 and
International Women’s Day with Hon’ble Justice Swarana Kanta Sharma.

All 22 cadets cleared the ‘B’ and ‘C’ Certificate exams. Participation in the World Book Fair
and Fit India Carnival highlighted their holistic development. The academic year concluded
with the announcement of the Rank Panel for 2025-26, recognizing outstanding cadets for
leadership roles.

The DCAC NCC Unit continues to stand as a symbol of discipline, dedication, and national
pride.



NATIONAL CADET CORPS GIRLS’

Delhi College of Arts & Commerce marked a historic milestone with the establishment of its
first-ever Senior Wing (SW) for Girls under the 3 Delhi Battalion of NCC. The unit, active from
October 2024 to March 2025, began with an orientation led by Lt. Col. Gagandeep Singh,
followed by formal induction on 7 October by Major Sanjay P. Vishwasrao. Dr. Neelam Yadav,

Associate Professor and former cadet, was appointed as the Caretaker Officer, guiding 19 cadets
through a vibrant journey.

Events included a seminar with ex-Major and IPS officer Abhinandan Singh (12 Feb), an
interactive session with Lt. Tanmay Mittal (7 Feb), and “SHAURYA,” the 35th Annual NCC
Fest (6 March) with participation from over 25 colleges. On 8§ March, cadets extended a Guard
of Honour to Justice Swarana Kanta Sharma and Senior Advocate Monika Arora. Cadet
Pragati’s success in the C Certificate exam crowned this pioneering year.




NATIONAL SERVICE SCHEME (NSS)

The National Service Scheme (NSS) at Delhi College of Arts and Commerce (DCAC) continues
to inspire and empower students through a strong commitment to social responsibility,
compassion, and civic engagement. Guided by the motto "Not Me But You," NSS DCAC
volunteers worked tirelessly throughout the academic year 2024-25 on impactful community
outreach, educational, health, environmental, and cultural initiatives.

The year began with Aadya’24 on April 12, featuring a blood donation drive (27 units), a talk
show on “Education for All” with EdTech founders, and a musical performance by Suryaveer
Hooja. In May, the Mental Awareness Campaign at the ARD Complex fostered open dialogue
on psychological well-being, followed by the Voter Awareness Campaign (May 9) which
educated citizens on electoral participation. A career counselling session for final-year students
was conducted on May 18.

NSS volunteers joined a mass yoga session at Delhi University on International Yoga Day (June
21), followed by celebrating National Handloom Day (August 7), the Har Ghar Tiranga
Campaign (August 14), and a Pledge Against Drug Abuse (August 21). September included
college orientation support, and the Swachhata Hi Seva campaign (Sept 17 — Oct 2) featured
drives across parks, monuments, markets, and religious places.

October events included NSS Orientation (Oct 8), a traffic awareness session with the Rotary
Club and Delhi Traffic Police (Oct 15), a Book and Cloth Donation Drive (Oct 18-26), a
cleanliness drive at Nehru Park (Oct 19), and volunteering for a Library Exhibition (Oct 23-24).
November saw the UTSAV Mid-term Fest (Nov 12), a Blood Donation Camp (Nov 13), the
launch of the animal welfare project Aa®$lya, and a Constitution Day Padayatra (Nov 26).

In December, a webinar marked Veer Bal Diwas (Dec 26). January included a digital SVEEP
Campaign, Men’s Mental Health Awareness (Jan 8), a Yamuna Ghat Cleanliness Drive with IIT
Delhi (Jan 19), and a Republic Day Preamble Reading (Jan 26).

February highlights included Wetlands Day (Feb 1), animal feeding (Feb 13), Qutub Minar
drive and sustainability exhibition (Feb 15), a nature walk (Feb 17), Maharishi Dayanand
Jayanti celebrations (Feb 21), a visit to Gyan Drishti Trust on World NGO Day (Feb 27), and
E:ug;,m;n.~sfnu,ﬂi e s jute bedding for animals (Feb 28).
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In March, the unit led the Youthquake for Climate (March 2), a session on Workplace
Harassment, a Health Camp at Pilanji village (March 6), and a Food Donation Drive for
Animals (March 7). The year concluded with a 7-day Special Camp (March 21-27) on SDGs
and Viksit Bharat@2047, with outreach, awareness drives, painting, and health activities.

NSS DCAC stands proud of its volunteers' unwavering dedication and looks ahead to another
year of service-driven leadership.




ENACTUS

ENACTUS DCAC, the socially-driven student organization at Delhi College of Arts and
Commerce, showcased a year of impactful and inclusive activities during the academic session
2024-25. With an unwavering commitment to social entrepreneurship and sustainable
development, the team undertook several meaningful initiatives aimed at empowering
marginalized communities. A major highlight of the year was Project Riayat, under which
ENACTUS DCAC partnered with Chamiah Dewey, a UK-based adaptive clothing brand with
operations in Kolkata. The collaboration aimed to design and develop products tailored for
the Indian market, while also boosting sales through the founder’s network and expertise.
Another important partnership was established with Prabhav Trust, which offers mental health
counseling. Through the Riayat Portal, ENACTUS facilitated counseling sessions and worked
with the trust on community recognition, events, and a cross-referral marketing system.
Additionally, APD (Association of People with Disability) became the sensitization camp
partner, providing training and conducting a sensitization camp at D.E. Shaw.

