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Leher, the Dramatics Society staged its annual production
“Bali Aur Shambhu” by Manav Kaul.

A Prom was organised by Club for Leadership and Finance
(CLIF) as a part of Ambrosia and Panghat 2020.

The football team of the college.

Prof. Dinesh Singh delivered a talk
on ‘Mahatma Gandhi’s Contribution
to Various Fields of Humanities’ in
January 2020.

Enactus DCAC distributed 500+ masks in
the underprivileged area of Seemapuri, New
Delhi.
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It gives me immense pleasure to write this message for Swaram, the
annual college magazine, brought out by the students and faculty of Delhi
College of Arts & Commerce, University of Delhi. The college magazine
provides a platform for talented students to showcase their creativity. It
also reflects the experiences and achievements of the students; thereby
giving us a glimpse of their bright future. It is also a reflection of the focus
of the institution to tap the potential and unique strengths of each student.
Delhi College of Arts & Commerce attracts some of the brightest
students, coming from varied backgrounds. This volume of Swaram
epitomizes their life in DCAC during the academic session 2019 -2020.
I congratulate the editorial team consisting of students and faculty
advisors for putting in their valuable efforts in these times of
uncertainty to come out with this issue of the college magazine.
It is heartening to share the online version of Swaram. Hopefully we
shall be able to have an e-magazine in the near future. We shall also
strive towards creating newsletters of all departments of the college,
following the path shown by the Journalism, English, Commerce and the
NCC chapter of the college in bringing out their respective newsletters.
Wishing the editorial team all the very best for their future endeavors.
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*All the images procured from the Internet used in the magazine are copyright-free
and labelled for reuse with modifications.
*All attempts have been made to check for plagiarism, however all final responsibility
regarding any future plagiarism charges shall be with the individual contributors.
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WELCOME

It is with immense gratification and pride that
we bring to you this edition of Swaram, the annual
college magazine of Delhi College of Arts &
Commerce. The magazine is the result of creative
contributions from students across batches and
the hard work of the editorial board in collating,
editing, designing, and refining the submissions.
In these tough times, the focus of the magazine
has been on the economic, social, and cultural
effects of the pandemic. The emphasis is not only
on the lives of citizens but also on losses due to
the cancellation of sports tournaments, market
closure due to lockdown, et.al. The magazine
aims to create awareness about the pandemic, its
prevention, and the way forward.
This edition of Swaram is also dedicated to
Savitribai Phule, a Dalit woman icon who worked
for the uplifting the status and condition of
women with the help of Fatima Sheikh, another
humanist who taught alongside Savitribai and
Jyotibha Phule. The edition also remembers 150
years of Mahatma Gandhi and the contribution
of the freedom fighter in building the nation. This
edition stands out as it brings forth the human
face of the college with interviews from the nonteaching and non-administrative staff, who we
pass by every day in college but forget to thank
them for their service. Along with these, the
focus is on the creative pieces by the students in
the field of literature, sports, politics, economy,
poetry, and achievements of different departments,
committees, and societies that provide a space for
students to learn and grow.

vR;ar g"kksZYykl ,oa xoZ lfgr ge vkids le{k fnYyh
d‚yst v‚Q vkVZ~l ,UM d‚elZ dh okf"kZd if=dk Loje~
dk 2020 vad çLrqr dj jgs gSaA ;g if=dk d‚yst ds
leLr fo|kFkhZx.kksa ds jpukRed ;ksxnku ,oa laiknd eaMy ds
lnL;ksa }kjk lHkh çfof"V;ksa ds xgu la'kks/ku] Øeokj laiknu
rFkk lkSan;hZdj.k dk ,d lQy ifj.kke gSA bl laLdj.k dk
dsaæfcanq bl dfBu le; esa ,d fo'oO;kih egkekjh ds vkfFkZd]
lkekftd] vkSj lkaL—frd çHkkoksa ij jgk gSA if=dk ds bl
vad esa u dsoy bl fo'oladV esa ukxfjdksa ds futh thou
ijarq lkekftd fnDdrsa tSls cktkj can gksuk] y‚dMkmu ds
çHkko bR;kfn dk Hkh ftØ fd;k x;k gSA Loje~ dk ;g laLdj.k
bl egkekjh ds çfr tkx:drk ,oa ,d u, Hkfo"; dh dYiuk
dks lefiZr dj jgs gSaA
if=dk dk 2020 vad bl çdkj [kkl gksus ds lkFk gh
egku nfyr f'k{kkfon lkfo=hckbZ Qqys dks Hkh lefiZr gSA
lkfo=hckbZ Qqys nfyr efgykvksa dh ml cqyan vkokt dk uke
ftUgksaus viuk iwjk thou f'k{kk vkSj lekt dY;k.k dks fn;kA
blds lkFk gh ;g vad jk"Vªfirk egkRek xka/kh ds 150 t;arh
o"kZ ij muds jk"Vª fuekZ.k esa ;ksxnku ds fy, ,d
J)katfy Hkh gSA
Loje~ dk ;g laLdj.k [kkl gS D;ksafd bl ckj if=dk
esa d‚yst ds mu 'kSf{kd vkSj xSj&'kSf{kd O;fä;ksa ds vuqHko
mYys[k gSa] tks bl egkfo|ky; ds ewy LraHk jgs gSaA
bl lc ds lkFk lkFk gh ;g vad dsafær gS fo|kfFkZ;ksa }kjk
lfEefyr ,oa fyf[kr fHkUu fHkUu fo"k;ksa ij fy[ks ys[kksa ij&
fo"k; tSls lkfgR;] [ksy] jktuhfr] vFkZO;oLFkk] dkO; bR;kfnA
lkFk gh d‚yst esa vk;ksftr reke jpukRed dk;ZØeksa]
foHkkxh; xfrfof/k;ksa vkSj lfefr;ksa dh dk;Z'kSyh dk C;kSjk Hkh
Loje~ ds bl vad dks 'kksHkk;eku djrk gSA
gesa vk'kk gS dh if=dk dk ;g laLdj.k lHkh dk Lusg çkIr
djsxk ,oa ikBdksa dks vkuan dh vuqHkwrh gksxhA

dfork,¡

Hope this edition will be enjoyed by all and will
lay the basis for many more editions of Swaram.

lkHkkj]
laiknd eaMy
Loje~

Editorial Board
Swaram.
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cnLrwj gljr

eq¡g esa L;kgh Hkjs cSBk gw¡]
dkxt is dye fVdk, cSBk gw¡]
,d mEehn ds lius ltk, cSBk
gw¡]
dqN ckr fy[kuh gSa]
ij dqN ckr uk gh fy[kh tk,]
;s ckr [kqn dks le>k, cSBk gw¡
ph[krh gS esjh dye esjh L;kgh
ls]
, nksLr vk lek tk, [kqn esa]
fy[kns oks dgkuh]
tks ;s 'k[l vius eu esa lek,
cSBk gSa]
gkj ds Mj ls [kqn dks nck,
cSBk gSa]
fQj lksprk gw¡] fy[k nw¡ oks ckrsa]
oks ;knsa]
oks jaxhu ls yEgs] oks lqugjs ls
lius]
ij dqN ckr uk gh fy[kh tk,]
;s [kqn dks le>k, cSBk gw¡

vkfny Qjgku vulkjh
ch-,- dk;ZØe
f}rh; l=

dc rd
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gk¡] eSa Hkh Mjrk gw¡

lfn;ksa ls vc rd vkf[kj
dc rd]
fNis gS tks jkt oks fNikvksxs
dc rdA
yxkbZ gS tks rqeus tkr dh
nhokjsa]
pykvksxs dc rd fNikvksxs
dc rdA
tks fd;k gS tqYe rqeus
etyweksa ij]
ugha crkvksxs dc rd
fNikvksxs dc rdA
vkSj tks yxkbZ Fkh cafn'ks rqeus
bYe ysus dks]
vQlksl ugha trkvksxs dc
rd fNikvksxs dc rdA
tks fd;k gS rqeus lkyks&lky
bLrseky gekjk]
utjs ugha feykvksxs dc rd
fNikvksxs dc rdA
gk¡ ge Hkh Fks ogha tks rqe vkSj
ge gS vHkh]
rc ls vc rd] vc ls rc
rdA
lfn;ksa ls vc rd vkf[kj
dc rdA

gk¡] eSa Hkh Mjrk gw¡
eSa Hkh va/ksjs ls Mjrk gw¡]
eSa Hkh fdlh ds fcNM+us ls Mjrk gw¡]
fdlh dk lkFk NwVus ls Mjrk gw¡]
bl [kwclwjr ft+Unxh dks [kksus ls
Mjrk gw¡]
u, jkLrs ij pyus ls Mjrk gw¡]
dbZ oknsa djus ls Mjrk gw¡
ij blh Mj es]
lkgl j[krk gw¡]
fcuk Fkds pyuk
viuh ckrks ij
djrk gw¡]
ft+Unxh dkVus
lh[krk gw¡

eSa [kM+s jgus dk
lh[krk gw¡]
jgus dh dksf'k'k
ls csgrj] thuk

gk¡] eSa Hkh Mjrk gw¡ ij blh Mj ds
lkFk thuk lh[krk gw¡

vkfny Qjgku vulkjh
ch-,- dk;ZØe
f}rh; l=

ys[k

vln vulkjh
ch-,- dk;ZØe
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xkaèkh&vks&xk+fyc
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Hkkjr dh çFke f'kf{kdk

iwNrs gSa og fd xkfyc dkSu gS
dksbZ crykvks fd ge cryk,a D;k

muds 'ksj esa lkQ >ydrk gSA
gedks ekywe gS tUur dh gdhdr ysfdu
fny ds [kq'k j[kus dks ^xk+fyc^ ;s [;ky vPNk gS

fet+kZ vln mYykg [kku ¼xk+fyc½ us ;w¡ lkspdj
;g 'ksj dgk gksxk fd tc Hkh muds ckjs esa iwNk
tk,xk] dksbZ ckr pysxh rks ;gha ls ckr 'kq: dh
tk,xhA mudh rks 'kku esa D;k gh nkx yxsxk exj
gka] vkt ds fganh&mnwZ lekt dh cnfdLerh gS fd
xk+fyc dk ftØ gksuk can gks x;k gSA ge lHkh us
dHkh mM+rh tqck¡ esa mudk uke rks lquk gS exj og
dkSu Fks] fdl tekus ds Fks] dgka ls Fks] D;k dgrs
Fks ge ugha tkursA gk¡ tc dHkh fdlh ^ehe^ dh
'kDy esa fdlh ds ,sjs xSjs 'ksj dks ns[krs gSa ftlds
uhps xkfyc fy[kk gks] vkxs c<+k nsus dh tger
mBk ysrs gSaA

I;kj rks djsaxs gh vki\ djrs gh gksaxsA dSls
fd;k tkrk gS ;g vius iqj[ks xk+fyc ls lhf[k,A
dSls ukeqdEey b'd ds nnZ dks viuh detksjh uk
cuus nsdj viuh rkdr cuk;k tk,A ugha rks rstkc
Qsaduk dHkh [kqn gh dh ul dkV ysuk rks dqN ugha
rks fny esa uQjr Hkj ysus dk flyflyk eqlyly
dk;e jgsxkA
vc ckr djrs gSa xka/kh dhA tukc] flQZ lkal
ysus vkSj ftanxh thus esa D;k varj gS] ;g rks ckiw
gh crk,axsA vki tc Hkh bfrgkl ds ckjs esa lksprs
gSa rks t+gu esa jktkvksa ds chp ;q) dk [;ky vkrk
gksxkA exj xka/kh dh #[klrh ds ckn ;w uk gksxkA
dHkh QqlZr ls cSfB,xk vkSj lksfp,xk fd vki vkSj
iwjh vkt dh nqfu;k ij fdruk m/kkj gS ml ykBh
okys dkA vkSj bl m/kkj ds cnys esa og vkils
D;k ekaxrk gS\ I;kjA HkkbZpkjkA exj ge ls og Hkh
pqdk;k ugha tkrkA 'kjn tks'kh ,d cM+s O;axdkj
gq,, mUgksaus dgk fd fganqLrkfu;ksa dk m/kkj ogh ns
tks nwljs tUe esa fo'okl j[krk gksA

xka/kh dk gky rks xk+fyc ls Hkh cqjk gSA Hkyk og
dSls\ vki iwNsaxsA xka/kh ds ckjs esa rks gj dksbZ xkfyc
ls cgqr vf/kd tkurk gh gSA vxj vki ,slk lksprs
gSa rks tku ysa xka/kh ds ckjs esa ge tks Hkh tkurs gSa
og xyr gh tkurs gSaA ugha rks ^^etcwjh dk uke
egkRek xka/kh^^ tSlh dgkor gj fdlh ds eqag ij
D;ksa gksrh\ ,d ,slk cw<k ykpkj vkneh ftlds ikl
tc dqN ugha cprk rc lR;&vfgalk dk uke tius
yxrk gSA vkSj tks Hkh buds ckjs esa vQokg ih<+h
nj ih<+h dkukQwlh esa py jgh gS mldh rks ppkZ gh
D;k djuhA ,d ds mlwyksa dks geus ekj fn;k nwljs
dh tqck¡ dks Hkqyk fn;kA

vkt balku vius mlwy Hkwyrs tk jgs gSaA 'kCn
vius ekusA D;ksafd ge ekuork vkSj Hkk"kk ds bu
flikfg;ksa dks Hkwyrs tk jgs gSaA xka/kh dks vius uksVksa
ls fudky dj vius gksBksa ij ykb, vkSj fQj nsf[k,
vkidh cstkj nqfu;k esa dSls jax Hkjrs gSaA 1869 esa
xk+fyc #[klr vkSj xka/kh vken gq,A D;ksafd ,d
lnh esa xka/kh Hkh ,d gksrk gS vkSj xk+fyc Hkh ,dA

fganw eqlyeku yM+s ;k nks eqYdksa esa tax fNM+s
thrk dksbZ Hkh gks balkfu;r ges'kk gkjh gS
xka/kh gks fd xk+fyc gks exj lp ;g gS
nksuksa ds dkfry gS ge nksuksa ds iqtkjh gSa
1857 dh Økafr esa vaxzstksa us xk+fyc lkgc dks
dSn dj fy;k vkSj iwNk fd mudk etgc D;k gS\
loky fd;k xkfyc ls Fkk rks mulk gh tokc
Hkh feykA ^vk/kk eqlyeku^ vaxzstksa us iwNk] og
dSls\ rks tokc vk;k fd ^eSa 'kjkc rks ihrk gw¡ exj
lwvj ugha [kkrk^A ;g gSa xk+fycA 19oha 'krkCnh esa
Hkh fQjdkijLrh ls fdruk nwj] mudk eu fdruk
mnkjA lalkj dks ysdj mudh D;k lksp Fkh og

gqbZ eqír fd ^xk+fyc^ ej x;k ij ;kn vkrk gS
oks gj ,d ckr ij dguk fd ;wa gksrk rks D;k
gksrk

gf"kZr 'kekZ
fgLVªh v‚ulZ

f}fr; o"kZ
8

Hkkjr dh çFke f'kf{kdk] çFke dU;k
fo|ky; dh ç/kkuk/;kfidk] çFke fdlku
fo|ky; dh laLFkkfidk] lekt lq/kkfjdk]
ejkBh dof;=h rFkk fo'ks"kdj ukjh 'kks"k.k ij
foæksg dk Loj çdV djus okyh Økafrdkjh
ekrk lkfo=hckbZ T;ksfrjko Qqys dks muds
189osa tUefnol ij ueuA ge lc bl ckr

MVdj lkeuk djrs gq, efgykvksa dks ifr
dh e`R;q ds i'pkr cky eqaMokus tSls vkMacjksa
dk ?kksj fojks/k djrs gq, ^ukjh vkanksyu^ Hkh
'kq: fd;k rFkk fo/kok iqufoZokg ij tksj
fn;kA ekrk lkfo=hckbZ dks ^pkokZd^ ds ckn
Hkkjr dh çFke ukfLrd efgyk Hkh ekuk tkrk
gS D;ksafd buls igys fdlh Hkh efgyk us
deZdkaMks dk bruk ?kksj fojks/k ugh fd;k FkkA
lkfo=hckbZ us 19oha lnh esa efgyk f'k{kk ds
'kq#vkr ds :i esa ?kksj czkã.kokn ds opZLo
dks pqukSrh nsus dk dke fd;kA lkfo=hckbZ
Qqys th us viuk leLr thou xjhcksa vkSj
fucZy oxZ dks U;k; fnykus ds fy, U;kSNkoj
dj fn;kA muds fy, ,d ;qx dks ifjofrZr
djuk o f'kf{kr djuk fdruk eqf'dy jgk
gksxk bldh dYiuk Hkh gekjs fy, vlaHko gS
ijarq fQj Hkh mUgksaus vius ç;klksa dks detksj
ugh gksus fn;kA ge yksxksa esa ls cgqr de
yksx gh ;g tkurs gksaxs fd ftl PTM
(PARENT TEACHER MEETING) dks
vkt ds v[kckjksa esa jktuhfrd eqík cuk;k
x;k gS mldh 'kq#vkr Hkh lkfo=hckbZ Qqys us
gh dh FkhA vkt orZeku Hkkjr dh pjejkrh
f'k{kk ç.kkyh dks fQj ls vkt ,d ckj lgkjs
dh vko';drk gS] rks vkb, ge lc feydj
lkfo=hckbZ Qqys vkSj T;ksfrck Qqys th dks
ueu djrs gq, muds liuksa dks lkdkj djrs
gS vkSj Hkkjr dks ,d ubZ fn'kk dh vksj
vxzlj djrs gSA fo|kFkhZ oxZ vkxs vk,xk
rHkh ns'k fodflr gksxkA ekrk lkfo=hckbZ
Qqys dks iqu% lknj ueu o esjs f'k{kdksa dks
f'k{kd fnol dh gkfnZd 'kqHkdkeuk,aA

ls Hkyh Hkkafr ifjfpr gS fd ml lekt esa tgka
çkjEHk ls Kku dh nsoh ds :i esa eka ljLorh
dh vkjk/kuk dh tkrh gS] mlh lekt esa dHkh
efgykvksa dks f'k{kk dk gd+ Hkh ugh çkIr FkkA
f'k{kk rks nwj dh ckr] efgykvksa dks dksbZ Hkh
vf/kdkj ugh çkIr FkkA rRdkyhu iq#"k ç/kku
lekt esa cky fookg] lrh çFkk] efgyk f'k{kk
o ukjh 'kks"k.k vR;kf/kd Fkk] ,sls gkykrksa esa
,dek= Qqys nEifr us vdsys gh la?k"kZ vkjEHk
fd;k vkSj ifj.kkeLo:i 1 tuojh 1848 esa
mUgksaus çFke dU;k fo|ky; dh LFkkiuk dh
vkSj ns[krs& ns[krs gh 1 o"kZ ds Hkhrj bUgksaus
vkSj 5 fo|ky;ksa dh LFkkiuk Hkh dh FkhA lu~
1873 esa lR;'kks/kd lekt dh LFkkiuk djds
bUgksaus vius nÙkd iq= ;'koarjko dk iath—r
i)fr viukrs gq, vk/kqfud Hkkjr dk çFke
vartkZrh; fookg 4 Qjojh 1889 dks lEiUu
djok;kA tc dke fo'ks"k Fkk rc tkfgj gS
fd ijs'kkfu;ka Hkh fo'ks"k gh jgh gksaxh ijUrq
lkfo=hckbZ Qqys th us mu lHkh eqf'dyksa dks

