






I

University of Delhi

A Glorious Journey
1922-2022



II 



III





I

�न�ा ध��तः स�यम्
Nishtha Dhritih Satyam has been derived from Sacred scriptures.

Nishtha comes from Chandogya Upanishad
Dhritih is name of Vedic mantras and is mentioned in Bhagavad Gita

Satyam comes from Yoga Sutra of Patanjali

The attributes - Excel, Innovate, Empower, Inspire, Explore, Sustain,  
Engage and Transform shall guide us to the next century of  

accomplishments and accolades.

University of Delhi 
Delhi-110007



II 

Published on behalf of the Registrar  
University of Delhi  

Year 2022 
 
Centenary Celebration Committee
University of Delhi    

Mentored by: 
Prof. Shri Prakash Singh 

Compiled by:
Amrit Kaur Basra 
Bhuwan Kumar Jha
Vinay Kumar Rai
Sudhir K. Rinten

© University of Delhi

All Right Reserved 
No part of this publication may be reporoduced, stored in a reltrieval system,  
or transmitted in any form, or by any means-electronic, mechanical, 
photographying, recording or otherwise-without the prior  
permission of the University of Delhi.

ISBN 00000000000

Printed at Archana Printers
Designed byArun Joshi 
Okhla, New Delhi-110020



University of Delhi
Delhi-110007

University of Delhi

A Glorious Journey
1922-2022



304 PB

































































                                                               Working Capital Management and its Significance in 
Reviving the Indian Economy: A Profitability Analysis of Indian Companies

Fairfield Institute of Management And Technology

Mr. Shubham Chavriya

MAIMS6thICON/231



SF-1, 2 Floor, A-5/3, DLF, Ankur Vihar, Loni, Ghaziabad-201102
Mob : 9999829572, 8700829963 E-mail : nbpublications26@gmail.com

nd

N.B.PUBLICATIONS

CERT /NB/ RB/2020-21 Deted : 08 .12 . 2021

This is to certify

Has published edited the book on Privatization of Public
Sector in India A Right Step or SellingFamily Silver

nd edited by978-93-91550-49-3 aISBN- Dr.Archna Singh and Dr.Shubhi Agarwal

Renu Bisht

SF-1, 2 Floor, A-5/3, DLF, Ankur Vihar, Loni, Ghaziabad-201102
Mob : 9999829572, 8700829963 E-mail : nbpublications26@gmail.com

nd



I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I 

Edited by VEBHUTI DUGGAL, 
BINDU MENON AND SPANDAN BHATI'ACHARYA 

••· Worldview Film and Media Studies 



WORLDVIEW PUBLICATIONS 
An Imprint of Book Land Publishing Co. 
Delhi : 58 U.B., Jawahar Nagar, Delhi-110007. India 

All rights reserved. No part of this publication may be 
reproduced, stored in a retrieval system or transmitted in 
any form or by any means, without written permission 

from the publishers. 

Collection © Worldview Publications, 2022 

ISBN: 978-93-82267-51-5 

Typeset by Iluminati, Delhi-110007 
Published by Sachin Rastogi for Book Land Publishing Co., Delhi-7 and 
Printed at D.K. Fine Art Press (P) Ltd., Delhi. 



- Film Studies 

CHAPTERS 

Documentary Film Practice 
FATHIMA NIZARUDDIN 

SECTION2 

THE CANONICAL TAKE: EURO-AMERICAN FILM HISTORIES 

CHAPTER6 

Spectral, Spectacular and Narrative: Early Cinema and Its Origins 

ABHIJA GHOSH 

CHAPTER 7 
Early European Film Modernism(s): The Case of the Interwar 
Film/Art Avant-gardes 

SUDIPTO BASU 

CHAPTERS 

The Hollywood Story: The Studios and the Auteur of Classical 
Hollywood tinema 

SMITA BANERJEE 

CHAPTER9 

The Post-war {1945-1960s) European Art Cinema: Innovative 
Filmic Imaginations and Enduring Inspirations 

AGNITRA GHOSH 

SECTION 3 

CINEMAS FROM THE NON-WEST 

CHAPTER 10 

In Search of a 'Japanese' Cinema 
PuJITA GuHA 

CHAPTER 11 

New Latin American Cinemas 
ANKHI MUKHERJEE 

78 

91 

106 

130 

142 

163 

185 



The Hollywood Story: The Studios and 
the Auteurs of Classical Hollywood Cinema 

Smita Banerjee 

This chapter focuses on an important segment of world cinemas, one that is perhaps most Wi 
watched and known, Hollywood cinema (Bordwell terms it 'an excessively obvious cinema'!). Exhib~ 
and seen in most countries, Hollywood has been at the forefront of the institution of cinema from the 
early days of film production and distribution, and incorporates within its structure a very efficient 
corporate culture that uses film to capitalise on both creative and commercial enterprise. Located in 
North America, Hollywood interestingly has acquired the status of an international film industry and 
is very rarely ref erred to as only designating American cinema, or rather only as National cinema. 
Classical Hollywood Cinema (hereafter CHC) is generally used as a temporal marker to designate 
a particular period in Hollywood film industry history. It roughly encapsulates the time of the b~ 
studios of the 1930s and culminates in the 1960s. CHC can be studied in three broad categories: 
one as a specific kind of cinema in terms of its mode of production and a history of technology; 
second as a cinema with specific narratorial and stylistic codes that demarcate the popular genres that 
define CHC2 and lastly, as a socio-cultural exemplification of ideology that permeates this cinemaJ 
Is there another node that can be applied to an understanding of this , cinema. that moves a~Y 
from the above categories? A different narrative can be plotted if one foregrounds the biographi; 
of certain well-known directors such as Alfred Hitchcock, Orson Welles, Max Ophiils, Douglas_! 

1 
and others who worked within the system as contracted directors but have been cre~t~d :d tt 
distinct visual style and designated as auteurs especially within the CHC.4 At a simplis~c lewhlch 
seems a contradiction to apply this art-house term to a structure and institution of filmmaking s 

. . d arameters, 
is an industrial and commercial enterprise that works with set and often very ngi P an auteur, 
it possible to uncover a signature visual style, the most important criteria used to define before ~t 

within a system that used a stratified and well-structured production method?6 Howev~\titutiOO 
turn to the auteurist intervention, it is also important to understand that CHC as an in understood 
not only defined by its mode of production and narrative style but crucially needs t~ b\xp1ains th1 

as a system that controlled exhibition and distribution as well. The following section ll as yarjolll 
structural components of CHC in terms of its exhibition and distribution practices as we 