At the grassroots level, ENACTUS conducted a 10-day survey at the Pt. Deendayal
Upadhyaya National Institute for Persons with Physical Disabilities and compiled a systematic
database. The team also visited the production unit of Family of Disabled (FoD) in Najafgarh,
where three adaptive products were fabricated.

Further extending their reach, the society organized three accessibility drives in collaboration
with APD and conducted another sensitization camp. Pop-up stalls were also set up at three
locations, showcasing and selling handicrafts made by specially-abled individuals from FoD.
ENACTUS DCAC continues to lead by example, reinforcing the potential of student-led
initiatives in creating sustainable and inclusive change.

PRAKRITI

Vigyan Bhai

- -

X 5 . |
ICTORY SESSION OF NATIONAL CONFERENCE ON ENVIRON

des over the Valedictory Session of National Conference on Environment-2|

9% 11:00 g9 deb &1d YeTHHAT A4 AIG! 30 AT I BT G B

Prakriti, the Environment Society of DCAC, undertook diverse activities in 202425 promoting
environmental consciousness and sustainable practices. On August 28, 2024, members
Manjusha, Himanshi, and Nandini attended an international seminar at Indraprastha College
on “Bharat as a Voice of Global South: Revisiting COP 28,” engaging in dialogue around the
Convention on Biodiversity and Nature Positive Universities.

In a riverfront cleanup drive at Kalindi Kunj, members Vivek, Nandini, Himanshi, Akarsh, and
Mehal collected non-biodegradable waste, followed by a discussion on waste reduction. On
September 23, Prakriti held its official orientation at Swami Vivekananda Hall, featuring
speeches, games, and performances to welcome new members.

A pre-Diwali event was organized to distribute goodies to Sulabh workers, supported by teacher
contributions. Prakriti also hosted an eco-friendly Diwali Mela with the theme ‘Sanskriti
Vangmay aur Paryavaran’, featuring stalls, cultural events, and competitions.

The society participated in the “Know the Bee” workshop at Sunder Nursery and collaborated
with ‘Karo Sambhav’ on February 14, 2025, to conduct a seminar on E-waste management. This
was followed by impactful sessions: Dr. Sumi Handi spoke on microplastics (Feb 18), Ms. Ratna
Singh addressed “Youth in Climate Action” (Feb 20), and a CPR workshop educated students
on emergency responses.

Prakriti’s annual fest Panchatatva’25 revolved around “Saptarishi to Sustainability” and
included debates, art contests, and eco-friendly exhibits. The year culminated with a proud
moment as Prakriti was felicitated at the NGT’s National Conference on ‘Environment — 2025’
by Vice President Shri Jagdeep Dhankhar for its contribution to environmental awareness.



BROADWAY

Broadway, the Training and Placement Cell of Delhi College of Arts and Commerce, continues

to play a pivotal role in bridging the gap between academic learning and industry expectations.
The cell 1s committed to empowering students by imparting industry-relevant skills, fostering a
culture of excellence, and facilitating diverse career opportunities. Over the past academic year,
Broadway has significantly broadened its scope and enhanced student engagement through a
structured and strategic approach. With the introduction of three dedicated verticals—
Corporate Relations, Career Development, and Consulting—the cell has streamlined
operations and ensured specialized support to meet students' evolving needs. Broadway
successfully conducted over 20 placement and internship drives, welcoming top recruiters and
launching its exclusive consulting initiative. This initiative focused on nurturing high-potential
students through personalized mentorship, recruiter networking, and mock interview sessions.
The cell also organized more than 10 CV vetting and LinkedIn optimization workshops, along
with various skill development sessions, in collaboration with leading consulting and analytics
firms via its Broadway Consulting wing.

Key highlights include over 150 internships secured, with top recruiters such as PwC, EY
GDS, Accenture, KPMG, Cars24, ICICI Bank, Gerson Lehrman Group, and Nation With
Namo. Students were placed in leading sectors such as Consulting, Analytics, Marketing, and
Finance. The average Cost-to-Company (CTC) stood at 5.2 LPA, with the highest CTC
reaching ¥12 LPA. Notably, 60% of the internships were secured by second-year students,
reflecting strong pre-final year engagement. The overall student satisfaction rate was an
impressive 92%. Looking ahead, Broadway aims to formalize its consulting wing into an
official chapter of 180 Degrees Consulting and enhance its flagship internship fair, AGAAZ.
With a continued focus on strengthening recruiter relations and improving placement
outcomes, Broadway 1s set to empower every student to achieve their fullest potential and
remain aligned with dynamic industry standards.