#ikyh
ch-,- çksxzke
f}fr; o"kZ
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fnekxh cq[kkj ls xzLr ra=
lu~ 1954 esa çdkf'kr eSyk vk¡py miU;kl ds M‚ ç'kkar ds iwf.kZ;k xk¡o dks ys dj
fd, x, 'kks/k dk ;g fu"d"kZ gS fd Þxjhch vkSj tgkyr gh jksx ds dhVk.kq gSaAß
lEiw.kZ Hkkjr dh nfjæ] Hkw[kh vkSj 'kksf"kr turk ds thou dk ;g ,slk lp gS] ftls
lc tkurs rks gSa ij fQj Hkh psruk ls vks>y cuk, j[krs gSaA ftldk ifj.kke ;g
gS fd ;g eSyk vk¡py vkSj Hkh eSyk gks dj QSyrk tk jgk gSA bu fnuksa eqt¶Qjiqj
ftys esa cPps pedh cq[kkj ls tw> jgs gSaA dqiksf"kr 'kjhj vkSj [kkyh isV esa chekjh ls
yM+us dh rkdr ugha gksrh blfy, cPps cM+h la[;k esa ekSr dk f'kdkj curs tk jgs
gSaA cnfdLerh ls ftl /kjrh ij mUgksaus tUe fy;k ogk¡ dh O;oLFkk esa bruh laosnuk
ugha gS fd cPps viuk vfLrRo Hkh cuk, j[k ldsaA ,slk ugha gS fd ;g igyh ckj
gqvk gksA mÙkjh fcgkj vkSj iwohZ mÙkj çns'k esa fiNys dqN n'kdksa esa pedh cq[kkj
ls dbZ tkusa xbZ gSaA HkkSxksfyd lajpuk eqt¶Qjiqj tSlh gh gSA dqN gh le; igys
lalk/kuksa ds vHkko esa cM+h rknkn esa ogk¡ cPpksa dh ekSr gqbZ gSaA lk¡l Hkj v‚Dlhtu
ds vHkko esa ?kqVrs&rM+irs cPps ne rksM+rs jgsA 2014 ls vc rd gtkj ls Åij cPps
flQZ eqt¶Qjiqj esa gh ekSr ds eq¡g esa lek pqds gSaA fdarq fQj Hkh ç'kklu dh uhan
gS fd VwVrh gh ugha A ,d di nw/k ;k dsyk] iSjkflVkeksy tSlh lLrh nokb;k¡] isV
Hkj vUu rd tqVkus dk dksbZ bartke bu cPpksa ds fy, ugha fd;k x;kA uUgh eqëh
Hkj xqM+/'kDdj] vUu Hkh mudh tku cpk ldrk FkkA [kkyh isV u yw >sy ldrk gS
u yhph vkSj u chekjh]----tkfgj gS varr% ftanxh Hkh ughaA
mnkjhdj.k ds ckn ls vkSj Hkh rsth ls rhljh] pkSFkh nqfu;k dgs tkus
okyh nqfu;k lc txg iljrh pyh xbZ gSA Hkkjr Hkh nks fgLlksa esa c¡Vk gqvk gSA
gj {ks= ^gSo* vkSj ^gSo u‚V~l*esa foHkä gSA ,d gS lk/ku lEiUu yxHkx ,d frgkbZ
bafM;k] ftlus ckdh ds nks&frgkbZ fganqLrku dks viuk mifuos'k cuk;k gqvk gSA
mlds fgLls ds lalk/ku blh bafM;k ds ikl pys tkrs gSaA ywV dh ;g gn brus Øwj
<ax ls c<+rh tk jgh gS fd ftank jgus dk lgt ekuokf/kdkj Hkh cM+h ek=k esa yksxksa
ls fNurk pyk tk,xkA ;g cM+h lkspuh; fLFkfr gSA dqN jkst igys yxk fd yhph
[kk dj cPps chekj gq, gksaxsA rhljh nqfu;k ds ckf'kans le`) nqfu;k dh phtsa gte
Hkyk dSls djsaA tk¡p iM+rky ds ckn ;gh lkeus vk;k fd Hkw[ks isV yhph [kkus ls
leL;k iSnk gksrh gSA gkykafd muesa ls de gh cPpksa us yhph [kkbZ FkhA fo'o LokLFk;
laxBu ¼WHO½] fo'o cSad vkSj ;wuhlsQ ds vk¡dM+ksa ij vk/kkfjr fjiksVZ ds vuqlkj]
zvf/kdrj vÝhdu ns'kksa esa cPpksa vkSj 15 ls 49 o"kZ dh mez dh fL=;ksa dh iks"k.k dh
fLFkfr xksj[kiqj ls cgqr csgrj gSA ;w¡ rks iwjs fcgkj dh Hkh fLFkfr cgqr vPNh ugha gS
vkSj ns'k Hkj esa gh rhljh nqfu;k txg&txg fc[kjh gqbZ gSA xksj[kiqj esa Hkh bafM;k
vkSj oafpr Hkkjr esa c¡Vh nksuksa vkckfn;k¡ ,d lkFk ekStwn gSaA fiNys dqN o"kksaZ esa
le; ds lkFk vkSj&vkSj detksj iM+rs gq, Hkkjr dk vkbZuk eqt¶Qiqj ftyk curk
tk jgk gSA yxHkx lky Hkj igys ftys ds ckfydk vkJ; x`g esa cfPp;ksa ds lkFk
vekuoh; —R; dk tks lp lkeus vk;k Fkk] mlus ns'k Hkj dk fny ngyk fn;k FkkA
lekt lsok] i=dkfjrk tSls O;olk; dh vkM+ esa dqdeksaZ dk nq"pØ x<+k x;k Fkk]
ftudh lekt esa cgqr Å¡ph lk[k gksrh gSA vkSj gSjkuh dh ckr gS fd ;g lc lkeus
vk;k Fkk lekt'kkL=h; 'kks/k ds tfj,A ;g rks ekuus okyh ckr gS ugha fd ehfM;k
vkSj ç'kklu dks brus cM+s çiap dh gok u yxh gksA vc orZeku esa Hkh yksdra= ds
LraHkksa dh ukyk;dh lkQ fn[k jgh gSA cfYd T;knk mfpr ;g dguk gksxk fd fdlh
ds Hkh ljksdkj esa cPps dgha gSa gh ughaA rhljh nqfu;k ds yksxksa dk vFkkZr detksj
iM+rs] fiNM+rs Hkkjr dk jguk&u jguk muds fy, dksbZ ek;us ugha j[krkA fdlh
Hkh cM+s ny ds pqukoh ?kks"k.kk i= esa cPps 'kkfey ugha FksA f'k{kk vkSj fpfdRlk tSlh
cqfu;knh lqfo/kk,¡ Hkh ns'kokfl;ksa dks ulhc gksa] bldh dksbZ fQØ O;oLFkk dks ugha gSA
fofHkUu jiVksa esa ftys esa dqiks"k.k dh tks fLFkfr lkeus vkbZA cgqr gh
fujk'kktud gSA ;qxkaMk] ukbthfj;k tSls vÝhdh ns'kksa ls Hkh dkQh cnrj fLFkfr esa
;gk¡ ds yksx gSaA ljdkjh vLirky vkSj çkFkfed LokLFk; dsaæ ,dek= LFky gSa] tgk¡
bu cPpksa dk bykt gks ldrk FkkA ij 50 yk[k dh vkcknh okys ftys esa budh
la[;k vi;kZIr gSA tks gSa Hkh mudh fLFkfr bruh ypj Fkh fd bykt ds lk/kuksa dk rks
Hk;adj vHkko Fkk gh] bl Hkh"k.k xehZ esa ihus ds fy, lkQ ikuh rd ugha FkkA ejht
vkSj muds ifjtu xank çnwf"kr ikuh ihus ds fy, etcwj FksA ljdkjh vLirky bl
nks&frgkbZ vkcknh dk ,dek= 'kj.k LFky gSa vkSj ogk¡ dh Hkh gkyr bruh n;uh; gS
fd LoLFk O;fä Hkh chekj gks tk,A fpfdRlk tSlh cqfu;knh t:jr miyC/k djokuk
ljdkj dh ftEesnkjh gksuh gh pkfg,A blds futhdj.k ls fLFkfr fodjky gksrh xbZ
gSA ljdkj ds fy, futh dEifu;ksa dk fgr gh vf/kd egRo j[krk gSA bUgha dh jkgsa
lqxe djus ds fy, vk;q"eku Hkkjr tSlh ;kstuk,¡ ykbZ tkrh gSaA xjhc ifjokjksa dks
y{; cukdj gh bl LokLFk; chek ;kstuk dh 'kq:vkr dh xbZ FkhA xjhcksa ds uke
ij chek dEifu;ksa dk O;olk; rks fuf'pr rkSj ij gh dkQh Qyk&Qwyk gksxk exj
D;k ,d Hkh ifjokj dks bldk ykHk vkt rd Hkh feyk\ bl fodV fLFkfr esa tcfd
ljdkjh vLirkyksa esa ,d csM esa 3&3 ejhtksa dks fyVkus ds ckn Hkh txg ugha cu
ik jgh gS vkSj M‚DVjksa dh Hkh Hkkjh deh eglwl dh tk jgh gSAcPpksa dh bl vdky
ekSr dks jksdus esa fruds dk Hkh lgkjk D;k bu ;kstukvksa ls feyk\ iwjh rLohj lkQ
gksrs gq, Hkh yxrk gh ugha fd lkQ gok&ikuh] isV Hkj [kkus dh budh t:jr dk
tjk Hkh laKku ljdkj ys jgh gksA ,d rks igys gh 1990 ds uhfrxr Lrj ij Hkh
vke yksxksa ds LokLFk; ds loky dk egRo de gksrk tk jgk gSA LokLFk; ij [kpsZ
dh çfr'krrk de gksrh xbZ gSA 2017 esa ;g th-Mh-ih dh ek= 1-15 çfr'kr FkhA

Åij ls ç'kklu ra= dh ykijokgh cgqr gh gSjrvaxst gSA
ehfM;k us cPpksa dh bl nqnZ'kk vkSj fpfdRlk ra= dh cngkyh dks vfr
eq[kj gks dj doj fd;kA exj lkspus dh ckr ;g gS fd u cPpksa dh n'kk vpkud
[kjkc gqbZ vkSj u gh fpfdRlk lqfo/kkvksa dh cngkyh dksbZ u;h ckr gSA vr% le;
jgrs gq, ehfM;k lfØ; gksrk rks ç'kklu ds lksrs gkFkh dks Hkh gjdr esa yk;k tkuk
laHko gksrk vkSj rc ;s ekSrsa cgqr vklkuh ls Vkyh tk ldrh FkhaA cPpksa ds isV esa
eqëh Hkj vukt dk gksuk Hkh bl [kkSQukd eatj dks ?kVus ls jksd ldrk FkkA lekt
ds vU; lnL; Hkh blesa lg;ksxh gks tkrsA Hkw[k ls gksus okyh ,d ekSr Hkh jk"Vªh;
dyad dk fo"k; gksrh gSA vUu dk vHkko egkekjh esa rCnhy gks dj nkuoh <ax ls
eklwl tkuksa dks fuxyus yxsA ;g rks ekuoh; lekt ds lnL; dnkfpr ugha pkg
ldrsA le; jgrs e'khujh gjdr esa vk D;ksa ugha ikrh\ tc fLFkfr us bruk
fodjky :i ys fy;k fd bejtsalh ds Lrj ij bykt fn, tkus dh t:jr vku
iM+hA ml le; ehfM;k dh t:jr ls vf/kd eqLrSnh ls bykt esa ck/kk gh iM+hA
fu.kkZ;d 'kfä;ksa dks ?ksjus ds ctk; bykt esa yxs M‚- vkSj iSjk eSfMdy {ks=ksa ds yksx
ij gh vkjksi&çR;kjksi dk HkkSaMk flyflyk 'kq: dj fn;kA vkSj lkjs ekeys dks ftl
laosnughurk ls çLrqr fd;k x;kA mlls yksdra= ds bl pkSFks LrEHk dh Nhtrh
rkdr vkSj xqe gksrs ekuoh; ljksdkj dh ckuxh fn[khA gkykafd viokn Lo:i pan
mnkgj.k ekuoh; ljksdkjksa ds Hkh fn[ksA ekuk fd nwjn'kZu ,d ,slk ek/;e gS tgk¡
tks fn[krk gS mls gh ?kfVr ekuk tkrk gS blfy, muds fy, fn[kkuk t:jh gksrk
gSA ,sls uktqd le; esa tc iy&iy thou ij Hkkjh iM+ jgk gks] –';ksa dks latksus
vkSj fn[kkus esa ftl le>nkjh vkSj laosnu'khyrk dh t:jr Fkh] [ksn iwoZd dguk
iM+ jgk gS fd mldk ys'k Hkh 'kk;n gh fn[kkbZ iM+kA dqN LFkkuh; pkSuy ds i=dkj
t:j vius dSejs NksM+ dj ejhtksa dks ysdj vLirky Hkkxrs utj vk,A
jkts'k tks'kh dh dfork ^cPps dke ij tk jgs gSa* eu dks cgqr Nwrh gS fd
cPpksa ls cpiu Nhu fy;k x;k gSA tc mUgsa Ldwy tkuk pkfg, Fkk] [ksyuk&dwnuk
pkfg, Fkk] cspkjs dke djus ds fy, etcwj gSaA ekuks lkjs f[kykSus varfj{k pys x,
gksaA orZeku fLFkfr esa tc cPps [kqn gh cM+h la[;k esa nqfu;k NksM+rs tk jgs gSa] le>
ugha vkrk fd D;k dgk tk,A bl ij xgjk fopkj fd;k tkuk pkfg, fd fo'o esa
NBh cM+h vFkZO;oLFkk dk nkok djus okys brus cM+s yksdra= dh çkFkfedrk,¡ dSls
vkSj dc bruh cnyrh pyh xbZa fd thou ds cqfu;knh loky mlds ,tsaMs esa gh
ugha gSa vkSj euq"; oxZ] /keZ] tkfr] {ks=] fyax ds vk/kkj ij cqjh rjg c¡Vrk tk jgk
gSA çpaM miHkksäkoknh nkSj ds 'kfä ladsrdksa ds vk/kkj ij ftldk Hkh [kkrk nqcyk
gks] og dqpyk tk jgk gSA csrjg dqpyk tk jgk gSA
mn;çdk'k dh dgkuh ^eSaxksfly* cPpksa dh ,slh gh fodV fLFkfr fujkys
vankt esa c;ka djrh gSA lkfgR;dkj dh laosnu'khy vk¡[ksa igpku ysrh gSa fd xjhch
vkSj tgkyr egkchekfj;ksa ds dhVk.kq c<+rs tk jgs gSaA bldh xkt cPpksa ij fxjsxhA
cPps lcls ueZ pkjk gksrs gSa fdlh Hkh ladV dkA vkSj fQj tc lH;rk bl fn'kk esa
tk jgh gks rks tks Hkh uktqd gS] dksey gS vkSj vius vfLrRo ds fy, nwljs ij fuHkZj
gSA mldk D;k gky gksxk] eglwl fd;k tk ldrk gSA bl yEch dgkuh esa eSaxksfly
uked jksx dh dYiuk dh xbZ gS ftlesa cPpksa ds flj cgqr cM+s gks tkrs gSaA muds
efLr"d nqfu;k Hkj dh tkudkfj;ksa ls Hkjs vuqHko le`) efLr"d gSa vkSj os cl nks&
<kbZ lky gh ftank jg ikrs gSaA bl chekjh dk f'kdkj flQZ fu/kZu] oafpr rcds ds
cPps gh curs gSaA ;g chekjh lEiUu yksxksa dks ugha gksrhA chekjh dk oxhZ; pfj=
dgkuh esa vkSj thou esa Hkh ,dne Li"V gSA tkfgj gS chekjh nh tk jgh gS gks ugha
jgh gSA bu chekfj;ksa dk gksuk lH;rk dh gkj gSA vk/kqfudrk ds ml nkos dk iwjh
rjg [kks[kyk gks tkuk gS fd gj isV dks [kkuk vkSj ru <dus dks diM+k feysxkA
^eSaxksfly* dgkuh esa xjhch vkSj chekjh ls tw>rs ifjokj dk cPpk lwjh bl chekjh
ls xzLr gSA ;w¡ rks mldh chekjh ij ns'k&fons'k dh çfrf"Br laLFkk,¡ 'kks/k djus esa
tqVh gqbZ gSaA muds Hkh fu"d"kksaZ dk Hkko Q.kh'ojukFk js.kq ds lkyksa igys fudkys x,
fu"d"kZ tSls gh gSaA exj vuqHko le`)] ifjiDo efLr"d lEiUu lwjh dk [kqn dk
fu"d"kZ Hkh ;gh gS fd ^fuf'pr gh ml jksx ls mldh e`R;q ugha gqbZ FkhA*
bu fu"d"kksaZ ds ihNs ls >k¡drk ifj–'; tc bruk lkQ gS rks vkf[kj dc rd ge
muls viuh utjsa Qsjs jgsaxs\ bl pqukSrh ls lh/ks vk¡[ksa feykdj blls ikj ikus dk
ekík iSnk djus ds vykok dksbZ fodYi gS ughaA de ls de e/; oxZ dks rks bls
'kh?kzkfr'kh?kz le> gh ysuk pkfg,A ;fn vius ls brj fdlh ^vU;* ds fy, laosfnr
gksus ds laLdkj ge [kks Hkh cSBs gSa rks Hkh le>nkjh dk rdktk dgrk gS fd ;s igyh
vkSj rhljh nqfu;k dh ekStwnk lajpuk LFkk;h rks gS ughaA detksj iM+rs euq";ksa dh
vkcknh rks c<+rh tk jgh gSA bldh pisV esa tkus ls [kqn dks Hkh dgk¡ jksd ik,axs
vxj vc Hkh dksbZ gLr{ksi geus u fd;k rksA

SHORT
STORIES

MkW jf'e jkor
f'kf{kdk
fganh foHkkx
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R ight , L eft , R ight

T he U ntouchable

I turn to my right, left, and the signal switches to green.
The moment I turn to the right again, a cataclysm strikes me.
The pale walls complement my skin. The heavens have
turned red, and so have the bandages. Drowning in a
cacophony of beeping heart monitors and honking cars, the
morphine revives me.
I am 26 years old now, relying on Hephaestus’s tools to
pull through. A recovering addict who is like a bear with a
sore head. The hallucinations were starting to get worse until
I decided to knock myself out completely.
The door is locked. A framed newspaper clip hangs on the
wall. No windows. The exclusive source of light is a hanging
golden bulb, moving to and fro as if in mockery. Twisting my
head to the right, I see red; the colour of blood and fire. I turn
to my left, right away, and see my crutches lying abandoned.
While trying to turn to the right for the second time, I feel
a stinging sensation on my back. Have you experienced a

“Why isn’t he allowed to touch it?”, Ram asked. Madhu,
Ram’s mother, born in an upper-caste Brahman family,
was neither perplexed nor sure on how to make a 9-year
old understand the rubrics of the caste system prevailing
in India. But, she answered, “Because, he’s untouchable”.
Ram has been hearing that word since the day he started
understanding words but could never comprehend it.
He has asked his mother but nothing satisfied his young
mind, and his father’s indifference towards his questions
motivated him. Overtaken by curiosity, he asked the kid,
“Why does everyone call you ‘Untouchable’?”. “I don’t
know”, he replied. Ram was baffled after hearing this.
He thought someone who has been called something for
this long, must know what it means. And his last hope of
understanding the word was diminishing.
“Have you ever touched anyone?” he asked.
“Yes.”
“Who?”
“My mother and my baby brother.”
“Are they alive?”, Ram asked. “Of course, they’re
alive. What would happen to them?”, the kid retorted.
“No, I’m sorry. But then, why does everyone call you
‘Untouchable’?”, Ram asked. “I don’t know, Chote
Malik”, the kid replied.
“Have you ever asked your mother?”
“Yes.”
“Did she tell you?”
“Of course, my mother tells me everything.”
This reply hurt Ram a little because his parents never
told him anything, and he was a curious soul. “What did
she tell you?” Ram asked. “That we were born in a lower
caste, and we’re inferior to you.” the kid replied. Words
like “lower caste” and “inferior” went over Ram’s head. He
has heard them being used by his father when he was angry
at someone. So, he understood that these words were not
used by a 9-year-old.
“Is that why you are called ‘Untouchable’?”
“Yes, Chote Malik.”
“But, did you choose to be born in a lower caste
family?”
“It’s nobody’s choice, Chote Malik. Did you ask to be
born in an upper-caste family?”
“I don’t know.”
Again, the word “upper-caste” went over him. Seeing
Ram’s puzzled face, the kid asked “Chote Malik, do you
know what ‘upper caste’ means?”. Ram didn’t try to
hide his incompetence; the kid has told him more than
his parents ever did. “No”, Ram said. The kid smiled
heartily, and Ram hadn’t seen anyone smile over a single
word like “No”. Ram’s innocence seemed worthy of all
the stereotypes. “Why are you smiling? You are supposed
to tell me what it means!” retorted Ram. The kid said,
“Sometimes, it’s good to be oblivious about some things.”

sudden frightful feeling of someone staring at you? A stare,
extremely intense which makes your hair stand and skin
crawl. As if the eyes are conscious of every single atom of
your body, your buried secrets, and your next move. At that
moment I see her, my closest confidante.
“Maa, where are you going?” I ask fumingly.
“Nowhere, June”, she replies.
“Are you sending me to rehab again?”
“N-no. . .”, she replies hesitantly.
Hurriedly, I get up from the bed and lose a crutch, to
crash down on the floor. The thud echoed on the apartment’s
floor and in mother’s heartbeats. She runs to rescue me, and
the apartment echoes with a metallic sound, crushing the
crutches and her beautiful skull.
Involuntarily, I turn to the right, and see a beam of green
light becoming yellow, then red and eventually fading away.

J aya J aiswal
E nglish (H ons .)
1 st Y ear
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E nglish (H ons .)
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C arrying O n
On mornings like these when Shefali views the world
in hues of grey, she confuses nicotine with caffeine and lets
the sink overflow as she stares at her reflection in the mirror
with blank eyes and a plastered smile. She feels like she is
running slapdash in circles as the walls of the bathroom
seem to close in on her. Emotionally exhausted, she can
even feel herself shrinking as the walls tower around her,
and the floor tilts dangerously, but she knows that she has
to carry on. That’s what her mom has done. That’s what
her best friend advises her to do. To carry on. It’s the way of
the world, or so they tell her. So, she needs to conform and
blend into the flow even if every molecule of her 22-yearold body screeches as she reaches out for anti-depressant
pills in her cabinet. Everybody has a coping mechanism.
This is hers. The day passes by and before she knows it,
she is asleep on the bed dreaming about flowers wilting.
The following week is just the same, and she grimly adapts
to the mundane routine of oscillating from her home to
her workplace. A hazy monotony has eclipsed her life, but
at least her dreams change every day - from jars breaking
to birds caught in cages, and recently, abandoned homes.
On Sunday evening, her co-worker Kyra rings her up to
ask her to join in with other colleagues for a fancy dinner.
Shefali refuses without dilly-dallying. She doesn’t even
conceal it with an excuse.
“You’ve been acting so distant lately. If there’s anything
wro-”.
Shefali cuts her off abruptly; she’s tired of people
repeating the same things.
“Nothing is wrong. I’m fine.”
“Are you really?”
Adorning a plastered smile, Shefali rolls her eyes. That’s
the thing about most people, they are curious to extract
gossip. She knows that, once she tells Kyra what’s wrong,

she views a child’s name being replaced with chotu. Then,
there’s this old man in an ill-fitted coat who lives in an
apartment next to hers waiting for his children to visit him
each year as the light in his eyes grows dimmer, and they
never visit him. “Stupid right?” Shefali continues blinking
furiously to stop herself from tearing up, “to be getting

worked up over something like this.”
“No, It’s not. You’re just...” Kyra trails off. Shefali
laughs bitterly thinking how she’s just the same. How they
are all the same.
“Kind.”
“W-what?” Shefali asks as her eyes widen with shock,
and she pinches the bridge of her nose.
“You are not stupid or weak for feeling this. In fact,
I think you have been strong for too long. I wish I had
noticed it before. So, if you need someone to talk to, just
let me know. I will be there.”
“Thank you.” Shefali murmurs, and cuts off the phone,
finally letting her tears escape. Kyra didn’t tell her she
needed to get over it, and this is the first time she feels
understood and accepted. She smiles genuinely while
crying her heart out, and suddenly she feels better. She
knows that she can carry on and catch up with the pace of
the world on her own.