VYAPAAR

The Career Development Centre (CDC-Vyapaar) at Delhi College of Arts and Commerce has
seen remarkable growth in fostering innovation and entreprencurship among students. On 3
March 2025, CDC launched AquaZero, its flagship initiative offering free bottled water on
campus by monetising label space for brand advertisements. With over 2,500 bottles distributed
and two active brand partnerships, AquaZero stands as a sustainable, student-driven model
reinvesting earnings into quality and promotion. Another innovation, Refecs, is a digital food
ordering platform created by DCAC students. It digitises campus canteen operations and
eliminates queues. Now out of the development stage, Refecs 1s poised to scale beyond DCAC.
The annual investment summit, Inversion 2024 (23 April), featured 25 startups and five
investors, hosting pitch sessions, panel discussions, and mentorship. Vyapaar Bazaar (23-24
April), a student enterprise expo, saw 25+ ventures engage with over 1,000 consumers.
Entrepreneurial competitions such as B-Plan, Trading Rings, and Vyapaar’s Gambit were
judged by Shark Tank-funded startup founders, bringing industry insights to campus.

The CDC also launched a 60-hour video-editing course in partnership with Samarth Bharat,
where 18 students gained hands-on training in Adobe Premiere Pro.

Prominent guest sessions included CA Parag Gupta (Finance & Career, 10 Sept 2024), actor
Keshav Sadhna (03 March 2025), and author Siddhartha Deb (03 March 2025), inspiring
students on career choices and creativity. On 5 March 2025, DCAC hosted the second
anniversary celebration of CDCs, initiated by DU and Samarth Bharat. Presided by Shri
Bharat Bhushan, the event reviewed CDC achievements and introduced new MoUs to expand
this transformative vision across colleges.



INTERNAL COMPLAINTS
COMMITTEE (ICC)

In a powerful observance of International Women’s Day, the Internal Complaints Committee
(ICC) of Delhi College of Arts and Commerce, in collaboration with the Gender Sensitisation
Committee, hosted an inspiring seminar titled “Women of Substance” at the Swami
Vivekananda Hall. The event served as both a tribute and a call to action—honouring the
resilience, achievements, and leadership of women across spheres.

WOMEN DEVELOPMENT CELL

The Women Development Cell (WDC) of Delhi College of Arts and Commerce organized a
series of empowering and skill-based events in early 2025. On February 24, a Crochet
Workshop was conducted at the APJ Abdul Kalam Seminar Hall to promote crochet as a
creative and empowering art form. This was followed by a Disaster Management Workshop on
February 28, in collaboration with Prakriti — the Environment Society, and Doctors for You
Trust, where students learned essential emergency response techniques.

On March 25, WDC hosted a vibrant Candle Making Workshop outside the WDC & ICC
Room, drawing participation from over 50 students, faculty, and staff, encouraging creative
expression and self-reliance. Concluding the month, on March 28, WDC, in collaboration with
Ehsaas DCAC, GirlUp Tara, and Prabhav Trust, organized a Seminar on Emotional Hygiene,
led by Mrs. Bhavya Raj Arora, a renowned TEDx speaker and psychotherapist, known for her
significant contributions to mental health awareness in India.

MENTOR-MENTEE CELL

Established in 2023, the Mentor-Mentee Cell of Delhi College of Arts and Commerce was
created to foster meaningful connections between students and faculty. It aims to offer
mentees guidance, emotional support, and career direction by leveraging the experience and
insight of their mentors. This initiative particularly benefits outstation students navigating life
in a metropolis without immediate family support, helping them build resilience and adapt
better. A strong mentor-mentee bond enhances campus life, promotes holistic development,
and transforms the college into a nurturing space for academic and personal excellence.

In line with its mission, the Mentor-Mentee Cell, in collaboration with the IQAC, organized
an interactive session on “Physical and Mental Well-being of Young Adults” on February 24,

2025. The guest speaker, Dr. Harjit Singh, Associate Consultant at Sitaram Bhartia Institute
of Science & Research, highlighted the significance of a balanced diet, regular exercise, sleep,
and social support in maintaining physical and mental health. His emphasis on preventive
strategies and stress management resonated with the attendees, making the session highly
insightful. Since its inception, over 2,390 mentees have been assigned to mentors. The cell
continues to actively strengthen these bonds, creating a supportive environment that extends
beyond classrooms.

GANDHI -TAGORE STUDY CIRCLE

On the eve of Gandhi Jayanti, the Gandhi-Tagore Study Circle of Delhi College of Arts &
Commerce, University of Delhi, in collaboration with the Internal Quality Assurance Cell
(IQAC), hosted a deeply reflective lecture titled “Relevance of Gandhian Philosophy in the
Contemporary Times.” The event, held in the college premises, was a timely exploration of the
enduring legacy of Mahatma Gandhi in a rapidly evolving world.

PHULE-AMBEDKAR STUDY CIRCLE

On 26th March 2025, the Phule-Ambedkar Study Circle of Delhi College of Arts and
Commerce organised a thought-provoking movie screening cum lecture at the APJ Abdul
Kalam Seminar Hall. The session was conducted by Mr. Sanjay Joshi, renowned founder of
Cinema of Resistance and Cinema in School, who is known for his efforts in using cinema as a
medium for social change and education.