S hivangi S inha
E nglish (H ons .)
2 nd Y ear

then like everyone else, she will simply tell her to get over
it. To be strong. As if it’s as simple as that. As if it’s a puzzle
that others have already solved, and Shefali is the only one
with missing jigsaw pieces.
“Hey, are you still there?” Kyra asks.
“Yes.” She replies as her head throbs with pain and yet
for some unfathomable reason, she tells Kyra every single
thing that has been eating her up from the inside. She tells
her how she had wished for a utopia and to be submerged
in a land of bliss, but instead, she finds herself surrounded
with pain floating around her. So, who can she blame for
seeing the wasp in the centre of a rose but never the rose;
how she is disturbed every time she sees some chotu serving
chai. How her stomach churns uncomfortably every time
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A C olorful L andscape
is E ngulfed in B lack !

L onging
Under the hibernal full moon sky
She was sitting, weeping.
Beside the Sweetwaters sea
Gazing at the waves,
Meeting the shore.

They’re manifesting blue now,
The eyes you saw the rainbow in.
They’re covered with red now,
The hands you promised to dye yellow with.
They’re dark purple now,
The lips you savoured pink in.
The mirror’s reflecting grey now,
The soul you saw sunshine in.
On this canvas of my life,
I let you hold the paintbrush,
And you made a magnificent scenery
By adding those vivid colours.
Oh! But then suddenly you dropped the
black ink, and it splashed all over!

She was cursing her faith
For the dark endless nights of waiting and onging
Waiting for her sailor
Who’s out for sail
On a foreign land.
She was sitting, hoping
Beside the Sweetwaters sea
To see her beloved again…
She asked the waves
To pass on her message
To her love,
That his love is bereft
Without him
And is craving for his touch
And for his love, since he left Riverdale
She’s sitting, grieving.
The high tides
Trying hard to reach
Their love, moon
And she gets doleful
After seeing him fail every time.

G arima B ajaj
B.C om (H ons )
1 st

year

She’s sitting, nonchalant
Beside the Sweetwaters sea
Hackneyed thoughts
Makin’ her dolorous
Balmy ambrosia winds
Caressing her debonair alluring face
High tides ensorcelled her
Which were in a race
To reach the moon.

I’ ve T rust I ssues

POETRY

And yaa, I’ve trust issues,
For I would not like to be your disposable cup,
Which is first sucked through, then crushed and
broken, And finally disposed and forgotten.
No, I would not be there for you as your tissue
paper
To wipe your mouth, when you’ll be done after
savouring those delicious meals. I would not like
to be
That touch of yours for a minute or less
So it’ll turn me wet, crumbled and moribund

She was sitting, edaciously
Beside the Sweetwaters sea
Waiting for the valediction
Of this endless darkness
Under the hibernal full moon sky.

S wati T hakur
A ayushi C hhabra
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H appy W orld
E nvironment day (?)
You’re murdered every day and your children die a
thousand deaths but Happy World Environment
Day.
We just desecrated your lands but Happy World
Environment Day.
With a laced pineapple, we just blasted a mother
with her child into nothingness but Happy World
Environment Day.
We dried up the Arab Sea and made our water
bodies a solidified history but Happy World
Environment Day.
We just signed a treaty to save you so you better
thank us.
And Happy World Environment Day.

H uman R ace

R eality : A L ife G ame

Are you happy in this modern world?
Where grass seems greener on the virtual side,
And the transitory moment seems more priceless
than the actual real-time.
The present quest for dazzling silvers is blinding the
whole generation.
In the world of rushing people, gadgets are closer
than blood relations.
This vicious web of nuclear arms, ammunition and
greedy men is bringing the whole humankind to
an end.
Seems oblivious of the presages, that destruction is
knocking our doors.
Alas! Just give it a thought and rack your brains,
Is there any more hideaway left for our escape?
No, I couldn’t find one...
Because it’s better not to dehumanize for an
unworthy human race.

Life in a big world
With diverse people
From every walk of life.
Still under the same sky
But much aloof from each other
Even minor things got varied worth.
Taking their turns,
Joy and sorrow are just condiments

R iya G upta
H istory (H ons .)
We have big guns and toys and with that, we drill
holes into you, but Happy World Environment
Day.
We just killed your children for our clothes and
bags, but they died a noble death - if that makes
you feel better, and Happy World Environment
Day!
We’re magicians somewhat like Mandrake – we
turn forests into deserts and ice into water. Happy
World Environment Day?
But don’t think we don’t care. We cut trees to
hold placards that say ‘SAVE THE TREES’.
We write poems like these so you see we do care.
We laugh at those who worship trees. Do they even
know how to say Happy World Environment Day?
We’re like the prodigal son, just hope we return
to you. If not, we’ll keep saying “Happy World
Environment Day.’’

1 st

year

T ell T hem
You need to stop shrinking to fit places you have
outgrown
Next time, when they tell you which colours to use
in your canvas
Tell them, you’ll let it remain blank –
Blank for possibilities.
Tell them, when it’s time to paint
You’ll throw out the paintbrushes, smear your
fingers in hues of contradictions & splatter it across
the canvas.
Tell them, you’ll rip off the painting.
Just like that deconstruct, until
You find the right colours to begin once again.

A ryaman K umar

S hivangi S inha
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To spice up this life game.
At one moment you are
Ready to attack
And the next second at the defence front.
This life game got multiple players
Their decision and priorities
Define the next move.
For some, the city lights
Mean prosperity and riches,
But for some, it’s just a livelihood.
Some got big mansions Even big enough to accommodate four And some just get adjusted in a tiny room
With no leg space for even three.
Not all of them enjoy sunbathing on beaches.
As some tirelessly work to ripen their
pitches.
Few welcome unseasonal rains as a time for
Relishing Tea, pakoras and the breeze.
Simultaneously others pray for it.
To not blow away their only roofs.
Food is an exquisite delicacy for few.
While some satiate themselves with dry chapati and
salt.
We are still under the same sky
But much aloof.
In the game,
No one got their allies.
It’s one’s own, just a stand-alone existence.
Wondering what’s next?
It got its name as “Reality”
A library full of books with no
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readers.
Still, some choose streetlights
To educate themselves for becoming
A bit better.
Even 24 carat isn’t enough for a few
Still, some are elated to put on a city
gold.
Few thrifts a thousand on
Just a few jeans and cigarettes
While some pay their rent, food and fees
And save remaining in the rice boxes.
Same things, still different meanings
Same race, still diverse lives.
Under the same sun in different
positions,
Lavish for a few
And struggling impoverishment for some Money
stands tall though,
Overshadowing the ones beneath,
Guiding some blindly to the dark
While others guard themselves.
This reality always breaks my heart.

Not dreams.
The only thing that is uniform for all is
Staying on the same ground.
But adversity isn’t the same for all.
As still under the same sky.
But the sunrise and moon
Do differ for all.
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H istory (H ons .)
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U ndesirable V iolence

You tell me my mind is magnetic; it is a sun —
all-consuming
I’ve swallowed it whole; it is stuck in my throat
I now speak of nothing but you.

Undesirable violence
Fumes over the air,
With the imprint of
Abnormal rage and pain;
I switch on the news
Only to switch it off.
Yearning for peace,
I see pools of
Bloodstream
Down the streets,
Watching the
Blazes of fire
Cover vehicles,
Hearing gunshots
Take over people’s lives,
With breeze covered with
Unheard wails and mum phobias
My eyes are rolled in with
Hate only to be
Manipulated by fear.
With a powerful tempestuousness in the wind,
We watch the rest too
End up as weapons
In the sport of politics

There is a dangerous love inside of us; the veins
have come to quiver
The blood is staining the walls; the claw-marks
are on the furniture
And now there is too much to clean before someone
comes over.

But god, the nights have so many stars to show me
And I want to be everything that makes you feel
infinite; so, I will remember my name again
No longer will I write poetry about how sad I am.

DCAC SWARAM
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We have the money and the room at last; this is the
year for fiction
But I hope you know that I’ll come back to this; I
was only born yesterday
I am still a child of six.
You reek of art and sunshine; I shall diminish you
no longer.
I know you wanted to save me.
Vita, I’ve filled my pockets with too many stones
already.

S atvik T andon
E nglish (H ons .)

Between the
Cultures and religions
Clasping away
Opportunities.
For all I know,
Humans built religion,
Religion built humans.
And Humans murdered Religion,
And Religion murdered Humans.
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A n U nfinished T emple – A

dream that

never came true
Back in my school-days, we had what then
seemed like an innocuous tradition, our teachers
wanting us to imbibe English resorted to imposing
a monetary fine whenever any of us would be
found speaking in the native language (Hindi in
my state). Anyone blasphemous enough to ask for
a pen or pencil in Hindi from a friend (let alone
talk in that language) would be required to pay the
amount of five rupees in a donation box (which
one would have otherwise used to buy a tangy
chooran or orange ice candy outside the school).
The stakes were high, and the most obedient (read
sycophantic) students not only paid the fine when
they committed the crime but also complained
about other students found chattering in Hindi.
“Ma’am, Rohit here just talked in Hindi!”- the
entire class would gaze towards Rohit as if he
was the most vicious creature that ever breathed.
The fines were collected, and at the end of the
month, a special gift would be purchased for the
student whose top-notch accent and vocabulary
we were supposed to emulate. Sure, the teachers
all did it in bona fide to make us cogent speakers
of the language but seen in retrospect, the entire
tradition points to a far more insidious problem.
As the recent debate on languages escalates, it is
also crucial to explore the threatening aspect of
monolingualism of an already foreign language.
English is no more the language of our
colonisers and has been domesticated to an
extent that our speech phraseology oozes with
a mixture of English and our native tongue.
Yet, the pompous status of English still prevails
widely and has managed to bind us in a state
of neo-colonialism. The so-called English

most of my classmates did manage to converse
in English and enunciate words like ‘water’ as
not ‘woter’ but ‘vaw-tuh’ (not realising then that
every country has its way of accent with words),
but the students not fluent in English grew more
despondent. Unable to articulate their opinions
(in English) on the subject being discussed, they
preferred to remain tacit for fear of being judged
by their supposedly more polished classmates.
With practice as such, many students thus
come to identify their native languages as a sign
of boorishness, rusticity and in the long run even
their own culture. Post-colonial critic Ngũgĩ wa
Thiong’o in his semi-autobiographical essay
“Decolonizing the Mind” mentions how a culture
which embodies the moral and ethical values of a
community is carried by a language. When a child
is made a ‘traitor’ to his language by instilling the
hegemony of English, it also divorces him from
an experience of learning.
India is a multilingual, multicultural and
diverse nation and while the language of English
helps in fostering communication, here and
globally, its hegemonic monolingualism also
severely punctures the wheel of a multilingual
society. “Iss Desh mei Angrezi zubaan nahi, class
hai Raj,” exclaims Saba Qamar’s character in
2017 film Hindi Medium, a statement not far
from the truth in a country where we are too
quick to judge a person by his accent and speech.
The pedagogy of English medium schools
should teach English by not elevating it to a
status of boasting, which is an activity like
imposing a fine for not speaking it does. This
is not an argument against English (which my
medium of writing ironically shows) but against
its imperialism. As Thiong’o’s quotes, “What
is wrong in a country or the world is not the
existence of many languages, but their being made
to relate to each other in terms of hierarchy.”
In the final act of Hindi Medium, Irrfan Khan,
in his speech quotes, “English is India and India
is English.” Is it a blatant hyperbole? Or the film
is already pointing towards a linguistic-dystopia
where a single language will soon come to take
over and overshadow a nation’s diversity?

medium schools have pedestaled English, thereby
reinforcing its image as the elitist language. The
practice such as the above, of imposing fine on
speaking one’s native language does more harm
than good as it instils a fear, which one comes
to associate with their native language. While
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He treated the world as a platform for erecting shrines and covered it with temples of Kedaresvara, Rameshvara, Somanatha, Kala, Rudra,
and other gods, and thus Bhoja made the world
worthy of its name.
- Udaipur Prashasti of the Paramara Kings

no sculptures except for the balconies mentioned above. The absence of other temple buildings
of the time like mandapa is also peculiar to the
temple. These peculiarities and some ancient architectural texts have made some scholars proposing that the temple was a svargarohana-prasada (temple made in the memory of someone
ascending to heaven) or a funerary monument.
This goes without saying that the construction
of such a big temple required large amounts of
raw materials and vast manpower. An idea of it
can be gained from more than 1300 mason marks
including some names on various parts and the
quarries east of the temple. The marks of masons
are also a part of a variety of remains found here
particularly because the temple was never completed. Other remains of this category include the
ramp used to transport huge stone blocks, worksites, and architectural sketches on stones. King
Bhoja was also not an irrational dreamer who
thought of a huge temple just because he wanted to. He compiled an extensive architectural
treatise known as Samaraganasutradhara which
means he was aware of the construction practices, limits, and features of that time and he still
initiated the project which proves that building
such a large temple was far from impossible.
The size and height, if completed, could have
easily rivalled the Brihadisvara temple at Thanjavur. Some scholars even say that it was supposed
to be 1.5 times larger than the temple at Thanjavur,, making the planned height of the temple over 100 meters. Around the same size of the
famous Qutub Minar, a tower built almost two
centuries after the end of the reign of King Bhoja. Why did the construction abruptly stop? We
do not know? The temple sadly could never be
completed because of the gradual reduction in
power of the Paramara dynasty, but the remains
constantly tell us the story of a king who wanted
to be remembered, who wanted a legacy.

The King mentioned in the above text taken
from an inscription is Raja Bhoja, a name which
still lives on in the name of the state capital of the
region he ruled a millennium ago. He was a great
patron of arts and literature whose legacy, unfortunately, remains short of his visionary site –
The Bhojeshwar temple. Some ancient texts such
as Prabandhacintamani and the aforementioned
Udaipur Prashasti mentioned the ruins of an un-

finished temple some 28 kilometres away from
Bhopal whose grandeur and power potential was
sadly never reached.
Bhojpur is still a popular site for Bhopalis. A
good number of Shiva Bhakts visit the place on
Mahashivratri, and Madhya Pradesh’s government holds cultural events here as well. However, the construction of the temple remains unlike
the actual vision of it. The temple was supposed
to be gigantic. The temple, today, consists only
of a great sanctum which is 65 feet square with
the linga inside it and in front of it is a jagati
(platform). The temple walls, built of blocks of
dressed sandstone, have three balconies which
are quite unusual for temples of that time. The
doorway itself is huge, around 33 feet high which
is almost six times the height of an average person. Another unusual aspect of this temple is the
absence of Shikhara but the presence of a low
roof of a pyramidal shape called samarana. The
ceiling has intricate carvings like at every other
major temple of that period and the way it was
supported shows the different techniques were
used to construct this temple. Only the front wall
has any sculptures; the other three walls have
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Sports has always been considered a crisisproof industry. It has never really been affected
other than the times of war but now, amidst the
pandemic, this industry too is among those that
have been hit the earliest, hardest and perhaps
most visibly.
The lack of sports is indeed an emotional
blow to a lot of fans and followers across the
globe but what makes the case worse is the
financial loss it has incurred on the fraternity.
Estimated to be over a hundred billion dollars
industry worldwide, the sudden disappearance
of sports has created a depression in revenues
that spirals further resulting in hundreds of
thousands of job cuts. These jobs are not just
that of the high-paid athletes playing the games
but also include people who count on sporting
events for employment. With no ticket sales, no
broadcast, and no sponsorship, the industry is
facing major challenges in every way. Athletes,
sporting clubs, broadcasters, franchises, and even
vendors have been left in the lurch like the rest
of the world. Flagship events and major leagues
and tournaments have been either cancelled or
postponed, such as Tokyo 2020 Olympic Games,
Euro Cup 2020, NBA, major European football
leagues, Formula One Motor Racing. The
Wimbledon Championship was also postponed
by the United Kingdom, being cancelled for the
first time since World War II.
The NBA, as an example, has lost revenue
from its major televising contracts. The NBA
makes almost half its 9 billion dollars revenue
through media and is expected to lose a majority
of the said revenue. Disney, which owns ESPN
and AT&T is NBA’s current media partner
paying 24 billion dollars for the rights to air NBA
games until the 2024-25 season. It is estimated
that if the season remains suspended until the
playoffs in April, Disney will be losing its total
advertising revenue for this year. In spite of the
cancelled season, the league has been playing
their matches over the gaming platform, NBA
2K, and streaming the simulations on Twitch.
Also, people around the league are pitching into
the aid and assistance for the hourly employees
affected by the suspension of the season.
Similarly, it is estimated that Europe’s top five
football leagues: England, Spain, Italy, Germany,
and France, are expected to lose billions within
the scenario, where major clubs will be losing a
majority of their stock values and also will be

negotiating to cut back their multi-million cash
crunch for the upcoming season and the respective
transfer windows. Amidst the economic crunch,
big teams such as the Spanish-Catalonian giant,
FC Barcelona had decided to give up to 70 per
cent of their salaries including those of players
like Lionel Messi to produce income for the
daily workers associated with their sporting
club. The German team Borussia Dortmund had
also announced that the club would reserve its
stadium to treat COVID-19 patients.
The pandemic has hit India’s sporting structure
too. Apart from cancellation of various leagues
and competitions, the Indian Premier League
commonly known as the IPL was postponed
indefinitely by the BCCI. IPL, whose brand value
in 2019 was estimated around 7 billion (according
to Duff & Phelps) and the event which according
to BCCI contributes billions to the GDP of the
Indian Economy lead not only to a loss of capital
but creating a major setback at different levels of

the organisation; players, sponsors, boards and
even the Government.
Also, according to a Japanese firm, with the
postponement of Tokyo 2020 Olympic Games,
the anticipated flagship event of the year, Japan
faces an estimate of 6 billion dollars in losses
due to the delay. They are hoping that the games
would not be cancelled next year because that
would mean the pandemic would still not be
under control. As this has never happened before,
the governments, the teams, the agents, and in
fact everybody is trying to learn and adapt to the
situation.
One of the things that sport does best is to
bring people together in proximity at such times of
crisis. Unfortunately, bringing people physically
together is the exact opposite of what is required
right now. Sports industry was genuinely helpful
at the start of this outbreak, showing how serious
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the virus was. It had an alert response to the virus
as witnessed in a Champions League match in
Milan held in February. The event was proclaimed
as a biological bomb after being linked to one of
the deadliest outbreaks, cancelling all the future
events. Therefore, Sports shutting down was
emphatically the right thing to do.
Despite the setback, the sports world has been
active during this pandemic. Teams and athletes
are donating and raising money for charity
with some even selling branded face masks for
Coronavirus related causes. Despite not being
able to play, teams have found ways to engage
with their fanbase (online) modelling social
distancing.
John Oliver rightly pointed out on Last Week
Tonight, “There is clearly a desire to restart
sporting events. The question, though, isn’t why
sports should come back but how that can safely
happen. Because to do it responsibly would be
a mammoth undertaking. To do it irresponsibly,
however, turns out to be pretty easy.” So, as eager
as we may be to resume, we need to take time to
understand and make sure that we get this right
by slowly phasing sports back in with tailored
approaches that take into account each sport
while understanding the level of contact and
robust systems of testing and tracing required.
The top European football leagues such as the
Premier League, La Liga and Serie A, setting an
example of how to phase back, have resumed
their remaining fixtures of the season with a ‘no
in-person attendance’ format, streaming the
matches over various platforms. Apart from the
vacant stadiums, new rules have been implied
to assert the level of contact. Players outside the
pitch are mandated to wear masks and maintain
physical distance, also being penalised if not
followed.
Since this human and economic catastrophe
and the industry-wide impact could last long,
streaming giants and gaming platforms are likely
to increase their user-base and be the sporting
salvation during this pandemic.

“A kshatriya woman’s highest purpose in
life is to support the warriors in her life: her
father, brother, husband and sons.” tutors a
sage to Draupadi’s brother. From behind the
curtains Draupadi retorted “And who decided
that a woman’s highest purpose was to support
men?” These lines from Chitra Divakaruni
Banerjee’s The Palace of Illusions sheds light on
the character of Draupadi. Draupadi has always
been a favourite of authors, her portrayal a
battleground when it comes to retellings of the
Mahabharata. The myriad retellings attempt to
correct the mythology by a strong portrayal of
an otherwise weak woman in traditional sense
or the mainstream narrative. This article tries
to highlight the strength of character displayed
by Draupadi in the toughest of times especially
the dicing game and the way in which she stood
up for herself when nobody else did along
with presenting her character as imagined by
Divakaruni in The Palace of Illusions and the Star
Plus television adaptation.
After Yudhisthira loses Draupadi in his last
bet against the kingdom and Duryodhan’s wife
Bhanumati, Duryodhan sends an usher to convey
his order to Draupadi calling her to the assembly.
Draupadi refuses and uses her wit, asking usher
to return and question the Kuru sabha that if
Yudhisthira had lost himself before wagering her
in a bet, how he could still stake her in a bet.
Divakauni’s Draupadi, in The Palace of Illusions,
here quotes from the Nyayashastra and says, “If
perchance a man lost himself, he no longer had
any jurisdiction over his wife.”
Duryodhan was surprised to hear Draupadi’s
questions as, Mehendale argues in an essay,
published in Journal of Oriental Institute, because
he thought by hearing that her husband had lost
her and that she was not a queen anymore, she
would breakdown but by asking such a question
and returning the usher, not following the orders,
she had shown that she still considered herself to
be free. Alf Hiltebeitel in his essay “Draupadi’s
Questions” brings forth her refusal to accept
slavery and her choice to consider herself a
free woman until she receives an answer from
Yudhisthira whether he staked “self or me” first.
Draupadi after being dragged into the
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S ide of A merican P olitics
court, challenges all the well-learned, shastraknowing males to answer her questions. Angered
by the treatment she received at the hands of
Dushasana, who pulled her hair and dragged
her into the sabha, she questions all the male
warriors including the patriarch Bhishma on the
practice of their idiosyncratic Dharma, adding
if it is their knowledge of individual Dharma
that allows these stalwarts like Bhisma, Drona,
Vidura and Yudhisthira to let a woman be
dragged and disrespected in the hall (society).
Here in this moment, Draupadi becomes every
female, unapologetically voicing their concerns,
unabashedly questioning an all-male assembly
when patriarchy was deeply rooted in the society.
Draupadi reminded the sabha with equanimity of
her position not only as a daughter-in-law of
the Kuru clan but also as a woman. She delivered
a monologue citing the concerned Dharma of an
individual. Being the only one who was looking
for answers in that assembly, she attempted
“to transform the situation of ordered violence
into one of discussion” as pointed out by Kevin
McGrath in his essay “Speaking of Truth”. The
sabha was unable to resolve her query and
bowed down their heads in silence. Panchali is
often praised for her role as a woman speaking
not only for herself but representing all women
of her times, “I have shed tears of all women in
this world, in the assembly today” one hears her
saying after the disrobing sequence in the 201314 television adaptation of the Mahabharata by
Swastik Productions aired on Star Plus.
Shilpa Prasad in her article “Exploring
Draupadi with a Feminist Lens” published on
the online platform Feminism in India writes,
“She spoke up for herself in full awareness of
the consequences of such boldness and wittily
explained the ideas of right and wrong to the
kings when she was wronged. The role of quiet
suffering and submission is the one she rejected.”
While Draupadi is praised for her wit, knowledge
and legalities of issues, her understanding of
Dharma and voicing her concerns in a male
dominated society, some critics have criticized
her for these qualities. Iravati Karve in her
collection of essays on Mahabharata as Yugant:
End of an Epoch writes, “Draupadi was standing
there arguing about legal technicalities like a lady
pundit when what was happening to her was
so hideous that she should have only cried out
for decency in the name of the Kshatriya code.