Two impactful short films were screened during the session. The first, Shit, depicted the harsh
realities of Dalit individuals engaged in manual scavenging and cleaning excreta from the
streets. The second film, My Life with Goats, explored the livelihood of a marginalised family
who depend on goat rearing as their sole source of income. Both films offered a raw and
realistic portrayal of the lives of Dalit communities, their struggles, and the dignity of labour
in difficult socio-economic conditions.

Mr. Joshi’s lecture following the screenings offered deep insights into the power of visual
storytelling in highlighting systemic inequalities. The session successfully raised awareness
among students about caste-based discrimination and the everyday lives of the marginalised,
aligning with the study circle’s objective of promoting social justice through critical discourse.



ELECTORAL LITERACY CLUB

The Electoral Literacy Club (ELC) of Delhi College of Arts and Commerce (DCAC) actively
promoted voter awareness and democratic participation throughout the academic year 2023
24. Aligned with the Election Commission of India’s SVEEP (Systematic Voters' Education
and Electoral Participation) program, the ELC conducted a series of diverse and impactful
events aimed at educating and engaging students and the wider public.

Key initiatives included a debate competition on electoral issues and Nukkad Natak
performances that conveyed the importance of voting through engaging street plays. Iconic
personalities like Rajkumar Rao and Sachin Tendulkar were featured in ECI Icon Events,
motivating youth toward electoral engagement. The painting competition and wall painting
activity creatively highlighted voting awareness on campus. A collaborative awareness
campaign with the District Election Office at Amrit Udyan helped reach wider audiences

The club organized voter awareness programs at landmark locations such as India Gate and
hosted interactive celebrations of the 2024 Lok Sabha Elections, specifically targeting young
and first-time voters. Recognizing its contributions, the District Magistrate of New Delhi
invited ELC DCAC to participate in the Lok Sabha 2024 Summary Revision.

The club also conducted a Pledge Seminar at DCAC, photo gallery exhibitions, and a
sustained voter awareness campaign. From 10-19 January 2025, students used reels and digital
posters on platforms like Instagram and WhatsApp to spread messages about voter
registration and ethical voting.

A notable online session led by TIC Dr. T. Gopal Krishna on 16 January educated students on
the voting process. A free speech competition on 15 January encouraged youth to voice their
perspectives on electoral participation. Between 15 January and 5 February, students took part
in the Voter Awareness Pledge via the SVEEP portal, emphasizing civic responsibility.

On 13 January, the ELC hosted a DCAC Podcast featuring District Magistrate Sunny Kumar,
who discussed the role of youth in strengthening democracy.

Through innovative outreach and collaborations, the ELC has played a pivotal role in
nurturing informed, responsible, and participative citizens, reinforcing the foundational values
of Indian democracy.
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NORTHEAST CELL

The Northeast Cell at Delhi College of Arts and Commerce (DCAC) 1s committed to fostering
an inclusive and harmonious environment for students from Northeast India. It works to
address any grievances they face and encourages cultural understanding between students
from the Northeast and other parts of the country. The cell acts as a bridge for dialogue and

interaction, helping students integrate better through regular meetings with the Principal,
cultural exchange activities, and counseling support for those experiencing cultural or
academic difficulties. It also promotes active participation in Northeast-related events across
Delhi, enhancing visibility and appreciation of the region’s diverse heritage. A significant
initiative by the cell is the Mini Northeast Museum Project, which showcases artifacts,
traditional items, portraits of eminent personalities, and photographs of tourist destinations
from the Northeast. This mini-museum not only serves as a cultural learning space for
students from other regions but also offers a virtual tourism experience for those unable to
visit the Northeast. Through these efforts, the Northeast Cell contributes meaningfully to
building a campus culture rooted in unity, empathy, and respect for diversity.




ADROIT

ATHARV

ADroit, the Advertising Association of DCAC, organised a series of exciting events, starting
with AD-Heist 3.0 on 2nd September 2024, a thrilling treasure hunt with 12 teams competing
through various challenges. On 12th September 2024, the Fish Tank event challenged students
to pitch impractical and humorous product ideas, celebrating creativity and fun. The grand
event, AD Summit 2025, on 18th February 2025, featured inspiring talks, performances, and a
band performance, making it a memorable celebration of talent and creativity for all.

Atharv, the Civil Services Society of Delhi College of Arts and Commerce, is a distinguished

student initiative that provides unwavering support to UPSC Civil Services aspirants. The
society regularly organizes seminars, workshops, debates, and group discussions aimed at
enhancing analytical thinking, curiosity, and preparation strategies for the UPSC exam.

In October 2024, Atharv hosted a seminar with Mr. Shivam Yash Kumar, a faculty member at
Only IAS, who shared invaluable insights on enhancing UPSC preparation strategies. This was
followed by an inspiring session with Vinay Kumar Yadav (IPS), who motivated students with
his experiences and advice on strategic planning and time management. On 14th November
2024, a Talk Show with Preeti Kumari (IPS, AIR-130, CSE 2022) and Shashank Sharma offered
fresh perspectives from a recent topper.

Atharv also organized a workshop on Newspaper Reading for UPSC, addressing students'
concerns about current affairs preparation. On 27th February 2025, the society held a Quiz
Competition in collaboration with Vision IAS, with cash prizes awarded to winners. Other
notable sessions included a motivational talk by Dr. A.R. Khan and workshops on Artificial
Intelligence and Social Media Marketing, led by Mr. Aman Kapoor.

Through its events, Atharv continues to inspire and guide students on their journey toward
UPSC success.



VANGATI

Vangati, the Commerce Association of Delhi College of Arts and Commerce, hosted a series

of impactful events throughout the academic year, engaging students and fostering creativity
and learning. The year began with Gateway to Commfete on 5th April 2024, featuring
influential speakers like Gaurav Khanna, Chandan Singh, Mahima Seth, and Amit Om
Malik, followed by an exciting gaming session and a vibrant closing speech by President
Ashna Manchanda.

The highlight of the year was CommFete 2024 held on 18th-19th April, where the campus
came alive with food stalls, live performances, and electrifying music by artists like Ekum,
Samarth Chandowk, and Kashish Anand.

Vangati also organized several impactful events including the Commerce Orientation (2nd
September), Teacher’s Day (5th September), Freshers 2024 (18th October), and the exciting
intra-society showdown Among Us (11th-13th February 2025). The SI-Global Seminar on
Overseas Education (21st February) and Skytech Aviation Seminar (28th February) offered
valuable insights into career opportunities.

The year concluded with EntreQuest (7th March 2025), a Business Plan Competition,
followed by an inspiring talk show. Vangati's leadership, under President Aashna Manchanda,
ensured a year full of success, learning, and memorable moments for the DCAC community.

YUVA, or Youth United for Vision and Action, is a vibrant society at Delhi College of Arts
and Commerce that empowers youth through various initiatives aimed at social responsibility,

leadership, and patriotism. Established in 2016, YUVA fosters positive change across
academic, cultural, health, and social sectors.

In the academic sphere, YUVA organizes research-focused activities with renowned scholars.
Culturally, the society celebrates India's rich heritage, while also promoting health and
wellness among youth for holistic development. The social vertical engages students with
underprivileged communities, channeling their innovation and skills for societal benefit.

This year, YUVA hosted a variety of impactful events. A webinar on “Scientific Relevance of
Ancient Bharat” in July 2024 featured Sabarish PA, author of A Brief History of Science in
India, offering valuable insights into ancient Indian science. In October 2024, members visited
the Craft Museum to explore India’s diverse culture. A seminar on Rajmata Ahilyabai
Holkar’s contributions in October highlighted her vision for an inclusive society. YUVA also
organized a sports event, a Science Quiz, and a site visit to Safdarjung Tomb. The annual
event Vimarsh in November saw participation from academicians and students, providing a
platform for knowledge exchange and cultural activities. YUVA continues to empower and
inspire students through its dynamic initiatives.



LULTURAL SOLIETIES




CLICKS

DASTGAH

The academic year 2024-2025 was a vibrant and fulfilling journey for Clicks, marked by
creative exploration, media excellence, and a growing community of passionate storytellers.
Throughout the year, the society organized numerous photowalks, workshops, and covered
events, ensuring continuous learning and hands-on experience for its members.

In August 2024, Clicks formed a new council with the addition of two roles: Creative Head and
Creative Member, and conducted council meetings to plan the upcoming year. The society also
welcomed new members through a dedicated fresher's orientation. September saw an
orientation photowalk at Humayun's Tomb, while October featured Clicks as a media partner
for the Prakriti Society's Diwali Mela.

The society hosted a workshop with Shoot Guru on pre-production and production design and
won 1st prize at IIT Kanpur's Antaragni Festival.

In February 2025, two major photowalks took place at Yamuna Ghat and Ghazipur Flower
Market, capturing unique urban landscapes and street photography. The society also
collaborated with TEDx Hindu College and participated in several competitions. During the
annual cultural fest, Panghat, Clicks showcased a Photography Exhibition, organized two
online competitions, and collaborated with Share x SRCC for event documentation.

The year was marked by growth, creativity, and community, with Clicks laying a solid
foundation for future success.

DASTGAH, the Music Society of Delhi College of Arts and Commerce, consists of three
teams: The Indian Team, The Western Team, and The Instrumentalist Team. Founded in 2017
with 30 members, DASTGAH has consistently earned accolades, including victories in
Western Acapella, Battle of Bands, and Indian Solo. The society's new Core Council is led by
President Adithya Santhosh, General Secretaries Gunjana Sarma and Smith Martin, and
Council Members Anugrah Besra, Jay Upadhyay, and Ambika Sharma.

Our core values emphasize delivering our best performances and showcasing the soulful talents
of our members. Our vision is to perform the Annual Composition both within the college and
at various inter-college competitions. This year, DASTGAH took part in several significant
events. Notably, our performances at the NAAC event featured a diverse mix, from Saraswati
Vandana to the Delhi University "Kulgeet," Classical Music, and Jugal Bandi. We also
showcased our talent in various department events such as Indraprastha (Journalism), Aadya
(NSS), Politika (Political Science), and Dharohar (History).