Allowing their daughter-in-law to be dragged
before a full assembly, dishonouring a bride of
their own clan in the hall of men, was against
all human, unwritten laws that quibbling about
legal distinctions at that point was the height
of pretension”. Karve adopts a conservative
approach to view Draupadi. While Krishna’s voice
emerges as a strong force not submitting to the
patriarchal notions and orders in that assembly,
Karve wants her to submit to the same male forces
that dragged her into the assembly neglecting the
cause of the action which was not Panchali’s
questions but jealousy and egoist approach of
the Kauravas towards their cousins. Calling her
questions “foolish” and “terrible”, that had put
the Dharamraj into a “dilemma and unwittingly
insulted him”, her position “desperate”, Karve
ignores the fact that it was Draupadi and her wit
as a “lady pundit” that enabled her to free her
husbands and kingdom from impending slavery
when given a boon but Yudhisithira lost the
kingdom in the final challenge bringing upon his
brothers and Panchali an exile of thirteen years.
Karna, remarks on Draupadi’s decision to free
her husbands and kingdom, “Like a boat she
saved the Pandavas when they were about to
drown in a sea of disgrace.”
Pradeep
Bhattacharya
in
his
essay,
“Panchkanya’’ talks about the use of knowledge
by Draupadi not only in course of the dicing game
but also in working of the kingdom. He mentions
that Panchali used to give Pandavas advice in the
political matters, kept an account of wealth, a
track of Yudhishtra’s tours, made arrangements
for his trips, checking his retinue and other
requirements herself. Draupadi emerges as one
of the strongest voices from within the Indian
Mythology who not only refused to submit to her
circumstances but also used her knowledge and
wit to come out of her situations, not only saving
herself but her husbands, becoming a queen of
all women of her times, providing a strong voice
of justice and registering her protest within a
patriarchal society.

P urusharth C hawla
E nglish (H ons .)
3 rd Y ear
24

With US President Donald Trump gaining a
lot of global attention because of his controversial
statements and the unique position he seems to
take on various issues, and the idea of a “Deep
State” seems to fascinate political enthusiasts.
The notion that there is an unseen
bureaucracy that holds the reign of power is
an interesting perspective in the context of the
United States. The term “Deep State” was rarely
used in American politics until Breitbart News
used it in 2016 and later, was often evident in
President Trump’s tweets. It has often been used
to refer to the state of affairs in Turkey, Egypt,
and sometimes Pakistan. The adoption of the
term has been quite flexible, encompassing the
Justice Department, the Media, the Democrats,

power to dilute his policies, he has every right to
be concerned.
The narrative of “Deep State” and a strong
belief that Trump’s enemies are conspiring
together as part of a coherent subversion is a
powerful message that allows the President to
assure his supporters that the entire establishment
is against him and there is an urgent need to
reform the existing framework of American
protocols that have been discriminatory in
adopting his controversial approach.
While it is an established concern that
there exists a secret power that poses a threat
to Trump’s policies and aims to destabilise
“American democracy” at large, there also exists
a completely parallel argument. It sees this
concern as Donald Trump’s paranoia and in
fact, a strategy to cover up for the errors in his
administration, proclaiming the entire narrative
of “Deep State” to be a myth in American politics.
Opponents of the notion of “Deep State” also
argue that the references made by Trump and his
administration that highlight its existence, are too
small and minor to “harm” American democracy.
Some argue that Trump came into office with
the vision to completely reform the current model
of a government and considering that, changing
the status quo is difficult and this is only the
pushback that he is facing, in the process of
transforming the culture of government. There is
yet another side to the issue: the argument that
Americans are bereft of good explanations for
the often bewildering turn of events in a highly
polarised and charged political environment,
and have thus resorted to a straightforward
interpretation: conspiracy.
The two sides of the entire narrative, i.e. the
one believing in the existence of a Deep State and
the other completely refuting such claims, have
received considerable recognition in the form
of debates and discussions on various media
platforms, involving public and political figures.
However, the reality of a gradually perpetuating
sentiment against the current administration
still remains a mystery, owing to uncertainties,
disoriented claims, and a clash of interests of the
various stakeholders in the matter.

and the FISA courts. In other words, it is used by
the unelected leftist officials currently opposing
to thwart the current administration’s policies.
The prevalence of a Deep State does not come
as a surprise at first, taking certain significant
events into consideration. For instance, in the
aftermath of the 2016 elections, Twitter accounts
that purported to represent Trump opponents
embedded in the executive branch proliferated.
Alternative government accounts popped up for
nearly every government agency, ranging from
the Federal Election Commission to the Labor
Department and the National Parks Service.
For people believing that there is a conspiracy
to unmake Trump’s Presidency, these accounts
serve as substantial proof that they are right.
The primary concern that might come to
one’s mind is how Trump himself perceives the
idea of a “Deep State” and his way of dealing
with the same. To him, the Deep State is a secret
community of military and intelligence officers
secretly manipulating the White House politics
and is run by former leaders of intelligence
agencies under President Obama, coupled up
with unknown sinister forces still resilient within
the Justice Department. If it is really true that
an “internal resistance” is gradually gaining the
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It isn’t a hidden fact that one can achieve
absolutely anything if they genuinely believe that
they can! From scientists to models everyone has
had their share of struggles and problems but
what kept them going was their dream: whether
it is about dreaming to research for their nation
or appear in the front cover of Vogue magazine.
Everyone has different interests and so the ways

if Edison decided to quit on his experiments to
develop something that bizarre? But he did not.
He was so firm with what he wanted. He didn’t
give up dreaming big! There are so many other
examples too. Charles Darwin, Albert Einstein,
Vincent Van Gogh, Oprah Winfrey, Helen Keller,
and many more!
Every one of us faces rejection at some point
or the other, but we should never let ourselves
ponder over negative emotions. Such emotions
can be overpowering for sure, but they can never
defeat someone who knows what they aspire for!
Every nation which was once colonised
had a dream! People of that nation dreamt
of independence, no matter how tough the
conditions were. They did not give up on their
BIG DREAM. A dream to gain independence.
Late APJ Abdul Kalam, former President of India
could have never made it to such a renowned
position or won so many awards if he thought
that his family conditions would never become
better. He wasn’t from a well off family, but
despite that, he continued to imagine a different
world for himself. He didn’t let the hardships
come in his way towards achieving his ‘big
dream’.
It is rightly said, “You never really lose until
you quit trying”. Thus don’t quit on that BIG
DREAM. It is only when you imagine a world

they reach the pinnacle of their desired fields are
also different. Then what is it that keeps them so
devoted and dedicated? It is the roadmap to their
dreams. The first step is dreaming big. But then
what’s next? It is the proper planning that plays
the most crucial role to achieve what one wants.
No one can give the solution on a platter as to
how they became successful in life. It is us who
will have to face the challenges and deal with
them in our unique ways. There’s a plethora of
opportunities and ideas to choose from. Choose
what’s best for you! Do not try to imitate others.
An eagle shelters itself from rain by flying above
the clouds, unlike the other birds which hide in
their nests or trees. What works for you may not
work for the others and vice versa. Learn to be
content with what you are doing. Develop the
most fairy-tale-like dream. A dream that may
not sound significant to others but for you,
that’s the beginning of something exciting. It’s an
adventure where you explore and learn so much.
Imagine the most exotic journey to accomplish
your dream. This also works as motivation. One
can always remind oneself of why they started!
What is that they imagined! Remind yourself
how worthy all of it will be if you achieve what
you aim- THE BIG DREAM!
Remember how Thomas Alva Edison was
told that he was too stupid to learn anything.
What happened next? He invented the bulb!
He became the reason we all can see efficiently
during the night and do all our chores. What

from your eyes will you be able to make it a better
one! If you deeply want to soar high in the sky,
then learn to Dream big! Dream big because it’s
worth taking all the pain and hardships. DREAM
BIG, FLY HIGH!

K hushi S ingh
H istory (H ons .)

The world is composed of 195 countries
that are demarcated by boundaries on the
map. Despite this, the world is a gigantic
global village that is connected by technology,
telecommunications, interdependent economies,
and efficient transportation systems. As a result,
an economic crisis in a country (especially
established and emerging superpowers) affects all
the interconnected economies. The repercussions
are felt globally.
A novel coronavirus (Covid-19) believed to
have emerged from Wuhan, China, has spread
uncontrollably and has affected more than 188
countries in the world. More than 10.2 million
people (as on 28 June 2020) have contracted
the virus. The governments and international
organizations are battling to contain the spread
by imposing lockdowns, requesting citizens to
practice social distancing, and taking every other
precautionary measure. All this has a cost to
it - the economic cost. Recession is imminent
and according to experts, the situation at
present is worse than the 2008 crisis. These are
unprecedented and uncertain times and tension
is palpable all around. However, there are some
valuable lessons which this crisis presents and we
must imbibe and act on them so that we emerge
stronger, transformed, and better prepared.
The one thing which people have realized
is that they only need essentials to survive.
Everything apart from this is nothing but, us,
humans being lured by their never-ending wants
and desires. Lockdowns around the world have
forced shopping complexes, restaurants, and
cinema halls to be shut and disrupted global
supply chains. This has made the availability of
every non-essential commodity virtually nonexistent. People are grateful as long as they are
able to get bare-minimums such as - groceries
and vegetables. In the future, I feel we all should
be conscious of what we buy and whether those
items are required.
Physical and mental well-being are vital
for any life-form to function effectively. The
pandemic has highlighted the inadequate
healthcare infrastructure around the world. Lack
of healthcare professionals and support staff,
shortages of hospital beds, insufficient ventilators,
and PPE kits, initially, are all matters of grave
concern. All these issues should be enough for us
to prioritize health over anything else. Once we
emerge from the coronavirus crisis, governments

should constitute task-forces to bring out the
inadequacies in the present healthcare systems
and take necessary actions to enhance and
improve healthcare infrastructure. This would
ensure preparedness in case a situation like this
occurs in the future.
As a result of being confined to their houses,
people are getting more time to enjoy and spend
time with their loved ones. Working parents now
have time to interact and indulge in activities with
their children. With the chaotic and monotonous
routines of people coming to a halt, they are
finding new and creative ways to keep themselves
entertained and busy. Whether through pursuing
a new hobby and showcasing it on social media,

cooking new recipes and baking cakes, reading
novels, or binge-watching shows, people are
engaging in activities for which they did not
‘seem’ to have time before. Many have started
to appreciate the small things around them, such
as - watching sunsets and enjoying the clear blue
skies. I hope they are able to squeeze time for
these activities even when the situation becomes
normal and they return to their old routine.
Some nations, leaving politics behind, are
making sincere efforts to unite in this grim
situation to battle this deadly virus. Scientists
around the world are collaborating and racing
against time to find a cure for the virus. Over
100 countries have joined or expressed interest
in joining the ‘solidarity’ trial by WHO to assess
the relative effectiveness of various drugs under
clinical trials in treating the illness. Nations are
stepping forward in creating relief funds, the
proceeds of which shall be used to coordinate
global efforts in mitigating the impact of the virus
and aiding other nations in dire need of funds
to combat the virus. Moving ahead, this world
unity is crucial as this is in the best of interest of
communities, and even nations in the long run.
Lastly, the utmost important lesson is that life
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T he F allacy B ehind
M ade U p T ruth

Elliot Alderson (Mr Robot) asks himself this
question as he finds himself drowning in the
realms of the realities he created in his mind. He
cannot differentiate what version of him is real or
made up until he realises he himself is a construct
of his imagination.
Our reality is a social construction made
up of our thoughts and influences and so aresociety, gender, language, religion and God (Not
the idols, but the idea of God), education and
many more. The idea behind social construction
is simple: if you will for something enough, it
exists. Throughout generations, we have made
this complicated reality by joining strands of our
version of expectations and truths. It is as true as
imaginary numbers in mathematics. The Matrix
Trilogy does a good job of explaining how reality
works; how it is a construct in our mind ruled
and guided by other forces of our construction,
which in our case- the society created by people
in power. An argument can be made whether
our worst construct is God or society… both
lead to give in to the destruction of humanity in
the worst narrative possible. But what do you
do when the construct which people themselves
created goes corrupt because of them? Our
reality has become a broken Looking Glass. We
look into it and deform ourselves accordingly
in search of perfection and order that does not
exist in any construct. The powers governing our
reality have turned malicious. Power corrupts us
to the extent that we can’t differentiate between
pigs and humans in the Animal Farm our reality

Cyclone Amphan which caused a lot of damage
and destruction to both lives and property, Delhi
and surrounding areas experienced 2-3 lowintensity earthquakes within a short span of time
leading researchers to predict an impending highintensity earthquake and the worst locust swarm
attack in decades. Perhaps, all this is nature’s way
of telling us to mend our ways and to let the Earth
breathe again. Pollution dropping to its lowest
level in decades, rainbows blessing the skies for
us to admire and birds flocking to beaches are
glimpses of an alternate, much beautiful world
had we not been selfish enough so as to pursue
heedless development and growth.
In the end, I earnestly hope that normalcy
returns at the earliest and we emerge victorious
by abiding by these invaluable teachings.
Until then, stay safe and healthy!

S ilence
R iver

the

How do I take off a mask when it stops being
a mask when it is as much part of me as I am?

is fragile. No matter what feats mankind may have
achieved or how scientifically advanced it may
have become, we are inconsequential objects in
this vast, boundless universe. Well, after all, who
had thought a microscopic object could wreak
havoc and make the entire world kneel before it?
Not only this, but India’s east coast also faced
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U nquiet

‘Northeast’ of India makes one think about
the centre and the otherness. A region that
consists of the highest number of diverse cultures
in the country and that can be vouched to have
extravagant and diverse literature too. Most of its
literature reflects on the ideas of national identity,
the experiences being at the margins, the political
turmoil, diverse cultural and geographical
settings, and the insecurities vis-a-vis alienation,
racial composition, dispossession, corruption,
and neo-colonialism. However, it would be
equally a mistake to see this part of the literature
as only ‘conflict literature’. Many works also
reflect on the themes of love, nature, nostalgia,
human relations, myths, and tribal folklore.
Ambit all this lies many significant works by the
women writers like Mamang Dai, Mitra Phukan,
Temsula Ao, Indira Goswami, Easterine Kire,
etc. of this region and one such is Jahnavi Barua
whose works can be characterized by drawing
from lived experiences, remarkably insightful,
personal struggles and complexities of human
relationships. This can be seen in the light of a
recent novel penned by Jahnavi Barua Undertow.
A poignant story set at the riverside of the soul
of Assam: the Brahmaputra is about a mother,
Rukmini, and her 25-year-old daughter, Loya,
who have evolved themselves in their unique
ways. The novel reflects on the different yet
similar equations Loya has with the ones that
Rukmini had- a close, loving, attached, insecure,
and faithful relationship.
The novel is divided into three chapters: ‘The
Wedding’, ‘The Yellow House’ and ‘Homecoming’.
Each chapter signifies developments in the lives
of different characters and also the city Guwahati
where the story is majorly based.
Undertow which literally means an underlying
aspect of something beyond its appearance is
aptly justified by the novel by bringing out the
inner selves of the characters and their lives.
The novel brings out localized yet universal
themes of parenthood, professional and political
aspirations, the idea of a family and kinship
and parent-children relationship. Thus, one
can see the social, cultural, and political facets
intertwined and influencing each character’s life
in some way or the other.
The novel has a postmodernist touch,
a nuanced and sentimental manifestation,
complexity of characters, and the socioeconomic factor too. Also, the novel has a social

is us, humans, through time. The monster
keeps evolving, devouring us at a slow pace in
darkness of hatred, self-doubt, depression and
consumption in the name of religion, nation,
gender, relationships, money and more; while
we stay the same scared, incompetent scientist.
The recent situation of our country is the biggest
example of the hoax we are living in. While
people scourge people in the name of religion,
the upper-class society and people in power
maintain front hiding the dreadful situation of
the economic, social and psychological fall down
of our country. In a world, wherein sexual abuse
is seen but unnoticed until a candlelight march is
inducted; global warming is considered a fallacy
but gender binary is verity, perhaps our reality is

closer to doom than our planet itself.
The question is if reality is a construct created
by us, why can’t we change or improve it? Are
we so far lost in the matrix that we can’t fix our
own shortcomings? Why is creating something as
minute as a safe place for all people irrespective
of superfluous labels of a nation, gender, religion,
caste, race and et al, impossible? Why do I need to
identify as a ‘brown Indian Hindu Dalit woman’
instead of just ‘Human’? What do we do and
where do we go after we realise the world where
we live in, is a lie; a ticking doomsday clock?
In this, dare I label, ‘cis heteronormative white
phallic lie controlled by power and wealth’, we
need to be our own Neo but how do we break
this incomprehensible construct?

3 rd Y ear
is. Toxicity in our society runs so deep that it
is normalised to the extent that people make it
a part of their daily life to ignore it and move
past it. Society is a monster whose Frankenstein

of the
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W hat Q uarantine
has made me realize
realistic touch to it. Moreover, it distinctly
describes the terror-stricken situation of Assam
which was like a ‘normal’ situation for the people
there and how young boys from the middle class
and upper-middle-class families would join this
extremist group-ULFA that reflects the most
pertinent problem of terrorism of Assam that
was at its height almost 10-15 years back. Barua
describes it like:
“The situation of terror: mourning of
protest, had been announced. The city was to be
suspended: no one would leave home, no offices
or schools or shops would open, no vehicles
would be allowed on the streets, and those that
chose to defy the bandh would do so at their own
risk.”
The novel is written using the third-person
narrative technique and stream of consciousness,
like: “...human body-they were fragile, Rukmini
stood a living testament to that impermanence.
People disappeared, Loya had decided she would
keep the peace: concede, appease, compromise in
conflict- not in the passive manner of Rukmini’s
but with more grace and energy.”
Moreover, there is a frequent personification
of nature and metaphors of nature like, “...the
river looked sleepy in the afternoon sun. Its
waters, so much in a hurry, were quiet, they
heaved slightly.”
Also, there is romanticizing of nature and the
city like: “...the stars like ‘glittering cold fire’,
enchanted about the sky on a clear night.”
River Brahmaputra forms an important
element of the novel that would personify the
mood of the people. For instance, to describe
the stable and calm mood of Loya in the early
morning like: “River lay sleeping under its
blanket of mist. Some days, as she finished and
the mist lifted, she stopped a while to watch the
river awaken- shy, tentative, vulnerable- the
river was never more alluring than at that time.”
One can also see a brief history of Assam about
Ahoms, Yandaboo treaty, under-appreciated
Lachit Borphukan, and a beautiful description of
Guwahati.
The tone of the novel has a tinge of nostalgia,
the romanticism of nature, the interiority
of expressions, guilt, and apprehension for
situations in the past and self-reflection of their
relationships and Assamese culture.
Rukmini’s family is seen as a conventional
Indian conservative family who would put
restrictions on the daughter, the woman who

needs to maintain that “Lakshman Rekha”.
Gradually the reader realizes that Usha, Rukmini,
and Loya come out as radical characters in their
unique ways and determine a lot of things in the
story.
In the latter half of the novel, Torun,
Rukmini’s father, is seen opening up about how
he had always been in a difficult position between
Usha and Rukmini and would tend to comply
with Usha and could never bring peace and
compatibility in the problematic relation between
daughter and mother. Also, Torun repeatedly saw
Usha in Loya. Sometimes he would think about
the changing culture like the disappearance of
“Assam-type houses” and disc music.
Loya is also seen being stuck between her
mother and a problematic household in which
she grew up. Also, the interactions between
Torun and Loya amidst the friction due to their
generation gap, eventually leading to their selfrealization and they bring out the better selves
of each other and end up creating a space of
comfort for each other unknowingly.
One can also see the reflection on the phase of
old age and kinship like in Torun’s life. Even after
having his daughter Rukmini and his son, what
Torun has as his immediate family after Usha
died, are the people who have been working
in his house for so many years and how their
livelihoods have been dependent on this “Yellow
House”. They have their own stories to tell and
they are the ones who make Loya feel more at
home that her family members had failed to give
all her life.
What Barua does, in the end, is an uncalled
jerk to the story that makes the reader leaves
startled and this is where Barua makes the reader
see the uniqueness of her writing and how she
intricately joins the dots in her novels and keeps
the reader wondering what just happened.