In addition, DASTGAH played a crucial role in hosting the college’s Annual Cultural Fest,
Panghat, organizing two major events: the Western Acapella and Indian Choir Competitions.
These events saw participation from over 12 colleges, celebrating music and creativity across
the region.



DRIFTUP
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DriftUp, the official dance society of Delhi College of Arts and Commerce, celebrates the art
of movement through a vibrant blend of classical, folk, and western dance forms. Rooted in
inclusivity and creative expression, DriftUp offers a nurturing space for dancers to grow
individually and as a team. This year, the society marked several significant milestones. The
team secured the second position in the group dance category at AURA '24, the annual fest of
AIIMS Jodhpur, in their “FUSION” competition. They achieved first place at “SANKALP,”
hosted by GL Bajaj Institute of Technology & Management in 2024. At I Business Institute’s
annual fest, RAUNAK 2023-24, DriftUp clinched the second position in the group dance
competition. Additionally, they were honoured with the “Most Popular Group” award in the
online competition “THE CARNIVAL” in 2024, showcasing their growing popularity and
talent.

During the NAAC visit, DriftUp presented a culturally rich performance, featuring classical
dances like Odissi, Bharatanatyam, and Kathak in 'jugalbandi,' along with folk dances from
Arunachal Pradesh and Manipur. This tribute to India’s cultural diversity was lauded by the
NAAC panel and college community alike. In the college’s annual fest, Panghat, DriftUp
successfully hosted ‘Taarradhin,’ a western group dance competition, with 21 teams from
various colleges participating. The event showcased the society's organizational skills and
creative leadership. DriftUp also participated in multiple inter-college competitions, including
Inertia, Step Up, and 808 Hustle, where the team gained invaluable exposure and experience.
The society's commitment to inclusivity was evident through its embrace of diverse dance
styles, such as Hip-Hop, Waacking, and Krump. Regular sessions and practices emphasized
discipline and consistency, ensuring the growth of every dancer in the society.

LEHER

CENTER

Leher, the Dramatics Society of Delhi College of Arts and Commerce, has had a stellar run in
the 2024-25 session, earning accolades across numerous theatre festivals and competitions.
Notable wins include Best Original Script at UMANG’24 (PGDAV-E) on 6th April, Best Set
Design at MASQUERADE’24 (Hindu) on 1st May, and multiple individual recognitions—
such as Best Performer to Rudraksh at NUKKAD AALA24 (TIAS), Best Actor to Pratham
and Special Mention to Uttam at SAHIR’24 (ANDC), and Best Actor to Bhumanyu at
ROOHANIYAT 24 (LHMC).

The team also secured top positions at CULF’24 (Christ DTB), JAAGRUKTA24 (FSM),
ALCHERINGA25 (IIT), and HUNKAAR’25 (SSC). With achievements including writing
recognition at NOIDA RANG MAHOTSAV’25 and outstanding performances at
NATSAMRAT’25 (DSC-M), SHOR’25 (PGDAV-M), CHAUPAAL25 (PGDAV-E), and
more, Leher has consistently showcased talent, originality, and passion, qualifying even for the
Delhi Zonal Round of IIT Kanpur.



MAKTUB

Maktub, the Poetry Society of Delhi College of Arts and Commerce, had a fulfilling year of
creative expression and community-building in 2024-2025. The year kicked off with an
orientation on 4th October 2024, featuring poetry performances in Hindi, Urdu, and English,
along with a video presentation of Maktub's journey. This was followed by an Art Picnic on
23rd November 2024 at Deer Park, where first-year students mingled with seniors through ice-
breakers and shared their poetry in an open, supportive atmosphere, with 25 members
attending.

In January, Maktub hosted CinemaGhar, an online screening of the movie Perfect Days,
sparking thoughtful discussions about its deeper messages, attended by 15 members. On 31st
January 2025, the society held Kabhi Kabhi Mere Dil Mein Khayaal Aata Hai, a creative
exchange event where members shared unfinished work, fostering collaboration.

In February, Ae Ajnabi allowed over 200 students to exchange anonymous letters, creating
emotional connections. During Panghat 2025, Maktub organized Illumoria, a prose writing
competition, and Khalish, a slam poetry event on the theme "Whispers of Rebellion," both of
which saw vibrant participation. Notably, Shreya Singh won third place in Illumoria.

STYLUS

The academic year 2024-2025 has been a landmark year for Stylus, where creativity, cultural
fusion, and teamwork converged to make a lasting impact in the world of fashion. Our journey
began on 4th October 2024 with an engaging orientation performance that blended modern
fashion with cultural elements. A major highlight was our participation in the World
University of Design Show in Sonipat on 18th October, where we showcased our innovative
fashion creations on a larger stage.