P aramita B aishya
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I guess the most trending hashtag right now
is “Quarantine” and people are sharing how they
are spending their time at home across all media
platforms. From celebrities to footballers and
mothers to grandmothers, everybody is posting
about their own sweet/sour quarantine. So, here
I am, giving you a sneak peek into my quarantine
days and what I’ve realised during these lazy days
spent at home.
Every alternate post that you click on is
based on the quarantine and it is the only time
when the entire feed feels relatable. Whether
it’s memes, videos, or photos, everything is just
the same. You’re just done with anything and
everything possible during this time. Whether
it’s Netflix, Bingo, or challenges on social media,
there is nothing left to do now. I can bet that

with our families and revive some old memories.
It is the best time to reconnect with older
friends who you stopped talking to or who
became just an acquaintance. There is no better
opportunity than this quarantine to speak to
those who you once cared for and loved. Try it
and who knows your long-lost friend becomes
your best buddy once again.
All the workout challenges accepted, but
this might be the best time to start your fitness
journey. Yes, the home workout is essential.
I’ve always been someone who felt that without
going to the gym, there is no fitness. But all you
ever need for fitness is the will to do it and not
the equipment to do it. Home workouts might be
boring, but it certainly livens up your otherwise
boring day. Try it yourself, start with 50 pushups
and 50 squats a day and you’ll feel fitter, fresher,
and brighter the next day.
This might just be the best and the most
appropriate time to start your own business or
follow your passion. Yes, I’m talking to all those
young entrepreneurs and aspiring actors or artists
or bloggers who felt that they are not worth it.
This is the time when you can decide a path,
make a plan, and implement it once everything
is back to normal.
And, well most of us are already doing it, but
sleeping like you’re the happiest person in the
world is the best thing that anyone can do right
now… In times where there is not a lot of work
or problems at college/office, keeping the lights
out and calling it a night feels more impressive
than ever. The bliss of sleeping without anything
on your mind is the best past time ever so sleep
well, but don’t sleep the whole day.
These were some of the things that I realised,
and I’m sure you would relate to most of them
even if you never thought about it. For sure, I
don’t like staying at home for this long, but it is
the need of the hour so that we can roam around
freely in the coming days.
STAY HOME, STAY FIT, KEEP READING.

everybody’s screen time just on their smartphones
has surpassed their all-time records, and they are
consistently maintaining it. If I don’t count the
time spent on my laptop or Television, even then
my screen time is close to 10 hours/day because
somebody invented smartphones ten years ago
to entertain us now. Houseparty and Ludo King
are the most used applications and to such an
extent that their servers crash ten times a day. Oh
no, I guess you’ve deleted Houseparty, right? So,
it’s back to FaceTime and Google Duo, I guess.
Anyways, going out to the balcony feels like going
for a walk and clicking pictures of the sky, and
the sunset feels like standing at Nariman Point.
I’m sure you all have been through the same, but
let’s take a look at what I’ve learned and realised
during this period, which is why I started writing
this in the first place.
Our family craved for our presence at home.
Yes, that is true. All the time that we spent out of
our houses socialising with hundreds of people at
college, they have made us sideline our family to
a great extent. Even for the older generation, their
loved ones always wanted more family time. So
here it is, we have all the time to spend peacefully

S haurya S rivastava
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I n G andhi ’ s W ake : I n
P raise of the M ochi
‘Truly sir, in respect of a fine workman, I am but,
as you would say, a cobbler.’ – Commoner
‘But what trade art thou? Answer me directly.’ –
Marullus
‘A trade, sir, that I hope, I may use with a safe
conscience; which is, indeed, sir, A mender of bad
soles.’
Julius Caesar’ written by Shakespeare, the Bard of
Avon.
Often, when I am whizzing past dusty roads on
the way to college or home, I notice a diminutive man
sitting in a corner. He is surrounded by black boots,
with a few rolls of polish and some implements. His
face appears sweaty and the eyebrows are knitted
focusing on some great task. He appears uncaring
towards the many sights and sounds around him. He
is tucked away, working hard at his task, not obliging
the world around him with even a glance.
I stare at him, hoping to draw his attention but he
refuses to acknowledge anything or anyone other than
his broken boots. Appearing transfixed, as if he has
found some Divinity in them.
Such men are rare. Completely given to his
trade, he has found a treasure chest in those boots.
Understandably, the affluent urban dweller will find it
a bit odd for someone to associate such single-minded
determination with footwear; something which they
discard and embrace again within a few months.
Yet, it is fitting that on Gandhi Jayanti we should
gain a lesson from the ignored cobbler. Did not
the Mahatma want Swaraj for Indians to be selfdependent and self-sufficient? Did he not want the
country to be filled with citizens who have instilled in
them a determination and purpose for an ideal greater
than their own immediate needs and greed? Is not the
Indian Constitution founded on the ideal to strive for
excellence?
Who can be a better beacon for us than the Mochi?
Like the silent strength of the Earth and Nature
upon being heedlessly crushed, he endures the onslaught
of heat and cold, disrespect and abuse, poverty and
stigma bravely. We require a list of creature comforts to
commence any work. An A.C, plushy chair, expensive
equipment. Often we are unable to get started on a task
without watching an inspirational movie or reading a
self-improvement book and make laborious efforts to
get started rather than actually getting started.
Well, readers, the Mochi has no Robin Sharma
or Joseph Murphy to inspire him. He is his own
inspiration. He draws strength to master his craft day
in and day out from a deep reserve of necessity. Unlike
us, he has no weekends off. By self-invocation, he
forgets that he is a poor, limited, and bound individual
and dives into his craft.
We live in dual realities. Ease of living, technological
marvels, and inventions have mushroomed. The laptop
on which I am typing, the phone on which you are
reading my writing, the electricity and satellites that
power the globe, the shrinking of the world into our

fists are all the new wonders of the world. Though
the standard of living has unquestionably rocketed,
the standard of life has seen a perplexing crash. Let us
all think; despite the 21st century being the best time
to live, why is there so much sorrow in the world?
Countries ready to wipe out civilizations with nuclear
weapons, mutual ranked among them. By the time we
have a cure for Ebola, 10 new life-threatening diseases
crop up. Human raping of Nature, brutally decimating
her lands, forests, oceans, and life is only increasing.
Religious enmity has become such a deep-rooted
evil that it is becoming impossible to stop it. There
are glaring socio-economic inequalities. The rich only
get richer and the poor only get children, as F. Scott
Fitzgerald correctly observed.
The solution to these societal problems is
surprisingly simple to explain. The society is nothing
but a reflection of you and me as individual beings. So
if all of us are hedonistic consumers, fellers of trees,
venom spewing bigots then why crib about ‘society’
and the ‘world’. Yudhishthira had faith that the world
is a beautiful place, full of good, noble, and honest
people. He said it was impossible to find even one bad
soul in the world. Duryodhana believed that the world
was a bad place filled with evil fellows given to anger,
lust, and greed. He said it was impossible to find even
one good soul in this world. Why is it so? Because
what these two characters are describing is not the
world. It is their own selves that they see reflected in
the world. So we must be the change that we want to
see in the world.
The Mochi is to be respected and admired for his
abilities and qualities; namely perseverance, singlemindedness for work, being unaffected by those objects
that hold the capacity to derail him. He is the living
embodiment of the fact that happiness or contentment
is not contingent on externalities. He has internalized
these beliefs by default as he has no choice. We have
the choice to internalize these by design. We are not
wood or stones as much as we would believe to be. Let
us not wish our lives away. Let us not think our lives
away. Let us not waste our lives away. Let us have
higher goals pillared on collaboration, inspiration,
nation-building, and serving of humanity.
So let us unite and fulfill the Mahatma’s dream.
The next time you feel ineffectual, fearful, or finite,
go out and watch the Mender of Bad Souls, you will
not be dejected.

POETRY IN REGIONAL
LANGUAGE
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নদী

ikÅl

বাড়ি থেকে বেরিয়ে সকালে,
গিয়ে বসলাম আমি নদীর ধারে।
বেশ সুন্দর চলছিল হাওয়া, মসৃণ সূর্রযে আল�ো লাগছিল গায়ে
কাছে জলের ছলছলানী শুনতে লাগছিল দারুণ
সাথে মিশ্রিত আর�ো কত আওয়াজ –
বাচ্চাদের খেলা, পাখিদের ডাক,
পাশের মন্দিরের ঘন্টার আওয়াজ,
আর এর মধ্যে ভেসে উঠা এক প্রৌঢ় ল�োকের বাণী। সে বলে,
“কি গ�ো খ�োকা, দুটি পয়সা দিয়ে
জাবে নাকি ওপারে?।“
“না গ�ো কাকু “, বললাম আমি, শীঘ্রই আবার বাড়ি ফিরে
পড়তে বসতে হবে যে।

èkhek ikÅl iM+rks vkgs
vkf.k eh cs’kq) pkyr vkgs
ek>s ‘kjhj vksys >kys
i.k eu rjh dksjM+s vkgs
oj dkGs es?k ikgkrkuk
ek>k ik; McD;kr xsyk
t+jh >kyks vLoPN vkrk
eu ek>s y[[k >kys

HUMANS OF DCAC

কিন্তু এক ঘন্টা হয়ে আসল�ো, বাড়িতে ফিরলাম না যে!
এখন গেলে বকবে না ত�ো মা?
মা যদি বলে, তাহলে বলব�ো,
“ক�োন�ো ব্যাপার নয়, একটি ঘন্টা আর�ো পড়ে নেব”

vtwu dGys ukgh dqBs tk;ps
fn’kkghu ,sSfgd lqxaèk i.k vkgs
dnkfpr tx.;kpk vFkZ
lnk iq<+s t+k.ks ukgh

এবার ওঠি তাহলে, বাড়িতে এবার যেতে হবে।
মন ত�ো চায় যে এই নদীর কাছে
গাছে হেলান দিয়ে নত হয়ে বসে থাকি
কিন্তু অদৃঢ় ভবিষ্যৎ এর জন্যে খাটতে হবে
নতু বা বয়ে যাবে সময়,
ঠিক এই নদীর ধারার মতন…

ijarq Qä vl.ks vkgs

T he R iver

R ain

Got out in the morning,
And I went to the river.
The wind was nice,
And just as pleasant was the light of the sun
As I enjoyed listening to the moving water near me
And to countless other sounds of civilization and nature
Of children playing, of birds chirping,
The sound of temple bells ringing.
And within all this, comes a voice. Says the voice:
“O khoka, care for a boat ride to the other side?”
“Not now”, I say.
I have to get back home. I have got work to do.
But time passes on without realisation,
And I still find myself sitting there.
Would my mother scold me now?
If she does, then I’ll tell her,
“Don’t worry. I’ll study for an extra hour.”
I have to get up now. I have to go home.
I want to stay here, but I cannot.
The future is uncertain, and I’ll have to work hard,
Lest the world gets ahead of me, like the ever-moving
flow of river,
And I remain sitting by this bank and never get to move
from here.
But don’t I want to be here?
And I really had no answer….

In a mild downpour
I am walking insensibly
My body is already wet
But mind remains arid
Looking up at sombre clouds
I stepped down into a puddle
Although sullied now
I feel internally cleansed
I roam yet without purpose
Alike this earthly scent
May be to live is not
To always go ahead
But just to be.

V aibhav N irapure
E nglish (H ons .)
2 nd

A lot of voices are unheard, and a lot of feelings are unsaid. Why not
speak our hearts out, isn’t it liberating? My aim is towards mapping
these voices. Humans of DCAC was to give a voice and platform to
all who want to express themselves, creating a community of fellow
DCACians to know each other.
This endeavour, Humans of DCAC started in 2017 when I started
talking to people and writing down everything. Slowly it saw a large
number of people pouring in to read and present themselves. People
could read and relate to it. It started gaining a lot of appreciation
after many individual and group posts. Humans of DCAC aims
to reach each and every DCACian out there whether a student,
staff, janitor, or guard, etc. It’s not a society, but a community of
DCACians coming together to share their stories. It is a positive
initiative and uplifting. I’m glad it happened and no matter what
happens later, I’m sure these stories have taught people something
and made them feel they’re ‘not alone’. The two portraits that
follow are of familiar faces that we encounter in the college campus
but may never have spoken to or engaged with. It’s a small step
towards that endeavour.

S udarshana S onowal
H istory (H ons .)
3 rd Y ear

year

S hagnick B hattacharya
H istory (H ons .)
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K ailash (G ardner )

K rishna (S ecurity G uard )

My name is Kailash. I come from a small village called
Sawai Madhopur in Rajasthan. My parents were
engaged in farming and herding which are the only
sources of income for the family. We are five brothers
and three sisters. We live happily in a kutcha house. I
used to play kabaddi with my friends and never went
to school. I also helped my father in farming.
I got married at a very early age of 17. It was an
arranged marriage. I have two sons. Both of them are
studying.
When I turned 30, I thought of doing something else
so I came to Kota in search for a job. I worked at
Dhaan Mandi for 10 years and earned Rs. 3 for each
bag, I lifted on my shoulders in the hot sun. After that,
I started working at Sanganer Farm House where I
enhanced my knowledge of plants and flowers for 9
years.
When I came to Delhi, I got a job at Teerth Ram
Hospital, Mori Gate.
I started working in DCAC in 2017. Now, I’m
working on a contractual basis, but I hope to get a
permanent job someday. The atmosphere of the college
is very peaceful. Students and staff are also very nice.
Bindeshwar Ji, our head, is a gem of a person. He is
very kind and honest. He is always ready to help us
anytime.
In this old age, I earn for my children. I’ve lived my
life somehow, but I don’t want them to go through
the pain and sufferings that I went through. At that
time, my father had passed away, and there was no
awareness about formal education so I didn’t study
much. Now, I want to see my children successful and
happy in their lives.
I notice the small pleasures and happiness of life. Life
consists of a cycle of happiness and sadness. They go
hand in hand. Even with a small ray of hope, we can
defeat any failure but if we have a negative attitude
towards life, then nothing will seem possible. Failure
marks the importance of success in our life. If we
do not fail, we will stop learning. Life is a beautiful
journey and it’s only up to us to pave our way through
this beam of light. A life without sadness doesn’t give
us any sort of inspiration to move forward.

I was born in Bishanpura, Bihar. I did my matriculation
from Baldev Ucch Vidyalaya. I have two brothers and
sisters. My parents are farmers. During my school
days, there was no road connectivity and electricity. It
was hard to study. During heavy rains, there was water
logging, so we used to pack our books in polythene
bags to protect them.
I came to Dhanbad to work in a shop, but I came back
home after one week, as I didn’t get any food. Then, I
also worked at a factory in Jharkhand where we were
given discarded milk to drink.
I gave an interview for a security company in 1990 but
was rejected as I was very thin. I used to travel by train
to Patna every time. I got to know about security jobs. I
didn’t fear rejection. As soon as one enters the training
they give one a small amount of money. The company
used to secure the walls so that no one could escape.
They trained us all day long in the harsh sun. Some
would flee and for a moment I thought of running
away as well but the importance of money came to
my mind as this was my only shot in life. Finally, I got
the job in my fourth attempt in Patna. I got married in
1994. It was a love marriage. I met my wife at work.
But our parents didn’t agree so we ran away. I didn’t
let my wife work as a guard as it’s a tough job. I love
her unconditionally.
I worked at the Commonwealth Games in 2010. I
came to DCAC in 2016. Some students get angry as
soon as I tell them to show ID cards or ask them what
their purpose of visit is. It’s my job and it’s my bread.
There are some rare students who patiently listen to
me. The staff is very nice. Being here day and night,
guarding this college is the only job I have.
I have faced many struggles in my life, but I didn’t stop
working hard for a job as I didn’t want to do farming
even when we have farm lands in Bihar. Even after
how little I earn today, I’m still happy and settled in
life.
My message for students is that everyone faces troubles
in their lives but never stop until you achieve what
you want to. Also, people don’t respect women. They
worship the Devi but don’t treat the women as Devi.

36

DCAC SWARAM

LOCKDOWN
EXPERIENCES

37

DCAC SWARAM

E xperience 1

E xperience 2

The Government of India under Prime Minister
Narendra Modi ordered a nationwide lockdown,
limiting movement of 1.3 billion population of
India as a preventive measure against the 2020
coronavirus pandemic in India.
COVID—19 outbreak led you to stay indoors.
With our hectic life schedules, we barely get time
to spend with our families. Almost everyone
is going through a rough phase and finds it
challenging to deal with the sudden lifestyle
change.
Most of the time people love to spend their
days outdoors but now as we have to spend most
of our time indoors, we can constructively utilize
our precious time.
Other than studying, I involve myself in
household chores like cleaning my room, helping
with other small chores. I don’t cook often so
I thought it is a great time to be a part of it. It
takes some effort to cook food, the first twothree days of the quarantine I threw tantrums,
gradually it became entertaining when all the
family members work together to cook. You can
share your knowledge of cooking.
When you have to stay at home all day,
you can make the time enjoyable with family
members around you. So, I began with an hour
of exercise and yoga every day in the morning
with my family. It improves our immunity and
makes our body less susceptible to diseases. Also,
it is fun listening to our parents’ life stories and
experiences. Sometimes I even call all my friends.
I started reading novels as an ideal mental
exercise, listening to music and holy hymns,
practising my dancing skills and played indoor
games with my family, I feel Ludo is the best game
to keep everyone entertained during quarantine
life.
To live a balanced life through this time,
use your time wisely, instead of feeling stressed
and anxious one should try to rediscover our
true selves so that we can walk as a new person
into a healthy world with new experiences and
challenges. Stay Positive!!

DCAC SWARAM

E xperience 4

E xperience 3

My experience during lockdown is not
something very different from others. We all are
in the same boat, getting affected by it in some
or the other way. To fight against this pandemic,
our honourable Prime Minister Narendra Modi
had announced a nationwide lockdown.
This lockdown has just changed our lifestyle
and we all have tried our best to cope with it.
According to what I think this is the collective
‘Karma’ of humankind. The lockdown also
indicates how humans are dependent on each
other whether economically, socially or culturally
and nothing could be a better time than the
lockdown to realize the interdependency of
people that we take for granted.
Quarantine led me to learn cooking and
many other things that I was not able to learn
or do because of my busy schedule earlier. My
mother and I both learnt several new dishes and
we enjoyed cooking them. I made my quarantine
productive by enhancing my communication
skills as well as my writing skills and read novels
to improve my reading skills. I also had my

online classes. I tried my best to keep fit so in the
morning I workout for an hour and then listen to
some soothing songs which are considered to be
good for the mental health.
My family and I used to entertain each other
by playing several indoor games or by watching
movies. All of us who are able to be with our
families in this lockdown should be thankful
that we all are safe in our homes with our loved
ones. We should also show our gratitude towards
the people who are working for us to keep us
safe and prevent this situation from getting more
catastrophic.

K ashish A marpuri

On 29th March, the first Sunday after the
lockdown began, I woke up early and sneaked
out for a quick run. I hate running but the urge of
moving and watching the city still half asleep was
a big thing, especially under the given situation. I
did not think about it much. I guess I just wanted
to fool myself into believing that everything
is normal. Eventually, it became crystal clear
how crucial it was to stay at home, my well—
being is not the only thing that mattered but my
responsible behaviour of physical distancing and
staying at home was important to not put others
at risk too, which would compromise the already
weak and burdened healthcare system of the
country.

It’s been a long time since we all have been stuck
at home. It is a difficult time for everyone. For me,
this experience has been very unexpected, it has
been difficult for me to stay at home all the time
and not being able to go outside. This lockdown has
affected most of the people mentally especially some
who live alone and find it difficult to pass time.
Luckily, I still live with my family and I have realized
that I have grown so close to my family in the past
two months that when all of this will be over, I
will miss and cherish the moments spent with them.
I have tried to make most of everything available
to me at home. I have learnt a lot of new things.
Firstly, I feel so happy and confident that this time
led me to use and learn through different apps such
as Zoom, Skype etc. for online classes. These apps
and technology have been available to us for a long
time but we never felt the need to avail its benefits.
I have learned to cook from my mother and we had
baked cakes and cooked new recipes. I also started
reading some novels that were kept aside because I
did not have time to read them earlier. Sometimes
I sketch and paint as well. Earlier I used my time
to watch movies and series on Netflix but now I
do not as I have got bored of watching movies and
sitting in front of a screen all the time. My daily
routine consists of helping my parents in cleaning,
mopping and doing the dishes. I have started to talk
to my friends with whom I used to talk very less
because of our busy schedules. At evenings I sit in
my balcony and notice the sky is clear and one can
notice the stars too because of the pollution levels
gone down. Sometimes I work out with my sister
and feel better. At night playing games with my
family has become more of a ritual. However, my
sleep cycle has got irregular. It is very difficult to be
at home all the time. Sometimes I get a little upset
about what has happened and sometimes I feel that
this is all a dream. But during the lockdown, I have
also learnt to be grateful for everything I have. I
learnt to give importance to the things that are
beyond materialistic aspects. Being positive is very
important at this time and I have to say that social
media has helped me to stay motivated and positive
as we can connect to many people who are going
through the same thing. I can’t wait for all of this to
be over and return to the normal.

From questioning reality to several conspiracy
theories became a normal thing when you spend
the whole day sitting alone with your thoughts.
I decided to limit my daily dose of news to a few
selected sources and to discuss it only with a few
informed people. I self—isolated myself from
baseless opinions and avoided small talk over the
virus — something that I realized was necessary
for my mental stability.
My daily routine consisted of an hour of
reading a credible newspaper in the morning,
a news update on television around 6 pm, and
sometimes talking with my friends. I should also
mention this of ignoring the various WhatsApp
forwards on this matter.
Once I ensured to keep my home safe (from
germs and misinformation), I started working
on my routine like never before. I finally started
getting up early, eating a healthy breakfast and
exercising every day. Most importantly, the excuse
“I don’t have time” did not have its validity. I had
time to read all the books I had earlier bought
and never read, watched all the movies on my
watchlist, and expressed my creativity through
writing. It felt like if I do not do these things now,
I might never get the time again.

A poorva B hatia
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E xperience 5

Lockdown! The entire world had come to a
standstill. It reminded me of my childhood game
‘Statue’ — only that it just got into a seemingly
endless loop.
When coronavirus information had just
started to pop up on the news, it was nothing
more than a laugh, providing content for memes
on Instagram and jokes in college; it didn’t seem
like anything of significance at all. Just a bit of
banter. Even the news played it down, and it was
thought of as just another illness that would come
and go. At the same time, the rest of the world
got on with their lives, unaffected, and relatively
unconcerned.
When the situation had started gaining some
importance, I had assumed that if it were of any
major significance, people would not be joking
about it. While most of my friends adopted an ‘if
you do not laugh, you will cry’ approach,
I started taking it more seriously, which made
me worry about the coming days, weeks, and
months.
Luckily for me, I could reach home in time,
and words cannot explain the ordeal we faced to
get my brother back home from Hong Kong. I

Some days can be harder than others and it
is just fine to take care of ourselves in different
ways. I call my grandma every day, and I wonder
why I did not use to do it before. She is also trying
to survive the lockdown, scared and bored. So
I asked her to guide me over the phone while
cooking, and I got to learn a lot and this made
me remind myself why I need to stay at home —
because I want the lockdown to end soon so that
I can meet her, she can cook me a proper meal
and I can hug her.
It is not an easy time and uncertainty can keep
you up longer than usual at night but one needs
to realize that nobody is alone in this situation
and learn to take care of the things that matter to
us with better consciousness.
But every time I find myself getting
overwhelmed, I remind myself of all the instances
when I wished for more time. I have been trying
to make the most of these days with things
that bring me joy — from trying out recipes,
to working out, and having conversations with
people whose voices I haven’t heard in a long
time (thanks to the technology).
Lockdown is to an end now. How has my
life changed? Well for one, I’m washing hands
frequently. But Lady Macbeth would have
learnt a trick or two about it from the numerous
WhatsApp videos. There are fewer clothes to
wash and iron. Mealtimes are a family affair
with the entire family sitting down together.
Household chores have become jobs. There
were shortages of essential commodities in the
supermarkets initially, but now the madness
has subsided and there is no shortage of such
commodities. Supermarket queues and delivery
times are longer though. Masks, gloves and hand
sanitiser have become scarce and valuable.
in conclusion, I’d like to say that the virus
is a known unknown. The situation is evolving
rapidly. We are taking very tough decisions.
Some assumptions will hold, and some will not.
We will have the ability to change things as we
go. In a country of 1.3 billion people, to do things
that we have done requires tremendous courage.

realized the value of family, of my sisterly love for
him, and as soon as he stepped in, our house was
home. The laughter, the smiles on my father’s
face, and the tears rolling down my mother’s eyes
were all testimonial to how tough things had got.
The next few days just zipped past as my
brother and I were engrossed in playing all our
forgotten board games. It seemed as if childhood
days had returned. I was full of joy as finally, the
entire family was close. Soon, we were relishing
my father’s cooking amongst our joyous pillow
fights. Time and space were interspersed with
card games and the classic board games of
Monopoly and Ludo.

S ahil R ao
B.A. (P rog .)

Slowly, I started missing going outdoors.
Initially, I used to think that the phase of

photographer in me had sprung to life.
The next morning, I got up at dawn and
was happily clicking pictures of the plants in
my balcony. There were so many settings in the
camera that were yet to be explored. Eventually,
Google and YouTube became my friends, and
soon I enrolled myself in an online photography
course. I kept startling myself and felt happy
about it. One thing led to another, and soon I
joined an online community of photographers
on Facebook. I was enjoying the new role
thoroughly.
Meanwhile, the Indian economy was not
doing so well. I could sense my mother’s
nervousness and her whispers to my father
and realized something was awry. My brother

lockdown would soon pass. The world was
catching up slowly, but surely. Online classes were
announced. which at first seemed a draconian
thing. However, eventually, I started enjoying
them due to the newly—gained experiences
of learning online. Technology added a new
dimension to the learning experience. It was eerie
initially, but before long I realized I was getting
addicted to it. I took part in various webinars not
only organized by my college but also by those
of my mother’s college. A tsunami of knowledge
invaded me, but in some corners, I felt useful
and powerful. The phrase ‘Knowledge is Power’
finally had its meaning to me.
The knowledge I gained during lockdown also
made me feel that I was not wasting time, and as
a result, I felt less guilty about watching Netflix
and talking to my friends for hours together. My
brother, in the meantime, was approaching the
end of his final term. He felt that all his dreams
of parties and fun in his last semester are gone.
To give him some respite, I planned with my
parents to provide him with a surprise after his
final online exam.
We managed to find some balloons and
sparkle decorations leftover from my birthday
celebrations and decorated the room. It turned
out to be beautiful. Simple, but quite impressive.
The cake that my mother and I had baked turned
out to be so delicious that my brother was amazed
and delighted. The icing on the cake was the
surprise ‘Zoom’ meeting my father had planned,
and we were virtually joined by so many happy
faces of my grandparents, uncles, and aunts. Oh,
it was a day to remember! My DSLR camera had
woken up after its prolonged slumber of 3 years.
It was unzipped of its case, and the forgotten

explained to me that our income had fallen to
zero, but our expenses remained stable. It was
a scary thought. I started praying to God to end
this situation soon. The very next day, Unlock
1.0 was announced, and I was shocked at the
speed at which God had heard my prayers!
The lockdown is ending, but still, I do not
know whether I am happy or sad. It’s a mixed
bag of feelings but a balanced one, I hope.

N avya L amba
B.A. (P rog .)
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A mbrosia & P anghat 2020

Virender Singh Kadian, MLA, Delhi Cantonment, was invited as the Chief Guest at Ambrosia & Panghat

ANNUAL
REPORTS

42

Abhijeet Pandey, Students’ Union President 2019-20.

The opening ceremony of Ambrosia & Panghat 2020, was graced with the presence of Shri Virender
Singh Kadian, MLA from Delhi Cantonment constituency. After the lighting of the lamp ceremony in
the presence of the chief guest, the Principal and senior professors, the Chief Guest, the Principal, the
Student Council Advisor and the President of the Student Council addressed the gathering. The music
society of the college performed the Saraswati Vandana and the competitive events began after that.
The last day of Ambrosia & Panghat 2020 had Dr Hariom, an IAS officer and renowned Ghazal singer
perform some of his enthralling self composed ghazals and a few others. He was warmly welcomed by
our Cultural Convenor, Dr Sujeet, along with his fellow musicians. This year, at Ambrosia & Panghat
2020, the Student Council and CLIF Society organised a prom night to lift the morale of the students.
In this, there were several competitions and fun games to entertain participants. Several prizes were
given out as well to the best performers.
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G.D.S.C./D.C.A.C. A lumni M eet 2019-20

Dr Hariom performing on the last day of Ambrosia & Panghat 2020.

Regsitration Desk for Alumni Meet outside the Administrative Block of the college.

Dr Hariom performing on the last day of Ambrosia & Panghat 2020.

To take a walk down the corridors of nostalgia, G.D.S.C./D.C.A.C. Alumni Association organised
its annual meet on 23 February this year. The event was inaugurated by the chief guest, Mr Sanjay
Bhatia, IPS. The meet started traditionally with the lighting of the lamp by the chief guest and was
followed by Saraswati Vandana. The occasion was graced by a large number of Alumni and their
family members ranging across various batches, and from different parts of the country and even
beyond. Speaking on the occasion, the principal underlined and praised the achievements of the alumni
in diverse walks of life. He felt that it was a matter of great pride for the institution that its alumni are
holding positions of responsibility in various Government organisations, PSUs, MNCs and academic
institutions. Many of them are successful entrepreneurs in providing and creating jobs. He praised their
contribution towards the growth of their alma mater and emphasised the need for further strengthening
the linkage between the Alumni and current students.
It was followed by a motivational speech by our chief guest, Mr Bhatia, who through his words
allowed us to look into his past which was a great source of inspiration. A video was played that took
us down the memory lane representing each society that makes DCAC what it is today. The officebearers of the Alumni association welcomed the alumni and their family members and appreciated
their zeal to assemble.
The Inaugural session was followed by lunch near the canteen area. Great bonhomie was observed
everywhere with old students reliving their old memories with their batch-mates, seniors and juniors.
Many of the current students were also seen interacting with their seniors and learning from their
experiences. In short, the ambience was convivial with people seen chatting and dancing in groups.
The event witnessed active involvement of the alumni, and a number of commendable suggestions
and proposals came up. It was decided to strengthen the link between the current DCAC students and
the alumni for the support of the alumni in the areas of training, placement and career counselling
which would really benefit the students.
The Meet ended with the promise to meet again and everyone bid an emotional farewell to each
other and their beloved campus.

Dastgah, the Music Society of DCAC, performed at the inaugural ceremony of Ambrosia & Panghat 2020.
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C licks (T he P hotography S ociety )

The photography society's 'photowalk' to India Gate, Delhi.

CLICKS was established in 2010 by two students Laveesh and Rudransh. It was created to provide
a platform for students who wanted to do Photography and shared a common passion for the same.
Every year the society organises multiple photo-walks, trips, and sessions to encourage learning. We
have been fortunate to be featured on media platforms like So Delhi and DU Express as one of the top
5 Photography Societies of Delhi University. Over these past years, we have managed to increase the
strength of the society to 60+ members. We have organised 6 photo walks throughout the year along
with collaborations.
Total photo walks: 6
1. Rail Museum
2. CR Park - Durga Puja
3. Lodhi Garden
4. India Gate - Light Trails and Panning Chandni Chowk (Old Delhi)
5. Zoological Park Delhi
We also conducted a street photography Photowalk-cum-workshop with Shweta Malhotra in
Chandni Chowk where photographers from other societies were also present. Conducted a video shoot
along with some other photographers at the NGO: The Bodhi Tree, Faridabad. Our members covered
the event of Losar: The Ladakhi New Year.
Ambrosia & Panghat 2020: We organised our annual Photography exhibition Drishya’ 20 showcasing
the pictures clicked by the members. We held the following events on all 3 days of the event:
Day 1: Individual Photography Competition
Day 2: Group Photography Competition
Day 3: Workshop with the Photographer Sourabh Madan We are proud to have launched VISION’s
second edition our annual magazine on Panghat which was met with positive feedback. The magazine
showcases the talent of our members, what they learnt during their time in CLICKS and other sections
like travel, food, fashion photography.
A Photo trip to Jaisalmer was organised in October where the members were able to do street, desert
and architecture photography.
Achievements of the members:
Dhananjay Yadav, 2nd position at Dyal Singh
Prakhar Varshney, 3rd position at Lady Shri Ram College
Dhananjay Yadav, 1st position at Kamla Nehru College
Rahul Raj, 1st position at College of Vocational Studies NCC Fest
Namrata Khera, 1st position at Dyal Singh College
Dhananjay Yadav, 3rd position at Miranda House
Dhananjay Yadav, 2nd position at Globalshala
Sarvagya Agarwal and Prakhar Varshney, 2nd position at Lady Shri Ram College
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D astgah (T he M usic S ociety )

Dastgah Acapella group performing at Maitreyi College.

Dastgah was established in 2015 by a group of students who wanted to create a platform for everyone to display
their musical prowess and learn from other people by performing in competitions with colleges throughout the
country, especially in Delhi university. Since then our society has moved from strength to strength, from having one
group competing in a few competitions to having 3 full-fledged groups, namely our fusion band, western acapella
and Indian classical choir.
Dastgah Achievements WESTERN ACAPELLA 2nd position - Pulse, Aiims 1st position - Ram Lal Anand
college 2nd position - Maitreyi college WESTERN SOLO by Augustoo 1st position- IIIT Delhi 3rd position Gargi
college By Bharat Maheshwari 1st position - SSCBS 2nd position - Jesus and Mary college 2nd position - Hansraj
college 2nd position - Zakir Hussain college INSTRUMENTAL CATEGORY (Shrey Gupta) 1st position - VMMC
2nd position - AIIMS (Indian Instrumental solos) 2nd position - AIIMS (western instrumental solos) 3rd position
- ARSD College 1st position - Shiv Nadar University
Special Mention - PGDAV College 1st position - Maharaja Agrasen College.
Furthermore, Shrey has been going live regularly with Mr Ehsaan Noorani from Shankar Ehsaan Loy. He
mentioned his name in an article with EastMojo. He has been live with the famous Bollywood singer Ash King
(Fame: Te Amo, I Love You), in talks of doing a collaboration with him. He recently did a collaboration with the
famous Bollywood singer Shalmali (fame: Mai Pareshan, Balam Pichkari) Covered a song ‘Mai Ne Meriye’ which
got posted by one of the upcoming music producers, Lost Stories, on his Instagram account. BAND 2nd position
- symbiosis 1st position – PGDAV.
Ambrosia & Panghat 2020: This year marked the third edition of Panghat, making it another successful fest,
comprising the best talents that the DU circuit has to offer. The inaugural ceremony of Panghat commenced with
the lighting of the lamp by Shri Virender Singh Kadian, MLA, Delhi Cantt (Chief Guest) “Dastgah”- The Music
Society of DCAC sang the “Ganesh Vandana”, one of their own composition to begin with the ceremony. ‘
CONCORD: Dastgah held its third rendition of Concord, the collection of the music events in Panghat. 4
competitions were held in total in a variety of domains of music inviting the pristine talent of the music circuit
of Delhi University to showcase their prowess. 3 group competitions were held, having about 100 participants
each group event, with teams being selected after careful consideration in regards to composition, stage presence,
technicality and many more aspects. Along with the group events, 1 solo event was organised, having 15 of the
best classically trained singers. These were handpicked from a group of 40 students, who had applied for a chance
to perform at our college. “Battle of bands”, the band competition invited full-fledged bands to perform their
original music, rivalling that of professionally trained musicians, having diverse genre influence on Day 1. With
some astounding diversified composition, they lit the stage on fire, making it the finest beginning of the event.
“Cadence”, Western Acapella Competition showcased the upcoming Acapella groups of the DU circuit, performing
their arrangements of classical and pop music, using only their voices to generate some unbelievable sound. “Delhi
University” is one of the flag bearers of making Acapella a mainstream activity, and we are proud to contribute
towards that goal as much as possible. Western Solo, was the first time our music society hosted an event of this
type. The number of participants was quite overwhelming. Talented artists from different colleges came up and
performed with such great passion and emotion throughout. With varying tonality and vocal control, the singers
surely contributed immensely in making this an exhilarating experience. Many performed their rendition of famous
soul, blues and pop songs.
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E nglish D ebating S ociety

The English Debating Society held another successful edition of Mukalma in
February 2020.

Drift Up performing their Western dance choreography at a college event.

“Sometimes we need to lose some battles in order to win the war.” The saying promptly goes with the
journey of Drift Up, the Western dance society of Delhi College of Arts & Commerce. The society has
had its share of ups and downs and it is paving its way to reach the heights of success and glory. The
love for dance brought a few students together to restart the society in the year 2018.
In the year 2019, Devansh Agarwal, a student from B.A. programme, was elected as the President
and Erom Jasmine, a student from English Honours, was elected the Vice President along with four
other, very talented, core members. Throughout the year, the society focused on different dance forms
and continued working hard. Three esteemed choreographers, Mr Agam Anand, Mr Anuj Singhdan and
Mr Aman Singhdan were hired to train the members in unique dance styles so that the society could
be different from others. Along with some very popular dance forms like locking, house, hip-hop, etc,
Dance Hall which is very new in Indian culture became a part of the members daily dance routines. The
team got selected at various outstation colleges including Chitkara University, Himachal Pradesh, MIT
Pune and IIT Guwahati. The society also performed at various colleges under the University of Delhi.
Apart from competing, the society organized various events in college. Drift Up organized a group dance
competition named Taaradhin at the annual cultural fest Panghat. There were a total of 76 registrations
that were received for the event out of which 15 teams qualified to compete. Various prestigious teams
participated in the competition including Mood Indigo winners for the stage - Misba; Mood Indigo
winners for street - Spardha; VDefyn who were the winners at Rendezvous, fest organized by IIT Delhi;
the teams from Indraprastha University and many others. The society did not win many titles but is
definitely on the right path to reach for the skies!
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The English Debating Society is driven by a constant will to engage in discourse that helps in the
evolution of new ideas, questioning of existing ones and in the reshaping of narratives. It strives devotedly
towards fostering an environment that is inclusive of all identities and creating safe spaces, which the
society believes to be an indispensable precondition towards engaging in meaningful discourse. The
society not only holds regular mocks between the members but also organizes cross-mocks between
institutions to hone skills to perfection. The members of this society participate in debating tournaments
in the capacity of debaters as well as adjudicators. The Fourth Edition of Mukalma, the annual flagship
Parliamentary Debate of the Debating Society of DCAC, was hosted by the society from February 1 to
February 3, which saw the participation of over 200 students from an array of institutions all over India.
Mukalma ‘20 was a success not only in terms of its participants. The tournament also awarded total
cash prizes of over INR 81,000.
Achievements:
Debating Achievements:
1. Anmol Sharma and Ayush Verma emerged as Winners at the Lloyd Asian Parliamentary
Debate,2020.
2. Anmol Sharma was a Semifinalist at the GGDSD Rotaract Parliamentary Debate, 2020
3. Aryan Sharma, Anmol Sharma and Ayush Verma were Semi-finalists at the Symbiosis Parliamentary
Debate, 2020
4. Aryan Sharma, Anmol Sharma and Ayush Verma were Semi-finalists at the Amity Parliamentary
Debate, 2019
5. Aryan Sharma, Anmol Sharma, Rhythm Bhatia and Ayush Verma were Quarter-finalists at the
Dyal Singh Parliamentary Debate, 2020
6. Aryan Sharma, Anmol Sharma and Ayush Verma were Quarter-finalists at the CBS Parliamentary
Debate, 2019
7. Ayush Jha, Prerna Kala and Aakrit Sharma were Pre-Quarter finalists at the KMC Fresher’s PD,
2019.
Adjudicating Achievements:
1. Rhythm Bhatia was the 3rd Best Adjudicator at the Symbiosis PD, 2020
2. Nitya Nasa was the 3rd Best Adjudicator at the IITD Fresher’s PD 2019, and Anmol Sharma broke
as an adjudicator at the same.
3. Anmol Sharma and Ayush Verma broke at the GGS Fresher’s PD, 2019
4. Aryan Sharma and Rhythm Bhatia broke at the KMC Fresher’s PD, 2019
5. Aryan Sharma and Anmol Sharma broke at the SRCC Fresher’s PD, 2019
6. Rhythm Bhatia broke at the CBS PD, 2019
7. Rhythm Bhatia broke at the Amity PD, 2019
8. Supratik Mitra and Aakrit Sharma broke at the Lloyd PD, 2020.
The Debating Society had a brilliant year, managing to accomplish a barrage of achievements that
were unfortunately cut short owing to the abrupt cancellation of tournaments because of the pandemic.
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Leher, the Dramatics Society of DCAC performing at the NSS Annual Fest, 2020.

Leher - The Dramatics Society of Delhi College of Arts & Commerce completed yet another year
of success. The plays are written by society and directed by the core team. Carrying on the legacy of its
founders’ undying will to persevere in good spirits no matter what the outcome is, Leher, this year too
prospered towards the path of immense appreciation and earned name and fame in Delhi University
Theatre Circuit.
Annual Street Production “UNDERGROUND ARMY” - The play highlights the issue of Manual
Scavenging in India. It was written and directed by members of society. Performances were selected in
the Atelier Festival and performed at Dilli Haat. Got Selected in Manthan Festival where we performed
at a slum area in Vasant Vihar. Got selected in Maitreyi College and performed in their annual festival.
Performed in Asia’s largest festival ‘Mood Indigo’ at IIT Bombay. Performed at “Aadya” The NSS fest
of DCAC.
Annual Stage Production “Bali Aur Shambhu” by Manav Kaul - The play is about a beautiful
relationship between two old men who meet at an old age home. From sulking to loving, their bond was
like a rollercoaster experience. The play was directed by the core team members of the society.
Platform Performances - Selected at Atelier festival and got a chance to perform at Sri Ram Centre of
Performing Arts. Got selected at Delhi Technological University and Jesus and Mary College to perform
in their annual festival, finals. With this, the society also organized “Nukkad Leela”. The annual street
play festival, which was an event under the annual cultural fest of DCAC Ambrosia & Panghat 2020,
and played host to various different colleges in the same. Session 2019-20 above all was an excellent
one for Leher, where all experiments were rooted with abounding love for theatre and a common intent
of spreading awareness.
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Maktub, the Poetry Society hosted another successful edition of Riwayat, annual poetry slam.

“We don’t read and write poetry because it’s cute. We read and write poetry because we are members
of the human race and the human race is filled with passion. Medicine, law, business, engineering, these
are noble pursuits and necessary to sustain life but poetry, beauty, romance, love – these are what we
stay alive for.” – John Keating, Dead Poets Society
Maktub which literally means “it is written” both echoes and resonates with the voice of the bilingual
Poetry Society of Delhi College of Arts & Commerce which began in the year of 2018. The society was
established by Prateek Gangwal. Being the youngest society, Maktub has vested its own mark in a
comparatively shorter time frame. The society conducts regular sessions of poetry meetings where free
expression flows in verses and prose. We conduct discussions of celebrated poets with their most affluent
works. The beauty of words is celebrated not only with its appreciation but by rendering the member’s
own thoughts into them. The members of the Society participate in many slam poetry competitions each
year in both English and Hindi. The society believes that in a world where communication is shrinking,
the need to express what has been repressed only heightens.
On March 4 2020, Maktub - The Poetry Society of DCAC curated it’s second poetry slam event
‘Riwayat’ as a part of ‘Ambrosia & Panghat 2020’, the annual cultural fest of the college. Riwayat was
introduced with the idea that celebrates the art of storytelling and it takes pride in giving a platform to
those who believe in the magic of words. This year Maktub organized two sub-events under Riwayat.
Sing No, Speak James - The English poetry slam and Riwayat, The Hindi poetry slam judged
by Delhi-based artists, Aparajita Deb and Kushal. The event saw an overwhelming response and
participation from various colleges and absolutely diverse people sharing one common love- Poetry.
Some great books by legendary authors were also gifted along with a personalized token of appreciation
to each and every performer. Ambuj, Mansi and Juveria bagged the first, second and third position
respectively in English. Alok Suman and Hemadri bagged the first and second position and the third
position was shared by Reena Vashisth and Vishwajeet respectively in Hindi.
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Stylus.inc, the Fashion Society of DCAC at Campus Law Centre, University of Delhi.