Throughout the year, our members earned numerous accolades, including Shravni Thakur’s
Best Female Model Award at Maitreyr College on 25th October, President Sagarika Mog’s
victory in face painting at the NSS DCAC competition on 12th November, and Vishnu
Verma’s first-place win in Modelling & Styling at Sr1 Aurobindo Evening College on 11th
April 2025. Additionally, we actively participated in the NOOR event during Panghat 2025,
fostering collaborations across societies.

Looking ahead, Stylus aims to expand its event calendar with more workshops and shows,
enhance training programs for emerging talents, and explore innovations in fashion,
sustainability, and technology. Our commitment to creative excellence remains strong as we
continue to build a dynamic future for Stylus.



DEBSOC

DEBSOC, the English Debating Society of DCAC continues to uphold its strong reputation
across various debating circuits. Known for its disciplined approach, the society conducts

regular sessions on diverse and critical themes such as feminism, politics, international
relations, and economics. Members engage in rigorous mock debates and case preparations.

In terms of achievements, Manit, Parmarth, and Daksh secured a Reserve Break at the
SpeakUp APD hosted by GGS. Additionally, Manit and Daksh achieved a Novice Break at
NRMD held at IMC from 26th to 28th March 2025. Hridaey Kalra also made the society
proud by competing in the Aryabhatta College extempore event on 11th February 2025.

VIVAKSHA

Vivaksha, the Hindi Debating Society of DCAC, had a remarkably active and successful year,
with its members showcasing their oratory skills across various debate formats in colleges

throughout the University of Delhi. Members of the society participated in extempore, speech,
RJ Hunt, parliamentary, conventional, and semi-parliamentary debates. Some also served as
moderators and adjudicators, reflecting the society's growing stature. Regular mock sessions,
both internal and cross-college, were conducted to train members, along with monthly
meetings to plan orientations, annual events, and sponsorships. The society’s rigorous practice
yielded impressive results. Notable achievements include winners Shivpujan and Piyush in the
conventional debate at Maharaja Agrasen College and CD+PD at Shaheed Bhagat Singh
College, and second runners-up at Sri Venkateswara College. The team of Piyush and Roopak
consistently reached quarter-finals across several competitions including Aryabhatta,
Satyawati, and Sr1 Venkateswara colleges.

Individual accolades included Aditya Jha’s 2nd position in an extempore competition by
DCAC’s Environment Society, Piyush Singh’s 2nd position in the RJ Hunt by DCAC
Journalism Department, and multiple wins by Vidya Vandana, including 1st in an NSS speech
competition and 3rd in Deshbandhu College’s extempore. Samved Gautam secured 1st prize
in a DCAC ABVP speech contest, with Mahesh Kumar receiving a consolation prize.

In adjudication, Shivpujan and Mahesh were recognized as Best Adjudicators at Kirori Mal
and Sri Venkateswara Colleges, respectively, while Sidharth Abrol was rated an A-Level
adjudicator. Multiple teams reached quarter and semi-finals at events hosted by Dyal Singh,
Hindu, Jaypee Institute, Gargi, and others. Vivaksha’s continued dedication to promoting
critical thinking, structured argumentation, and impactful speech highlights its role in shaping
confident and articulate students within and beyond DCAC.






Manas Srivastava

Journalist, The Indian Express
(Leading the UPSC Vertical)
BA (Hons) History (2009-2012)

“Today, when I take a pause from a fast-moving life and reflect on my journey—from a curious student of
history to a university topper at Delhi University—I am filled with immense gratitude for my teachers and
for DCAC. The college’s impact on my life extended far beyond academics. From leading the NSS,
organizing college fests, and immersing myself in vibrant cultural societies, to the honor of representing
India at the G20 Youth Summit—each experience shaped me in ways that continue to guide and empower
me wherever I go, in whatever I do. Thank you, DCAC, for being the foundation of my growth—for helping
me dream big, rise after every fall, and leave with the courage to chase even bigger horizons. You will
always remain a golden chapter in my story.”

Sadhika Tiwari

Anchor, Eco India, Deutsche Welle
News (TV)
BA (Hons) Journalism (2019-2022)
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“In a world where journalism is seen more with skepticism than respect, my teachers taught me
what it means to be an ethical journalist, to fight to tell a story and to know your job well.
Basics of journalistic temperament, how to distinguish relevant stories from the noise of
sensation, were among the many things that I learnt and still take with me to any newsroom I
work in. It was my teachers who really ensured I knew what kind of a journalist I wanted to be
and should be, much before I entered a newsroom, and for that I shall forever be grateful.”

Radhika Bhatia

Founder,
Rad Digital
B A (Prog) ASPM (2014-2017)

“I am Radhika Bhatia, alumna, DCAC, ASPM batch 2017. I have immense gratitude for the
platform and opportunities provided to me by this college. Moreover, the efforts and personalised
guidance of the faculty and my professor Dr. Neeru Kapoor has played an immense role in
shaping me as the Founder of A digital marketing agency, Rad Digital. My time at DCAC was
full of academic activities as well as extra curriculars like building the advertising association to
becoming its president. This instilled leadership qualities in me.”