The fashion society of our college, Stylus.inc is one of the most reputed and successful fashion
societies in the circuit. Confident and aspiring models from the college are a part of this society which
choreographs shows on social awareness and raises their voice on topics like breaking the stereotypes
and rape culture in a very unique and creative way. With the constant support of the cultural heads and
the president, the society is paving its way to success. The team has performed in a number of prestigious
colleges and has won many accolades as well. It has been performing in the North Cap University for
the past 2 years and also bagged the second position in the World University of Design.
The society bagged the first position in Campus Law Centre, Delhi University. It has showcased its
talent in a number of other colleges like JIMS, Rohini and Manav Rachna, Faridabad. Along with its
achievements in other colleges, it hosted its own fashion event in our college, the team of Stylus hosted
a beautiful fashion event, FALAQ 2020 which was a huge success. 15 teams from eminent colleges
participated in this event which was a part of the cultural fest of the college, Ambrosia & Panghat 2020.
The team of Stylus is excited to explore different colleges and is currently focusing on learning more
about costumes and including variation in its shows. Some of the colleges in which stylus performed are
as follows
1) The Northcap University, NCU Haryana
2) Delhi Technological university
3) World University Of Design – second runners up
4) JIMS Rohini sector-5
5) CAMPUS LAW CENTRE, DU - First position
6) Manav Rachna, Faridabad
7) IIT, Delhi
8) JIMS Rohini sector-3.
9) Kalindi college
10) Panipat institute of Engineering and technology
11) Shiv Nadar University.
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foo{kk ¼Çgnh okn&fookn lfefr½

Members of the Hindi Debating Society

fnYyh d‚yst v‚Q vkV~lZ ,aM d‚elZ dh uofuokZfpr Çgnh okn&fookn lfefr] Þfoo{kkÞ us d‚yst ds okÆ”kd lkaL—frd ioZ Þiu?kV*20Þ
esa f}rh; lalnh; Çgnh okn&fookn çfr;ksfxrk ÞrdZeap*20Þ dk vk;kstu fd;kA
rdZeap ds çFke laLdj.k dk vk;kstu d‚yst dh vaxzsth okn fookn lfefr ds lkFk feydj djk x;k Fkk] fdUrq bl o”kZ ek=k 9 yksxksa
ls xfBr Þfoo{kkÞ us] Çgnh Hkk”kk dh èkjksgj dks vkxs c<+krs gq,] rdZeap dks dke;kc cuk;kA
Þfoo{kkÞ dh lajpuk ,oa vè;{krk fMikVZesaV v‚Q tuZfyTe ds ufer xqIrk us o”kZ 2019 esa djhA Þfoo{kkÞ] fnYyh d‚yst v‚Q+ vkV~lZ ,aM
d‚elZ dh Çgnh okn fookn lfefr gS A bldk mís’; Çgnh Hkk”kk rFkk lkfgR; dks thfor j[krs gq, cPpksa esa xgu lksp dk tkxj.k djuk gSA
fo|kFkÊ thou dk vly vFkZ lh[kuk ek= ugÈ] vfirq vÆtr Kku dk ç;ksx vly thou esa djuk gSA blh vksj gekjh lfefr fofHkUu fo”k;ksa
tSls lkekftd] jktuSfrd] vkÆFkd] ,sfrgkfld ns’k&fons’k bR;kfn ij vius fopkjksa dks rdZiw.kZ rjhds ls çLrqr djus dk rFkk mu ij fopkj
foe’kZ vkSj ppkZ djus dk volj çnku djrh gSA lkFk gh Þfoo{kkÞ] cPpksa ds vkRefoÜok’k dks c<+kus esa Hkh lgk;rk djrh gS] muesa ftKklq
ço`fÙk dk tkxj.k gksrk gSA eq[; :i ls ge nks rjhds ls okn fookn çfr;ksfxrkvksa esa fgLlk ysrs gSa & ikjEifjd ,oa lalnh;A
rdZeap çfr;ksfxrk] fiNys o”kZ dh Hkk¡rh] fnYyh foÜofo|ky; esa gksus okyh lalnh; okn&fookn çfr;ksfxrkvksa ls vyx Fkh D;w¡fd lalnh;
Çgnh okn&fookn çfr;ksfxrk esa adjudication çfr;ksfxrk dks rdZeap }kjk gh tksM+k x;k Fkk] ftlds rgr çfrHkkfx;ksa us fu.kkZ;d cuus dh
Hkh Hkwfedk fuHkkÃA çfr;ksfxrk eq[; :i ls nks fnolh; Fkh] tks fd 3 vkSj 4 ekpZ dks gqÃ] ftlesa 22 nyksa us Hkkx fy;k ftlesa dqy feyk dj
70 çfrHkkxh FksA çFke fnu loZçFke adj test gqvk] ftlds mijkar lHkh nyksa ds lalnh; okn fookn ds rhu nkSj ckjh ckjh ls gq,A buds
eè; esa Hkkstu dk Hkh çcaèk FkkA varr% tks 8 ny vkSj 12 adj lokZfèkd vadksa ls mÙkh.kZ gq, os vxys fnu dh çfr;ksfxrk esa igqapsA vxys fnu
DokVZj Qkbuy] lseh Qkbuy vkSj Qkbuy gq,A ;g rhuksa nkSj ,fyfeusVj FksA rdZeap esa foÜofo|ky; ds dÃ Çgnh Hkk”kk ds èkqjanj ,oa cqf)
thfo;ksa dk rkÆdd eaFku ns[kus dks feykA
çfr;ksfxrk dks lQy cukus gsrq tcyiqj ls] jktLFkku gkÃ dksVZ esa odhy] CLAT Junction ds Mk;jsDVj] ves; ikaMs; ,oa iVuk ls]
CNLU ls iklvkmV] iVuk foÜofo|ky; ls LLM dj jgs] lanhi dqekj us eq[; fu.kkZ;dksa dh Hkwfedk fuHkkÃA
reke lg;ksfx;ksa dh esgur dk ifj.kke ;g jgk fd vusdksa lfefr;ksa vkSj çfrHkkfx;ksa }kjk ‘kqHkdkeukvksa ,oa cèkkb;ksa dh >M+h yx x;h]
blds lkFk gh rdZeap*21 ds fy, Hkh çksRlkgu feykA bl çfr;ksfxrk us Þiu?kVÞ dh ‘kksHkk dks pkj xq.kk c<+k fn;kA vkSj bu lHkh dk Js;
vknj.kh; çèkkukpk;Z] lkaL—frd lfefr;ksa ds la;kstd] M‚ lqthr rFkk Nk= la?k ds lykgdkj] M‚ latho] iua?kV*20 dh dk;Zlfefr ,oa foo{kk]
Mhålhñ,sålhå ds çR;sd lnL; dks tkrk gSA
çfr;ksfxrk esa iqjL—r çfrHkkxh dqN bl çdkj ls Fks %&
1- loZJs”B ny %& xkxÊ Ø‚l ‘kghn Hkxr Çlg Vhe ds [kq’kcw ,oa jathr dqekj
2- f}rh; loZJs”B ny %& fejkaMk gkml Vhe ds feyh çHkkr Hkkj}kt ,oa f’kYik
3- çFke loZJs”B fu.kkZ;d %& lkSjHk lqeu ,oa gSIih lkSjHk ¼jketl½
4- f}rh; loZJs”B fu.kkZ;d %& lkjFkh ¼’kghn Hkxr Çlg ÃoÇux½
5- r`rh; ¼lkaRouk iqjLdkj½ loZJs”B fu.kkZ;d %& ‘kxqu ¼tfe;k fefy;k bLykfe;k½
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Entrance to Thomas Metcalfe's mansion - INTACH Field Visit to Qudsia Bagh in February 2020
Harsh Garg, a Prakriti volunteer, prepared a poster on the need to wear masks in public spaces.

Prakriti is recognized by the Department of Environment NCT Delhi. Its vision is to play an
important role in the creation and maintenance of the Clean and Green world. The following activities
were conducted this year: A plantation and cleanliness drive was conducted in August 2019. Members
of Prakriti and NSS volunteers surveyed the college campus and identified areas where trees could be
planted.
1. An awareness workshop on River Yamuna organized by the Department of Environment, Delhi
Secretariat on November 6, 2019, at Delhi Secretariat. Kanishq and Akash participated in it. The
workshop outlined the role of water bodies in sustaining living beings.
2. A talk on E-Waste was held on October 21, 2019, in collaboration with the NGO Sharp. NSS
facilitated in organising this talk. The talk educated students about the nature of e-waste and the
modalities concerning its disposal. Dr Amrit Kaur Basra introduced the students to the University’s
policy of e-waste disposal.
3. Prakriti organised a competition on the theme of ‘Creating Best out of Waste’ during AADYA, the
cultural festival organised by NSS on February 17, 2020.
4. A painting event was organised on February 28, 2020, at the college premises. Participants painted
the logo of Prakriti on the selected wall of campus. An interactive session on the water harvesting unit
of college was also held.
5. To commemorate Earth Day a poster was released on April 22, 2020.
Activities organised during the Covid-19 Lockdown period:
1. Prakriti organized an online photography competition on the theme of lockdown in May 2020.
Thirty-six entries were received and three selected entries were given cash awards through Paytm.
2. Harsh Garg, a Prakriti volunteer, prepared a poster on the need to wear masks in public spaces.
This poster was made during the unlocking period where various government agencies stressed on the
need for social distancing. The poster was shared through social media.
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The Department of History conducted many activities during the academic year 2019-20 which are
as follows:
Students and teachers participated in a college heritage volunteer workshop as part of INTACH
Heritage Education Programme which was attended by Sourav Bhattacharya, Harshit Sharma and Udit
Narayan Barman accompanied by Dr Amrit Kaur Basra in January 2020. A project report on Qudsia
Bagh was prepared and submitted to INTACH.
The Department of History also organized a day’s trip to some places of historical importance in
Delhi. Teacher-in-charge of the department, Mr Lakhan Lal Meena aided by teachers Mr Awadhesh
Kr. Sah, Dr Nand Kishor, Mr Krishan Joon and Mr Pritam Kumar Gupta facilitated the trip and
visited Shanti Van, India Gate, Firuz Shah Kotla, and Humayun’s tomb. The trip enhanced historical
understanding of the students and acquainted them with tangible past and importance of preserving
heritage.
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A panel consisting of Prof. Satyaki Roy, Prof. Saumen Chattopadhyay, Prof. Apoorvanand, and Prof. Geetha
Nambissan discussing Privatisation of Education.

The Economics Department of Delhi College of Arts & Commerce organized various events during
the academic year 2019-2020. The Department celebrated its annual festival, Quest: Montage of
the Best, on 21st February 2020. Renowned economist Prof. Surajit Mazumdar from the Centre for
Economic Studies and Planning, School of Social Sciences, Jawaharlal Nehru University delivered the
keynote address on the economic slowdown and budget 2020 and set the tone for the remaining events.
A panel discussion was organised where eminent speakers from various universities deliberated on the
perils of neo-liberalisation and privatisation of education. The panel comprised of Prof. Apoorvanand
(Delhi University), Prof. Geetha Nambissan (Zakir Hussain Centre for Educational Studies, JNU), Prof.
Saumen Chattopadhyay (Zakir Hussain Centre for Educational Studies, JNU), and Prof. Satyaki Roy
(ISID). Events were also organised like Allocatwist, based on resource allocation, and Pratishodh which
revolved around socio-political challenges. Others were Cambrioler: the fun treasure hunt, and Groove,
a dance event. The event saw participation across several colleges.
The student council of the Department also organized a refreshing picnic to Nehru Park on 13th
February 2020. The Department invites scholars and academicians every year to deliver relevant and
enriching talks.
This years’ two-day webinar, entitled ‘Beyond the Corona Conundrum’ on 15th and 16th June 2020,
comprises a series of lectures. Eminent speakers provided their views upon a range of issues focused on
specific paradigms of the economy. Prof. Pami Dua’s presentation on the Monetary Policy Committee
system of the Reserve Bank of India started the event. The next speaker was Dr Amita Prasad, the chief
of the Inland Waterways Authority of India who presented the same. The second day began with Mr
Gaurav Karnik, EY’s leader for realty in India, who talked on deep dive into the role and linkages of
the real estate sector in India. This was followed by Prof. Asmita Kabra from the School of Human
Ecology, Ambedkar University, who revealed hyper globalization as a reason for precarity in the modern
world, relating it to the plight of India’s migrants during the Covid-19 crisis. The day was signed off
by Mr Rishab Gulati, the Managing Editor of NewsX and a former DCAC alumnus, who gave us an
international dimension to the crisis. The sessions closed off with a Q&A session and saw enthusiastic
involvement from students across India, making it a veritable success.
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A panel of Himadri Roy, Niharika Banerjea, Umasankar Patra, Dhiren Borisa and Vqueeram Aditya Sahai
graced the opening event of Pantheon 2020 themed Spectrum: Alternate Sexualities and Literature.

The department organised the following events:
Movie Screening – Singin’ in the Rain (9 August)
The film screened was Singin’ in the Rain, directed by Gene Kelly and Stanley Donen, and starring
Kelly, Donald O’Connor, Debbie Reynolds. The session began with an introduction-cum-history of the
Musical genre by our faculty Dr Smita Banerjee.
Seminar on ‘The Truth of Literature at the Present Time’ with Professor Jyotirmaya Tripathy (16
August)
Professor Jyotirmaya Tripathy elaborated on the various issues regarding accountability of what is
termed as ‘Literature’ and escapist fiction.
Elections & Team Recruitment (20 August)
The elections for the posts of President, General Secretary and Treasurer were held on 20th August,
2019. Purusharth Chawla and Gitesh Chand Maurya were elected through unanimous decision as
President and General Secretary respectively, and Khushi was selected as the new Treasurer for the
academic session.
Movie Screening – Life is Beautiful (23 August)
Another movie screening was organized by the Club on 23rd August, 2019. The movie screened was
Life is Beautiful, directed by Roberto Benigni and starring Benigni & Nicoletta Braschi followed by an
active discussion on the technical aspects and the Holocaust and related literature.
Freshers’ Party and Orientation (26 August)
A party was organised to welcome the batch of 2022 on 26th August, 2019. The theme for the party
this year was ‘I Can’t Believe I Wore That!’
Women in Translation Month Celebration on Instagram (August)
The department celebrated Women in Translation Month all through the month of August to bring
light to the various women translators who are regularly overlooked by the mainstream academia. Many
members contributed to this online celebration by submitting self-translated poems and short stories.
Book Club Meet (6 September)
The Book Club organised a discussion around Mahasweta Devi’s collection of short stories titled
Breast Stories in celebration of the Women in Translation Month on 6th September, 2019.
Poetry Reading Session with renowned poet Akhil Katyal (9 September)
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A poetry reading session was organised on 9th September by the core team. The guest poet invited
was Akhil Katyal. He read from his latest collection How Many Countries Does the Indus Cross.
Movie Screening – Fandry (17 September)
The Film Club of ELA put together another screening-cum-discussion on 17th September, 2019.
The film screened was Fandry, directed by Nagraj Manjule and starring Somnath Avghade & Rajeshwari
Kharat.
Seminar on ‘The Task of a Translator’ with famous writer & translator Arunava Sinha (26 September)
An interactive seminar was organised on 26th September, 2019 to discuss the challenges faced by
translators in today’s time. The guest speaker was Arunava Sinha who translates modern Bengali fiction
and nonfiction into the English language.
Seminar on ‘Modernism: A Synoptic Genealogy’ with Sumanyu Satpathy, former Professor, Deptt of
English, University of Delhi (4 November)
A seminar conducted by Prof. Satpathy on Modernism tracing the development and the seminal texts
of this 20thcentury movement.
Launch of the third edition of the newsletter ‘The Carrel’ (4 November)
The third edition of the biannual newsletter of the department titled The Carrel was launched on
4thNovember, 2019. This edition of The Carrel invited an exploration of a diverse array of retellings
of history and mythology. Featuring answers from the likes of Ashwin Sanghi, Sharanya Manivannan,
Devdutt Pattnaik and Pooja Sharma, the newsletter also reviewed books that attempt to retell mythology,
as well as offered insights into the importance of history and mythology in our lives.
Talk on ‘British Literature of the 18th Century’ with Shaswat Panda, Assistant Professor, University
of Keonjhar,Orissa (31 January)
A talk was organised on 31st January, 2020 on 18th Century Literature. Sashwat Panda was welcomed
as the speaker who helped the students place the literature of this era into its socio-political context
by developing on the major events of the century and their impact on the writings that were produced.
Book Club Session with Amitabha Bagchi (4 February)
The Book Club put together an interactive session with famous writer Amitabha Bagchi on 4th
February, 2020 who discussed at length his latest book Half the Night is Gone which is this year’s DSC
prize winner.
ELA Festival Pantheon 2020 (14 February)
As is the tradition, the highlight of the academic year was the annual literary festival of English
Literary Association, ‘Pantheon.’ This day-long festival was organised by the different teams of the
department and several colleges participated and visited. The theme was ‘Spectrum: Alternate Sexualities
& Literature.’ Well-known personalities such as Niharika Banerjea, Himadri Roy, Vikramaditya Sahai,
Dhiren Borisa and Umasankar Patra participated in the panel discussion. Events such as Street Play,
Poetry Slam, Face Painting, Treasure Hunt, Debate and Football were also organised. The festival was
closed with the announcement of the results of the competitions and a thank you note by the president.
Webinar on ‘Old & Middle English Literature: An Overview’ with Dr Animesh Mohapatra, Assistant
Professor, Deptt of English, DCAC (27 April)
A webinar was organised on 27th April, 2020 in which faculty member Dr Animesh Mohapatra gave
an overview of Old and Middle English Literature, delineating important texts and events that defined
the beginning of English.
Webinar on ‘Comparative Literature: Concepts & Trajectories’ with Dr Sayantan Dasgupta, Associate
Professor, & Head, Department of Comparative Literature, Jadavpur University (14 May)
Another webinar was organised on 14th May, 2020 where guest speaker Dr Sayantan Dasgupta
drew attention on the ensuing studies on Comparative Literature emphasising its importance as an
emerging field.
Webinar on ‘The illusion of empowerment: Politics of assimilation & involution in contemporary
diasporic writings’ with Dr Uma Jayaraman, Associate Professor, Centre for English Language
Communication, National University of Singapore (23 May)
The final webinar was held on 23rd May, 2020. Dr Uma Jayaraman, Associate Faculty, Centre
for English Language Communication (CELC), National University of Singapore, was invited as the
speaker. She touched on varied aspects of Diasporic writing including the criticism they receive within
their frame of work.
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A panel of Ms Suhasini Haider and Ms Sevanti Ninan graced Scoop 2020 to discuss the construction of reality
by media, moderated by Ms Akriti Kohli, Faculty member.

The Department of Journalism at Delhi College of Arts & Commerce is ranked amongst the top
institutions/colleges for mass communication and journalism in the country. The Department of
Journalism has strived to realize the premier goals of excellence and knowledge by providing our students
with the interface between the media industry and academics by inputs from eminent media personalities
and renowned journalists. The Department of Journalism organized its annual festival SCOOP on 28th
February 2020. The festival opened with a panel discussion on the construction of different realities by
the media. Two esteemed members of the media fraternity, Ms Suhasini Haider and Ms Sevanti Ninan
were the panellists for the discussion moderated by a faculty member. The second event of the festival
was an engaging interaction between Mr Shahbaz Ansar and Ms Manisha Pande who joined us to talk
about “the absurdity of Television News”. Their interaction was filled with satire and humour. The 3rd
Sumegha Gulati Memorial Debate was the third event of the day and was sponsored by Ms Alka Gulati,
Mr Jai Kishan Gulati, and Mr Rishabh Gulati and saw the participation of a team of talented debaters.
Critique, the annual department newspaper, a student initiative, was released by the guests.
In collaboration with the Indian Institute of Journalism and New Media, Bengaluru, the Department
organized a panel discussion on ‘Traditional Media in the age of Twitter’. The panellists included
eminent names from the industry such as Mr Dakshina Murthy, Mr Saikat Dutta, Ms Aditi Shah, and
Ms Shalu Yadav. There was an interactive session towards the end where the students engaged on a
range of issues with the panellists. This year the Department also organized a trip to the Rashtrapati
Bhawan for the students of the first year. The trip comprised a guided tour of the museum, architecture
of the Bhawan, milestones of the freedom struggle and contributions, and achievements of former
Presidents among many other historical insights. The Department of Journalism takes pride in the
overall excellence achieved and the positive change brought in our student’s lives. We will persevere to
better our accomplishments in the following years.

59

DCAC SWARAM

D epartment

of

P olitical S cience

The Department of Political Science attending an interactive seminar in the Mutli-Pupose Hall of
the college.
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A Panel consisting of Advocate Sourabh Mishra and B. Bhavana Rao, moderated by Dr Vinita Gupta
Chaturvedi on ‘Media, Gender and Human Rights’ was organised in October 2019.

The Department of Political Science organized various activities during the session 2019-2020. These
activities gave the students an opportunity to express themselves and interact with people from various
colleges of the university. Here is a list of the activities:
1. Screening of “Breaking Free”, a documentary directed by Shridhar Rangayan (6 September 2019)
Some 30 students of the college attended the screening. To complete the registration process, the students
decided to paint their faces to show support to the Supreme Court Judgement on Section 377. The movie
screening was followed by a discussion.
2. Voters Awareness Drive (11 September 2019) The department organized a voters’ awareness drive
to familiarize students with the relevant information on the voting process for the college elections. The
students got a live demo of the voting process. Approximately, 70-80 students participated in the drive.
3. Seminar on “Theoretical aspects of Democracy”, by Professor Shefali Jha (16 September 2019) The
seminar was a widely attended event of the semester. Students from the disciplines of Political Science,
History, English and those studying BA Programme got the opportunity to hear one of the leading
experts on the subject, Prof Shefali Jha, and learn from her. Prof. Jha welcomed and answered questions
from the audience as well.
4. Fresher’s Meet (27 September 2019) The department organized a fresher’s party to welcome the
first-year students. The event included performances by the students of the department, aimed mainly
to foster the spirit of friendliness among the different batches.
5. Intra-Department Sports Day (15 November 2019) For the very first time, this year the department
organized a sports day. Participation was open only for the department’s students and faculty. Games
like cricket and volleyball were played, with the teams comprising both boys and girls.
6. Seminar on “How to Crack UPSC”, by Unique Shiksha, Karol Bagh (31 January 2020) The
seminar was attended by students from all departments of the college. The session was interactive, it
helped the students understand the process of Civil Services Examination and various strategies to ace
the examination. Approximately, 220 students participated in the seminar.
7. Seminar on “Leadership and Governance”, by Dr Smita Tripathi, University of Plymouth, UK
(5 February 2020)- The seminar was organized with the objective of helping students understand the
concepts of leadership and governance and to encourage them to become leaders in the fields of their
chosen activities. The session included a presentation by the speaker, followed by a discussion on the
theme. Dr Rajesh Kumar moderated the session.