Shaswat Panda

Assistant Professor (English),
Odisha
BA (Hons) English (2009-2012)

“The literal meaning of the Latin expression alma mater is 'mourishing mother. And that is
more or less how I would always like to remember DCAC- an instihition that provided me
warmth and vilal support during my days as a young student in Delhi. My Leachess not only
enabled me to navigate the complex world of bilerary shities but also inspired me to join the
noble profession of teaching, instilling in me empathy and hunckly. To DCAC I owe a debt
that cannot be repaid.”



THROUGH THE LENS
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A Boundless
Boundary

"What fun is this! Look How Fast
this train 1s moving!".
I replied: "I know right! What else
do you see outside?", He kept
staring at the sky, lost in the
pleasure of perceiving, of
imagining, of watching things pass
by, of watching time pass by, yet
his curiosity remains, just like the
soul.

Belle of
the Dark

As the lights of the vehicles
illuminate the surroundings,
chaos is what appears to be on
the face. Yet in the midst, Stands
proud, a soul, ripping apart the
very ordeal of the present, blends
in with illumination and the
dust, signalling her arrival.
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Some things stay with us, no matter how much
time passes. They have a quiet strength, never
fading or losing their meaning. It’s the way a song
can bring you back to a moment, or how a
memory can still make you feel something, years
later. These things don’t follow trends or get lost in
time; they endure, offering a sense of comfort in a
world that’s always changing. They remind us that
some things—whether people, places, or feelings—
are built to last, staying as important as the first
time we encountered them. They never truly fade
away.

Being adrift feels like you're floating without a
clear path. It’s like moving through life, but not
really going anywhere. You go through the
motions, but it all feels distant, like you're
watching yourself from the outside. Nothing
feels certain, and there’s a quiet restlessness
inside, as if you're waiting for something to
make sense of it all. Youre untethered, unsure
of what comes next, and it’s hard to shake the
feeling that you're just drifting, not really in
control of where youre heading. It’s unsettling,
like being lost but not knowing exactly what
you're looking for.
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In the quiet stillness of golden hour, they sat

by the window—no noise, no rush, just the
hum of their own breath. A cup of tea
warmed their hands, but it was the silence
that warmed their soul. No phones, no
people, just light spilling through the glass
and the soft reminder: solitude isn’t empty.
It’s full of self.
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TSI b fTe ST

f&eett hictsT 3HTth. 3MEH Us dhiad, feertt fagfaemera &t aiitfes uf3en w@vq & forg
AT (R HTeAE/hg AT/ a1 /chellpiadl 31ie) STHRAT 8-

1. TATY WS ° Ugel GATHd o of foh o Aifeler 3R STUehti=Id gf | gt T3t <ht
ifefder IRt o forq Sire bt SITgEft|

2. TIATSAT oh T 3TYAT ATH, hid, hall folkg o 39 5-0d 3715 3 IR 95
dcacswaram.mag@gmail.com | TG gIRT <l Tr's‘flﬂ?r JER/thiet It & 91y
TSIt ST Hehdt 8| ISk SEAHTA g Wilchd AT bl HI IUTNT kAT ST HehdT 8|

3. Th1RTt At ST aTeft AT 84, siusht ar foredt & s & g+t =nfau sinlsth
31aTE o 1Y &ty 3R fadeft wrer & off Hiferen =TSt o1 W@ra 8|

4. 3iTstt & forg ergr A ik 3t & fory gfAepis wiret wie 12 & @18y &t 8 T
gl TehR chl STTGTIT|

5. ufafear de= &t sifaq fafdr & 30 FdaR 04|
6. 31TUch! chlg fSITTET &1 df SR U 71U A1 Ud Uk Iuch e | 31U UfFerr afAfa &

el - ST, SMTid digell (i) , ST AT fSimer , . sifFfw #grum, sf @3 44,
ST A=A A, ol Ua FAR Y I HUch o Uehd & |
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Call for Submissions

Contributions (Poems/Articles/Stories/Art Works/Translations etc.) are invited for
Swaram, the annual college magazine of Delhi College of Arts & Commerce,
University of Delhi.

1. The compositions must be original and unpublished. All compositions will be
checked for plagiarism.

2. The submissions should be emailed along with the name of the student, course,
semester and category of submission to the following email address:
dcacswaram.mag@gmail.com. Original pictures/photos taken by the contributor may
be posted with the content. Acknowledged Common Property images may also be
used.

3. The writings for submission should be in Hindi, English or any regional language.
Original short pieces in any regional or foreign language with English translations
are also welcomed.

4. Only the typed version -Times Roman (English) and Unicode Mangal (Hindi),
Font 12 will be accepted.

5. Last date to send your entries: 30th November 2025.
6. In case of any queries, contact us through the above-mentioned email address.
You may also contact the Magazine Committee members- Dr. Aakriti Kohli

(Convener), Dr Neha Jingala, Dr. Animesh Mohapatra, Dr. Puran Chand,
Dr. Rashmi Rawat, Mr. Pawan Kumar.
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