1. SESSION
A session on “The Sexual Harassment of Woman at Workplace, Prohibition and Redressal Act 2013”
was organised in the college on 20th of September’20. Ms Barsha Mishra of The Rights Mission was
the guest speaker of the event. The discussion touched on various topics like gender, sex, gender-based
violence and about the act.
2. PANEL DISCUSSION
IQAC in association with I.C.C. and G.S.C. had organised a panel discussion on 18 October’19 on
‘Media, Gender and Human Rights’ moderated by Dr Vinita Gupta Chaturvedi. The panellists were
Adv. Saurabh Mishra who is an advocate on record of Supreme Court and B. Bhavana Rao who is an
assistant professor of the Department of Law, Galgotia University. The discussion gave insight into the
constitutional acts pertaining to domestic violence and sexual harassment and movements.
3. WEBINARS
a. The I.C.C. with G.S.C. under the aegis of IQAC had organized on the topic “Understanding Gender
Equality: Legal issues and concerns” on 17th May’20. The guest speaker was Dr Anu, professor, Faculty
of Law, the University of Delhi who threw light on the general misconceptions that revolve around the
word “gender”, gender-based prejudice, sexual harassment law and legal redressal mechanisms.
b. I.C.C. and G.S.C. with IQAC had organized a webinar on “Sexual Harassment of Women at
Workplace Act 2013” on 18th May’20. The guest speaker was Adv. Saurabh Mishra, Advocate on
Record, Supreme Court. The session was about the act and elaborated on the important clauses under
the act. The webinar ended with an interactive round and vote of thanks delivered by the Presiding
Officers.
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Newspaper Dressing Competition was organised as a part of Aadya 2020, the Annual Fest of NSS, DCAC.
NCC, DCAC Volleyball team won a gold at a tournament at Kirorimal College, University of Delhi.

On 21 June 2019, the Fifth International Yoga Day was celebrated with the theme of climate change.
It was celebrated with our Gurus.
The NSS voluneteers set up Admission Helpdesk from during June-August 2019 to guide the
applicants through the admission process.
The major activities of the NSS are listed below - NSS Orientation NSS Unit DCAC organised
orientation program on 5 September 2019. The new volunteers were introduced to NSS: it is working
and philosophy. The students were introduced to the major projects of NSS DCAC. Swachh Bharat
Summer Internship (SBSI) 2.0- Eight NSS volunteers joined the Swachh Bharat Summer Internship
(SBSI) 2.0, an initiative of the Ministry of Jal Shakti in association with Ministry of Youth, Affairs and
Sports. The project revolved around Solid Waste Management with a special focus on SWM-2.
Mission Indradhanush - The volunteers of NSS DCAC, through Mission Indradhanush, an initiative
of the Health Ministry, Government of India, went door to door in the slum areas of Atmaram Dairy
Complex (ARD) to spread awareness about the free vaccination drive of the Government against the 7
diseases.
Blood Donation Camp - NSS Unit DCAC organized a blood donation drive. It saw immense support
from the students on campus. Students of DCAC are truly heroes for someone. Spread the warmth.
E-Waste Seminar- The NSS unit of the college organised an informational and interactive talk on
e-waste management so that students could develop an awareness about the hazards of e-waste.
Workshop on road safety A workshop on Road Safety was organised by the NSS to make the students
cognizant of the need for the same.
Celebration of NSS's 50 years - NSS completed 50 years as an organization on 24 September 2019.
Project Arts and Crafts marked the day by spreading awareness about the latest rules for the plastic ban.
Aadya - Annual Cultural Fest: The Annual Cultural Festival of the NSS AADYA 2020 was organised
inter college. The festival gave NGOs an opportunity to showcase their achievements.

62

The National Cadet Corps plays a vital role in transforming the youth and giving them multiple
opportunities in the field of sports, leadership, communication skills, and also gives exposure to the
defence forces.
DCAC NCC always strides towards character building of Cadets. DCAC NCC organized events like
blood donation camp, cleanliness drive, awareness rally and tree plantation.
The following cadets participated in the various camps:
Cadet Narpat (AITSC, Para-slithering)
JUO Raman (Advanced Leadership Camp)
JUO. Chandra Prakash (Para-slithering)
Cadet. Rahul Raj (Para-slithering)
Cadet. Yuvraj Tyagi (AAC, Skiing Basic Course)
Cadet. Sachin Bharadwaj (AAC, 2nd cadre of AITSC)
In addition to this the following Cadets, under the guidance of the college ANO, were given rank
panels on the basis of their performance. The names of the rank panel are SUO. Nishkarsh Malaviya
JUO (Admin) Raman
JUO (Training) Chandra Prakash
CHM. Sishetty
SGT Sumit Chaudhary
CPL. Mrinal
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SC/ST Cell celebrated the birth anniversary of Savitribai
Phule with a talk by Dr Sunil Sardar.
The cell organized the following programmes to fulfil its mission to enable marginalized students and incubate
a culture of dialogue and discussion on issues of subaltern society.
1. Admission Help Desk SC/ST and OBC Cell put up a help Desk during the time of admissions (for the
academic year 2019-2020) to help new students in understanding the admission process and any other guidance
needed. Many Students along with Teachers volunteered themselves for the same.
2. Interaction with Students and Orientation to SC/ST and OBC Cell: An interaction with Students and
Orientation to activities conducted by the SC/ST and OBC Cell was held on 3 October 2019. New members joining
an institution fills it with new enthusiasm and energy to go ahead and work together to achieve goals. A meeting
was organized to welcome the new members(students) of the college and had a discussion to chart out the future
events of the cell.
3. Five Days Awareness Programme on Socio-Economic Issues: A five days awareness programme for students
was organized (personality development programme) by the cell on “Socio-Economic Issues of India” (11-15
November). The session began with the introduction to important SocioEconomic issues of the nation by the
faculty members of our college. The Speakers elaborated on the various issues and aspects of contemporary socioeconomic matters like Poverty, Education, Unemployment, etc. The five-day session ended with a lively discussion
among teachers and students.
4. Celebration of Birth Anniversaries of Important Social Reformers and Icon:. This is the new initiative taken
by the SC/ST and OBC cell to celebrate the birth anniversaries of the important social Reformers and Icons, who
worked to abolish the discrimination and unfair treatment to people based on caste and gender. Under this series,
cell organized various talks, discussions and floral tributes. Following are the details for the same:
a. Discussion and a Floral Tribute (15 November 2019): A Discussion and a Floral Tribute to Birsa Munda was
organized on 15 November 2019 in the college. Birsa Munda was an Indian tribal freedom fighter and folk hero
who belonged to the Munda tribe. He spearheaded a tribal religious millenarian movement that arose in the Bengal
Presidency (now Jharkhand) in the late 19th century, during the British Raj, thereby making him an important
figure in the history of the Indian independence movement. His portrait hangs in the Indian Parliament Museum.
He is the only tribal leader to have been so honoured.
b. Talk on Savitri Bai Phule with Dr Sunil Sardar: A talk was organized on 3 January 2020 on Savitri Bai Phule.
Dr.Sunil Sardar was welcomed as the speaker. He talked about the life struggles of Savitri Bai Phule and Jyoti Rao
Phule and threw light on the important role they played in improving women’s rights in India. He highlighted the
fact that the first Indian girls’ school in Pune,1848 was founded by this couple. Savitri Bai Phule is regarded as the
first female teacher of India and mother of Indian feminism. He focused on how Savitri Bai worked to abolish the
discrimination and unfair treatment of people based on caste and gender. She is regarded as an important figure of
the social reform movement in Maharashtra.
c. Talk on Jan Nayak Karpuri Thakur (24 January 2020): A talk and floral tribute was organized on Jan
Nayak Karpuri Thakur on 24 January 2020. The guest speaker was Prof. Virendra Narayan Yadav, Head of
Hindi Department and Dean of J.P University Chapare. He touched the varied life aspects of Karpuri Thakur. He
emphasized the fact that Karpuri Thakur was a man of substance. He was a freedom fighter, educationist and chief
minister of Bihar (twice). He actively worked for the upliftment of the backward, lower castes and classes. He was
very humble and approachable to people, that is why he was called, “Jan- Nayak”. All the students, teachers and
other staff members attended the programme.
d. A Discussion and Floral Tribute (25 February): A celebration of the birth anniversaries of Rama Bai, TIlka
Majhi, Guru Ravi Das, Chhatrapati Shivaji, Baba Gadge Maharaj and former President of India Mr.K.R Narayanan
was organized on 25 Feb 2020. Many of our esteemed faculty members along with the students shared the stage
and presented their views in the form of stories, write-ups and poetry on social reformers. It was a great success.
5. Webinar on “The Vision and Mission of Bharat Ratna Dr B R Ambedkar for a better Society, Nation and
World” with Dr Parmod (15 May 2020): A webinar was organized with IQAC on 15 May 2020. Dr Parmod
Kumar, Associate Faculty of IGNOU, was invited as the speaker. He drew attention to the vision and mission of Dr
B.R Ambedkar. He talked at length about Dr Ambedkar’s life, works and the relevance of his teachings in present
times for the betterment of the nation.
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Comania organised WTF: What the Food as a part of Aadya 2020.

Mercado:
Mercado is the Marketing Cell of DCAC. They organised Linchpin: Treasure Hunt- Mercado hosts its treasure
hunt at the Annual Fest of NSS DCAC, Aadya.
Rokda:
Rokda is the finance and investment cell of DCAC.
Online Courses
The cell conducted a certified online course on ‘Financial Markets & Investment Strategies’ which aims to cover
a wide range of intriguing topics. Immuno Trade and Bid Bash Rokda hosts 2 major events, ‘Immuno Trade’ and
‘Bid Bash’ in collaboration with NSS DCAC at its annual fest – Aadya 2020.
Finmix and FinSight, monthly and weekly initiatives respectively were launched online.
Orientation and Recruitment Rokda kick starts the year with Rokda Hunt, where participants have to find their
way through the clues and riddles hidden across the college campus.
Comania:
Comania is the Commerce society of DCAC. They organised WTF: Where’s The Food at Aadya 2020, the
Annual Fest of NSS DCAC.
Club for Leadership, Innovation and Finance:
The following activities were organised by the cell during the year 2019-20:
BUCK-SHOT: The Club for Leadership, Innovation and Finance hosted a fun event BUCKSHOT in
collaboration with NSS DCAC at its Annual Fest, Aadya 2020.
PROM: The club organised a prom night which was open to all the students of the college during Ambrosia
and Panghat 2020.
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Project Taleem of Enactus DCAC aims to provide
education to refugee children.

In the course of the past two years, Enactus DCAC successfully launched two projects in collaborations.
These are Project Taaleem and Project Saahas. Both projects are aimed at creating a sustainable business
model keeping in mind the social-economical and environmental aspects.
Project Taaleem • We aim to revolutionise the lives of the refugee children by imparting primary
education in a community-driven model where the teachers are identified from within the community
itself. Our NGO Partner Katha trains and certifies these teachers. The project began with two centres in
Shram Vihar and Shaheen Bagh. This year we have successfully expanded to 6 new centres across Delhi,
NCR through collaborations with various NGOs like Vidya NGO, Gali Patshala, Human Welfare
Council and Ujala. Since the Project began the enrolment rate increased by 30% with 20 new refugees
and 300 new internally displaced children coming to our centres.
Future Plans: We plan to expand Taaleem further by inculcating a digital curriculum with technology
like Augmented Reality, digital card for online curriculum and an application-based system to integrate
all our centres. Social Emotional Learning (SEL) will be inculcated in our curriculum under Taaleem for
holistic growth. Many organisations working in this field have been contacted.
Project Saahas: This is an initiative for breast cancer survivors. Canfem: We have fabricated a
patented cotton-based prosthesis made of recyclable cotton, which has been approved by AIIMS and
is sold under the brand name Canfem. It has proved ideal for cancer survivors since it provides the
perfect shape and body weight to the patient and is better than alternatives available in the market.
Canfem has been approved by AIIMS and Tata Memorial who are willing to sell it. Hospitals like
Apollo Hospital, BL Kapoor and Max Hospital will also start selling our products soon. The Ministry
of Health, Government of India, is ready to support us in our sales. In addition to this our product,
Canfem, has been pitched to some well-renowned investors for CSR funding.
During 2019-20 we successfully collaborated with various brands and are in talks with some
more. Clovia, a marketing company, will sell our product through their channels thereby expanding
our consumer base and the channels through which the product will be available. Brands like Zivame,
Pretty Secret are interested in selling our products. Enamor is already ready to help us with the design
of our product. Women are still afraid of talking about it to their families about their personal health
issues. We have successfully spread awareness about the early symptoms of breast cancer across various
communities
In March 2019 Enactus DCAC organised an event in collaboration with Roko Cancer to spread
awareness and talk about cotton-based prosthesis. Renowned doctors attended the event. Members of
Enactus DCAC also participated in more than 25 B-plans in this tenure in renowned colleges like IIT
Roorkee, IIT Delhi, IIM Kozhikode, TISS etc. We were awarded the following positions: IIT, Delhi: 1st
and the 2nd position. Kirorimal College: 3rd position.
Activities organised during the Covid-19 Lockdown period: The global pandemic, Covid-19 did not
stop us from assisting marginalised communities. The entrepreneurs of Enactus DCAC, understanding the
need of the hour, manufactured masks in a short period of time. Thereafter, Enactus DCAC successfully
organised three drives to distribute them to the most vulnerable communities in Delhi NCR. 700 masks
were donated to Hon. Atishi Marlena, 500 masks were donated to the Cabinet Minister of Delhi, Hon.
Rajendra Pal Gautam and 100 masks were donated in collaboration with the Delhi Police. They further
donated them to the needy. Understanding the impact of Covid-19 on various sectors, Enactus DCAC
conducted live sessions in a series ‘ImpactUs’ on the same along with various experts of specific fields.
They were organised over a period of 1 month to spread knowledge and make the people understand
each industry better.
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Orientaion programme of the Placement Cell of the college.

The Placement Cell stands committed and dedicated to providing the students of Delhi College of Arts
& Commerce a thriving platform to engage with leading multinationals in the corporate world and leading
organizations in the social sphere. Being active throughout the year, student representatives and teachers who
are a part of this cell have managed to collaborate with more than 40 companies to get over 80 students
placed with offers extended from Global firms like EY, KPMG, Wipro, TresVista, FIS in a plethora of job
profiles: finance, accounting, sales, research and audit among others.
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BEARERS
2019–20
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ROKDA

Western head – Shubhi Sinha
Indian head – Mehool Singh
Core Team Members – Manav Bajaj, Bharat
Maheshwari

Executive Board – Sami Mirza, Arsh Verma,
Akriti Bansal, Karan Pawani
COMANIA

DRIFT UP

Executive Board Members – Ritik, Gaurika,
Palak

President – Devansh Agarwal
Vice President – Erom Jasmine
Core members – Nitesh Chantola, Lavish
Kukkar, Riya Jaiswal, Sampada Aggarwal

CLIF COUNCIL 2019–20
President – Prakriti Aggarwal
Vice President – Suman Yadav
Executive Board Member – Abhay Kasana

LEHER
President – Harshit Daksh
Core Member – Faraz Khan Siddiqui
Core Member – Fiza Haider

ENACTUS
President – Kanav Gupta
Director– Strategy – Aman Dhakka
Director– HR and Government Collaboration
Head – Jaanhvika Bisth
Operations Head and Corporate Relations
Head – Vaibhav Kothari & Shruti Sarin
Project
Head
(Taaleem)
and
NGO
Collaboration Head – Prashant Yadav
Project Head (Saahas) and NGO Collaboration
Head – Saakshi Thakur
Research and Development Head and B–Plan
Head — Twinkle Theraja
PR and Social Media Head – Mansi Gaur
Community and Logistics Head – Disha
Khattri & Ahaan Khasana

THE ENGLISH DEBSOC
Photography & Videography Head – Erom
Jasmine Malik
Logistics and Hospitality Heads – Saloni
Dhingra and Harshita Aggarwal

STUDENTS’ COUNCIL 2019–20
President – Abhijeet Pandey
Joint Secretary – Shivendra Mani Tripathi
General Secretary – Ravi Ranjan Kumar
Vice President – Surbhi Yadav
Cultural Secretary – Aditya Singh
Sports Secretary – Maanav Tokas
DEPARTMENT OF ECONOMICS

DEPARTMENT OF HISTORY

MAKTUB

President – Jatin Yadav
General Secretary – Akhilesh

President – Prateek Gangwal

DEPARTMENT OF JOURNALISM

President – Aryan Sharma
Vice President – Naman Rastogi
General secretary – Hridaya Shah
Finance Head – Ishan Pathak
Administrative Head – Dhruv Yadav

President – Sabika Syed
Vice President – Anmol Bains, Ram Neshurath
Rao
General Secretary – Ayan Sharma
Treasurer – Sahil Seth

DEPARTMENT OF ENGLISH

DEPARTMENT OF POLITICAL SCIENCE

President – Purusharth Chawla
General Secretary – Gitesh Chand Maurya
Treasurer – Khushi
Finance Heads – Mayank Mihir and
Krishnanunni P.
Marketing Heads – Khushi Sharma and
Satvik Tandon
Art & Craft Heads – Simran Bhat and Aman
Shukla
Content Head – Shivangi Sinha

President – Jatin Kumar Yadav
Vice President – Dhananjay Yadav
Treasurer – Mohit Kumar
Secretary – Sachin
DASTGAH
President – Sahil Asthana
Vice President – Amritansh
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Executive Council – Aryan Sharma, Ayush
Verma, Diksha Yadav, Nitya Nasa, Rhythm
Bhatia

NSS
President – Abhinav Mishra
Vice President – Shivani Yadav
General Secretary – Jasmine Sandhu
Treasurer – Pratap Singh

INTERNAL COMPLAINTS COMMITTEE/
GENDER SENSITISATION CELL

PRAKRITI

I.C.C. Presiding Officer – Dr Vinita Gupta
Chaturvedi
Members – Dr Shilpa Chowdhary, Dr
Santosh Bharti, Dr Chaitanya Kumar, Mrs Sunita
Sharma, Mrs Poonam Rani, Paramita Baishya,
Roopambica Tripathy, Sahil Singh Budhwar, Mrs
Monika Arora.
G.S.C. Presiding Officer – Dr Nalini Goyal
Members – Krishanu, Parneet Kaur,
Yashvendra Singh.

President – Kanishq Gulati
Vice President – Akash Trivedi
MERCADO
Executive Board – Anjali Aggarwal, Kanishk
Bhan
Core Team – Somya Jain, Akansha, Asmita
Vashisht, Prerna Singhal, Priya Verma
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CALL FOR
WRITE-UPS
Riwayat, Poetry Slam 2020.
Your compositions (Poems/Articles/Stories/Art Works etc.) are invited.
1. Your compositions must be original. All compositions will be checked for plagiarism.
2. Name, course and year should be clearly mentioned while submitting the composition. Original
pictures of the contributor can accompany the content. Common property images with clear mention of
the source can also be used.
3. The writings for submission should be in English, Hindi, or regional language. Original short pieces
in regional languages with English translation are also welcomed.
4. The writings should be typed and only the soft copy in the typed version will be accepted.
5. The contributions should be emailed to the following email address - dcacswaram.mag@gmail.com.
6. In case of any queries, contact us through the above-mentioned email address. You may also contact
Dr Smita Banerjee
Dr Sanjeeb Kumar
Dr Jyotsna Pathak
Looking forward to your contributions
Editorial Board
Swaram

Department of English invited
Delhi-based poet Akhil Katyal for a
poetry-reading session.
Shahbaz Ansar and Manisha Pande talked about "the
Absurdity of Television News" at Scoop 2020.

d‚yst if=dk dk laiknd eaMy Lojfpr ys[k, dforkvksa, dgkfu;ksa ,oa dyk—fr;ksa dks „å„å & „ƒ ds vad esa
lfEefyr djus ds fy, vkeaf=r djrk gSA
1- jpukvksa dks Hkstus ls igys —I;k /;ku nsa fd og Lojfpr gksA
2- viuh jpukvksa esa viuk uke] dkslZ ,oa d{kk] fo"k; ,oa o"kZ lkQ&lkQ fy[ksaA ;fn vki fdlh rLohj dk ç;ksx
dj jgs gSa rks /;ku j[ksa fd og fdlh lkoZtfud baVjusV lzksr ls gksA
3- vaxzsth vFkok fganh ds vfrfjä vkidk ys[k fdlh Hkh {ks=h; Hkk"kk esa gks ldrk gSA ;fn vki ,slk ys[k laikndh;
eaMy dks Hkst jgs gSa rks mldk vaxzsth vFkok fganh vuqokn lfEefyr djuk vfuok;Z gSA
4- vkidks lwfpr fd;k tkrk gS fd vki viuh jpuk,¡ dsoy fuEuksä bZesy ij Hkstsa% dcacswaram.mag@gmail.com
,oa jpukvksa dh gkMZd‚ih u HkstsaA
5- vius ç'u ,oa vk'kadk,a miksZä bZesy ij HkstsaA vFkok fuEufyf[kr f'k{kdksa dks laidZ djsa%
M‚ fLerk cuthZ
M‚ latho dqekj
M‚ T;ksRLuk ikBd
vkids ys[kksa dk çrh{kkFkhZ
laiknd eaMy
Loje~
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Stylus.inc created awareness about Child
Abuse and Rapes through their fashion
shows.

Street Play during Patheon 2020.
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